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Mariah. 

Rainbow 

The New Album. 
Featuring The # 1 Hit HEARTBREAKER * With jay-z. 
The Remix Featuring Da Brat &, Missy Elliot & 

THANK GOD 1 FOUND YOU ** WITH JOE & 98° 
And Many More. 

•PKxxra D1 Y^«BC>^.ixicuj.^iu>.^^ip.uiwNoQuo.™t~™i~NK«n. M] WWW.MCAREY.COM WWW.COLUMBIARECORDS.COM 
** pnorxjcn> by Jimmy Jam & Teddy Levis fod flyte Tyme Productions, inc. and mamw Cadev I T*- I 'Columbia" anej • dec U.S. Pat. & tm. off marc a recistrada./o 1 000 Sony music entertainment inc. 
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Hit us. ..we flare you! 
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BOOTS SHOES SNEAKERS 



YOU ARE ABOUT TO WITNESS A DYNASTY LIKE NO OTHER... 
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www.roc-a-fella-records.com 
www.fanfam.com 
www.defjam.com , 
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ALBUM IN STORES DECEMBER 28TH 




www.pnbnation.com 



) 



prib nation stands for "post no bills", 
the term "post no bills" means, "do not put up advertisements", we have 
used this term as a metaphor for, individuals to not put up false images 
of themselves, but to represent whoever they are. from day one, 
this has been the guiding principle of our collection. 
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CROWN ROYAL 



THE NEW ALBUM 

Featuring Special Guests: 
Fat Joe Fred Durst Kid Rock 
Method Man Nas 01' Dirty Bastard 
Prodigy of Mobb Deep Sugar Ray 



E j~~~~ *3 1999 Arista Records, Inc., a unit ol BMG Entertainment. WWW.arista.COm 
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Price • Selection • Service 

Available Al All Circuit Cily Music Localtons 




U WIULSM 

ILLENNIUM 

THE NEW AIBUN. j4 

-w Special Guests: III' HIM • SLICK RICH • OHU HHA*» 
BIZ MflHHIE • Plus: K-CI ON THE PARTY ANTHEM "WILL 2K." 

IN STORES TUESDAY, NOVEMBER 16 

PRODUCERS INCLUDE: TRACK MASTERS, RODNEY JERHINS, SAUCE, DJ JAZZY JEFF AND WILL SMITH 





ivufw.cafuntbjarocords.com www.wjlJsfnith.coni 



On sale at all 



WHEREHOUSE 
music 
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PUSHING THE ARTFORM 




Wynton Marsalis, the most acclaimed jazz 
musician and composer of his generation, 
as well as distinguished classical performer. 
Recipient of the Grand Prix du Disque 
of France, Edison Award-Netherlands, 
23 Honorary Doctorates, and 1997 Pulitzer 
Prize for Music: The first ever for jazz. 

Movado, maker of some of the most 
acclaimed timepieces in history, holds 
99 patents, over 200 international awards 
for design, and has watches in museums 
on five continents: A leader in innovation. 



MACY'S 



MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE 

MOVADO 

The Museum Watch. 

SWISS 

www.movado.com 
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GD AFTER SET GET THERE NEXT YEA 
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FEATURES 



AGAI NST ALL ODDS Whether you think 
Puff Daddy's reign is over or Sean Combs's 
has just begun, the one-man hip hop con- 
glomerate never stops moving. Jeannine 
Amber reports from inside the entourage. 
Photographs by Albert Watson 

154 THE VIBE 100 ESSENTIAL ALBUMS OF 
THE 20TH CENTURY Throw away your 
entire record collection. Run out and buy 
these. A definitive list of music to remember 
the 1 900s by. Plus: Greg Tate on the path to 
hip hop, and celebrity favorites. 

166 LOOKING FOR JESUS Blasphemous? 
Dangerous? Certifiably insane? Ol' Dirty 
Bastard is not exactly your average guy. 
Nor is he easy to get a hold of. Sacha Jenkins 
goes on a cross-country manhunt for hip 
hop's infamous no-show — and finds him. 
Illustration by Edmund Guy 

176 RIDE: BIG WHEELIESTYLE 

Ruff Ryders' first lady, Eve, mounts the 
hottest wheels for a test drive to the top. 
By Minya Oh. 

Photograph by Anthony Mandler 

178GETUP,STANDUP Eighteen years after 
the death of his father, Stephen Marley is 
bringing the Tuff Gong's spirit and message 
alive — with a little help from his friends. 
ByRobKenner 
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ON THE COVER: Sean "Puffy" Combs photographed 
exclusively for VIBE by Albert Watson; styling by Andrea 
Lieberman represented by Margaret Maldonado; grooming 
by Barry White for Zoli: hair by Curtis Smith: prop styling by 



ABOVE: Da Brat photographed exclusively for VIBE by Marc 
Baptiste; styling by Angela Arambulo; hair braiding by Shon telle 
Sampeur for Tho win' Tantrums Entertainment; hairstyling by 
Everett; makeup by Nzingha for Deborah Martin Agency; black 
three-quarter- length leather jacket by Emporio Armani. 
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86 OVATION: THE ROYALS With- 
out The Artist and Run-D.M.C, 

the last 1 5 years would have been 
a very different parry. By Alan Light 

90 MOJO RISING Why folks are 
losing their religion and digging 
up their African roots in search 
of salvation. By Randi Clatzer. 
Photographs by Phyllis Galembo 

98 SPECIAL CELEBRITY A/B 
CONVERSATION Fly tracks or 
wack wax? Snoop Dogg and 
Chef Raekwon discuss. 

!01SPECIALSECTION:TECH'SIN 
EFFECT Enter the cybercentury 
with the digital necessities. 
Edited by Minya Oh 
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16 VIBEFASHION:TOUGH SKINS 

Gentlemen prefer fur. 
Photographs by Barron Claiborne. 
Styling by Emit Wilbekin 

24 VIBESTYLE: TECH 2000 

Protective gear for the great 
outdoors. Photographs by 
Arnaldo Anaya-Lucca. 
Styling by Kadi Agueros 

30 GEAR: EXTRA! EXTRA! 

Fulfill the champagne wishes and 
caviar dreams of your dude or 
diva this holiday season. 
By Angela Arambulo 

32 VIBEFACE: SLEEPING BEAUTY 

Da Brat. By Kenya N. Byrd. 
Photograph by Christopher Kolk. 
Styling by Angela Arambulo 



Run photographed 
exclusively for VIBE by 
Piotr Sikora; makeup by 
Deborah Altizio for the 
Charles Williams Group; 
grooming by Dave 
Jenkins; black corduroy 
pea coat by Versace 
Classique; hat by Makins 
Hat Ltd. 



Advertisement 

I BACARDI. LIMON 
STYLE SHOW 




All the stars came out. Warren G and the cool cats from BACARDI LIMON. 



Advertisement 






PA , S S NUMBER 



Look at all the pretty people. 



ISSUED^ 



Tamar Braxton and Solo 'came to the party. 




Go Mr. Matone! 



AN EVENT OF APOCALYPTJC PROPORTIONS 

BACARDI LIM6N and VIBE brought the entertainment Industry to a standstill with THE BACARDI limon style SHOW 
"Fashion into the New Millennium." This exclusive STYLE SHOW featured the hottest new designs from top and up and 
coming designers, worn by the hottest models with music by the hypest DJ's. This was the most sought after ticket this 
year, bringing Fashion into the New Millennium and only those in the know got to go to this trend setting event. So if 
you didn't make it, don't worry. THE BACARDI limon style SHOW will be back. ..just be ready. 



IT'S YOUR STYLE WITH BACARDI LIMON. 
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CONTRIBUTORS 
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107START 

A hip hop history lesson. By Robert 
Morales. Plus: Gun-control on MTV 
and BET. Strike up the orchestra. 



Hip hop hall of fame. Slanguistics. 
Hard Knock News: Master P takes 
Toronto. The Diamond Award. 

SOUNDCHECK: Lisa "Left Eye- 
Lopes, fly Bobbito Garcia 

VIBE LIVE: Serena Williams. 
flyPeferfte/ic 

IN THE MIX: Jay-Z gets around. 
Missy Elliott, Foxy Brown, Mobb 
Deep, and Nas — bling bling! 

DOMEPI ECE: Maurice White. 



As told to Rickey Vincent 
VIBE CONFIDENTIAL Big Pun 

wants to be small. Brandy vs. 
Countess Vaughn. Jermaine 
Dupri's birthday bash. Plus: 
VC'sHot List. 
135 NEXT 

PHAROAHE MONCH: 
Rhymin' Simon. 
JESSICA SIMPSON: 
Earth angel. 



D.I.T.C.: Membership has 
its privileges. 
CARL THOMAS: 
Comeback kid. 
235 LOOK 

Any Given Sunday's LL. Cool J, 
Al Pacino, and Jamie Foxx give us 
more action than Monday Night 
Football. By Stephen Rebello. Plus: 
Mystikal dnves with his Dreamcast. 
On the set with Mobb Deep. 
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238 SCREEN: All About My 
Mother. Hell's Kitchen. Next 
Friday. End of Days. Scream 3. 
The Ninth Gate. Reel to Real: 
Method Man and Redman try 
to show Hollywood how 
high they can go. Q-Tip, 
Mary J. Blige, and Fat Joe 
sing Prison Song. 
240 TV + MONITOR: Vivica A. Fox 
and Blair Underwood live In the 
City of Angels. Law & Order 
recruits Jesse L. Martin. One- 
stop site for underground hip 
hop music, style, and culture. 
A new season of The Sopranos. 
242 QUICKIE Silent Bob and Jay. 
By David Bry 

244 WORD: Alone with T-Boz. 
egofrip'sSoo/tof 
Rap Lists. 
The history of 
black music. 

247 REVOLUTIONS 

D'Angelo. Reviewed by 
Greg Tate. Plus: Rage Against 
the Machine. Tamar. Akinyele. 
Kurupt and Warren G. Montell 
Jordan. Victor Calderone. 
Fiona Apple. Mariah Carey. 
Hezekiah Walker. E-40. Beck. 
The Roots. Big Pokey. 
250 BOOM SHOTS: Spragga Benz. 
ByRobKenner 

252 OH. WORD?: Guy. Will Smith. 
Sisqo. By Shaheem Reid 
260CHAIRMANSCH0ICE: 
Unspoken Heard. 
By Chairman Mao 
26420QUESTI0NS: 
ego trip presents. . . 

272 PROPS: The Warriors. 
By David Bry 



Paula Jal Parker 
photographed exclusively 
for VIBE by Chris Cuff aro; 
styling by Noelle Cianci; 
hair by Rod Ortega; 
makeup by Desiree Diggs 
for the Crystal Agency; 
silver tube dress by OMO 
Norma Kamali; shoes by 
Jimmy Choo; jewels by 
Slane&Slane 




Sweet'Tocth S back s-id In charge of the original car combat f reakshow, 
Twisted Metal 4- With new interactive battlegrounds, wicked characters, 
innovative weapons, killer graphics, a hell-raising soundtrack, CM custdtnization 
and best ol »H. Sweet Tooth's evil henchmen. Man, as if clowns weren't scary enough. , 
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www.989stutltos.com 



RMSum 



twislc(j*tetat is a registered tiarteni.uK and Studios and the 989 Studios logo .if trademarks of Sony Computer Fnterlainment Amenta Inc. Developed hy 
989 Studios, Cl'll'l Sony Cnmpiiliv EolPiljionicol loc PlayStation and trw PtayMalion lo(|»s are registered trademarks ot Sony Computer Intetlainmenl lot 
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THE NEW ALBUM FROM 

PUFF DADDY 
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FEATURING THE SMASH SINGLES 

SATISFY YOU CFEAT. R. KELLY) 
BEST FRIEND CFEAT. MARIO WINANS) 
DO YOU LIKE IT. . . . DO YOU WANT IT. . . . CFEAT. JAY ZD 

AND 

FAKE THUGS CFEAT. REDMAN) 

»IN STORES NOW 

www.puffdaddy.com 
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Managing Editor 
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Music Lifestyle Editor 
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Research Chief 
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EuniceS. Li riano 
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Ed itors-at- Large 
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Contributing Editor 
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Writers-at- Large 
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Karen R_ Good, Chairman Mao, 
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Production Editor 
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Style Editor 
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Contributing Style Editor 
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Online Editor 
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Harry Allen, Craigh Barboza, Manola Dargis, Greg Donaldson, 
Michael Eric Dyson, Bobbito Garcia, Elysa Gardner, Nelson George, 
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Photographers 
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Subscription requests, address changes, and adjustments should be directed to 
VIBE, Box 59380. Boulder, CO 80322-9580 

www.vibe.com 
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HELMUT LANG 

cotton-satin suit and black t-shtrt 
silk-canvas dress trirA neckrtst and structural gloves 

photographed 0 by JiicnEcn'Icllcr/Rackuaiec N.Y .1/99 

New York, NY- A/W 99/00 




MUT LANG 

WWW.HELMUTLANG.COM 



Helmut Lang SO Greene Street New York M.V. WOU T»l. 212 92S 72 14 Fax 212 92S 45 19 
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Why have Alize straight... 
when there's an abundance 
of cute, eager-to-please 
bartenders to mix it for you? 
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ALIZE TROPICAL MARTINI 

* 2 ot. Ati/r ^JS 
■ 1 ot. Maiibu Coconut Rum V 

Shake and strain, chilled. \ 
into a martini glass ^Immt* 



• j of . Alite Rrd Passion, chillvd 

• 2 ot. sparkling wine or 
champagne, chilled 

l*our together in champagne flute 

ALIZE MARGARITA 

•2'.4oz. A/fel (OH 

• I or., white tequila ~T 

• Splash of Triple Sec I 

fill shaker with tee, add ingredients, 
shake, strain into a salted, frosty glass 



mm, , Fin* French cognac & passion 
" fruit juice... and cranberry 
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Ron Williams 
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Call <<SH J'>/t fur moil reiipci or In find out where 
you ion huu AIM (Ah Irr-iny). I'lra\r drink mpomibly. 



Juliette's New Year resolution was to stop getting involved 
with people at the office, hut then again... ft was only 1 1:58. 
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Alize ~ 




An alluring blend of fine French cognac and passion 
fruit juice. Served chilled, mixed or on the rocks. 



Call 1-800-628-2921 for recipes or to find out where you can buy Miue (Ah-lee-zay). Please drink responsibly. 
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AMPLIFIED 

HIS SOLO DEBUT ALBUM. 
FEATURES VIVRAK? THING, BREATHE AMD STOP, AKD MORE. 



IK STORES NOVEMBER 23RD 



O 1»»9 Ariwln Records, Inc., a unit of BMQ Entsrtainment. 

www.arista.com 
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iA/au/c/ //fee Co ejftend wishes of a prosperous m///enn/um Co our consumers and extende, 
PL/SIJ fami/y end thank the fo//owfng for their support. 



A/Z/yah Allen Iverson Allure Am// Amp Herri's Ananda Leu/is G MTV Angle Martinez Antoine Tanner Anto/ne W. 
Backstreet: Soys Benny Medina BET Bever/y Peele B/g Les B/g M/ke Harris Big Pun Big T/gger B/// Be //amy 
Woodruff 3/mm/e BJaefc Rob Bebs Communications Bone Thugs BoyJ^t Men Brandy Bret Patner Brian McK, 



■dc Rob Bebs Communications Bone Thugs BoyJ^f Men Brandy Bret Patner Brian McKs 



The Brit to Agencj^^^^^^Wt/i 

Money M////ona/res^9 
Entertainment ChrislBj^^^^MZ 

C-Murder Coo/to Corne^M 
Earth Wind G Fire Pre FaM 
•Jon 3. Tat/yana A// My.- 
Left Eye Da Canst er Cypres^ 
Pami/y Deborah Langford Dei 
Destiny' s Child Cetra Johns o 



Wilson Bugsy Bust a Pymes Rampage Flip Mode Squad Cam' Pon Capadonna Came 
fes Pis her Ch/co OeBarge Chris Webber Chris Gotti Chris Latimer & /MY A 
^kChris L over Lover G Poon Daddy Chris Mills Chris Pock Chris Tucker Christian Lent. 



Countess Vaughn Brend ZMub. 
Staff ZMBushe Wright Zsaac Zm 
m^PheeZ Grant W////am Guthre 
gTOZ^^ ^D^jmon Stoudam/r 

y^KfastH^^B/aster S^DJ Ag. 
D//<t?mbe Motom/jo Y— C 



King Doneii Jones Dr. Dre G Eminem Dw/ght Goode\ 
Be// Ernie Paniccio// Eve Paith evens Fatfuoe G Tern 
p/ejr Garfieid Yuiiie Gary Be/I Gary Sheffieid Geroge^ 
Grant Hiii Halle Berry Heavy O Henchmen Ho//y Pob, 
Lisa Paye Taye D/ggs Pres Mona Lisa Shades Magoi 
Jeweler .Jagged Edge dame/ Anderson .Jamie Fojc^^ 
Jennifer Lopez Jermaine Dupree G SoSo Def Pamiiy 
G Abe/ Kari Kan/ K-C/ G .Jo, Jo Kedar Keith K/fnWks 



snd ZMubjm^Brittney Spears W/MF Hydea Brodbent Sam Casse// 
/saac S^^^^t K orn 3/ackstreet Usher Pro/ecto L/no Tito /V/eves 
? Guthrep^Masc Austin Shannon Griggs Ty Law Irv Gotti vfese 
■QudanT/fSg Dary/ Strawberry David Lighty Cav/d Mays & Source 
^jpj Aggravated Denise Pich Deric Ange/etti Derrick Wr/ffams 
D.J Chase DJ C/ue DJ Ped A /art DJ Scribbies DMX Don 
WfJa G Murde /nc. Ed Lover G Dr. Dre Eddie Griffin Eight 
W^^^Kad Poxy Brown Fredd/e Jackson Pu/i Porce Funk Master 
jCMS ^n Ginuwine Goodie Mob Goriiia Force GrandmeJ^KmPlash 
v'nson - Peete G Podney Peete Hot 37 Tony St arks G WuTang 
W^Bhant o Hype Wiiiiams Ian A/exander /ce Cube Ice T Jacob the 
Janet Jackson Jasmine Brown Jay Z JC Jordan Jean Piggins 
jfermain Jackson Jimmy Hester Joe Clair John Singleton Kane 
•cales Keith Pas caff /Micky Presh Ke//y Price Kenny Anderson 
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Kevin Garnett Kobe Bryant Kool Kerc Kurt Fl/rt Latre// Sprewe// Lennox Lewie Lil Cease Li/ Kim Lil Troy I.L Cool 
J. Lorenz Tate Lost Boyz Luke Lynn Whitfield Mack 10 Magic, Cookie G Johnson Pamiiy Malik Seely Marcus 
Camby Mar/ah Carey Martha Pitts Martin Lawrence Mary J. Blige Mason Bet ha G Harlem Wor/d Master P Kid 
Capri Essence Magazine Warren G. Mc Lyte Memphis Bleek Method Man Micheal Bivins Micheal Jordan Montel 
Jordan Mr. Da/vin Mr. Vegas /MAS IMatalie Cole IMaughty by /Mature /MBA IMPL /Mia Long /Moreaga G Capone IMorm 
/Mix on G Debra Allen IM-Sync Onyx DutKast Petti Labeffe Peter Gunz G Lord Tariq Public Enemy O- Tip Ouincy Jones 
P. Kel/y Rahzel Ralph McDan/e/s Papa-lot Pappin *J Tay Pay Allen Pay DeJean Pedman Peggie Miller Pegina King 
Pev. Floyd Flake Pev. Jessie Jackson Pod Strick/anci Podney Jerkins Poy Jones Jr. Puff Pyders Pun CMC Pusse// 
Simmons G K /mora Lee Sa/t G Pepa Sean i Puffy) Combs G Bad Boy Shemar Moore Silk da Shocker Sixx-B Simeon 
Pice Pro/ecto UIMO Barrio Boys Jacked Harry Snoop Dogg Sophia White Spike Lee Starr Jones Staph Luva 
Stephen Mar bury Steve Manning Steve Pifkind Steve Stout Stev/e J. Stev/e Wonder Sway G Tech Talent Tamala 
Jones Temfm Taral Hicks Teena Marie Terrell Davis The Alkaholics The Beatnuts The Gep Band The Isley Bros. The 
Lax The Lum'x The IMC A A The SOS Band Tie G Temara Mowry Tim Hardaway T/mba/end TLC Tonto Metro G 
Devante Ton! Shelman Too Short Track Masters Travis Best Tyrese Tyson Beckford LI- God Universal Soldiers 
Vince Carter Violator Records Vivica A. Pox WBLS Whitney Houston Whodini Will Smith G Jada Pinkett Smith 
Wu Tang JCz/bit Tiny Zeus Lister Red Alert Pam Gr/er Keenan Ivory Wayans Damon Wayans Mike Tyson Brand 
IMubian Montel Williams OWV Lil IMique G DJ. Jus Keith Murrey Ja/ee/ White Robert Townsend Ray A/stan Anthony 
Mason Mark Jackson Jerome Battle Aaron G/enn Ma/ik Yoba Miss Jones -l^T Omar Gooding Cuba Gooding, Jr. Big 
Kap Kirk Franklin G Gods Property Cuban Links Uncle Sam /VI a/ a Campbell Christopher Williams Gang Starr A/ext 
Jessie Powell Biz Markie Coco Brovaz /Mice G Smooth Gueen Latifah Intro T.K. Kirk/and The Artist Purple Cow 
Gary Peyton John Salley . Thanks to those we may have missed, the reporters, the stylists, all the stores and 
most of all the consumers that showed us love. 



His Arista/NPG Records Debut. 




Executive Producer. 
FunkmasterFlex 

Coming March 2000 
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www.funkmasterflex.com • www.vlbe.coni • www.arista.com 
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MAN 



Music From 
The Motion Picture 

Maxwell 

Lauryn Hill and 
Bob Marley 

The Roots 

featuring Jaguar 

Beyonce and 
Marc Nelson 

Faith Evans 

Eric Benet 

LaTocha Scott 

from Xscape 

Kenny Lattimore 

Me' Shell 
Ndegeocello 

Ginuwine, R.L., 
Tyrese, Case 

performing together 
for the first time ever. 



Everyone you love 
will be there . 




Album in stores Tuesday, October 12. 

Film opens nationwide Friday, October 22. 

www.columbiarecords.com www.best-man.com 



SONY MUSIC 
SOUNDTRAX 



UNIVERSAL 



•Columwa- • Rao US Pat 4 Tm On Marca Raojaoaoa./C 19M Sony Uumc Entanairanont mc Mottm Picluie Anwort and Amwxti Tttle 0 1MB Uwma StuOos M Rtfas RowvM 

WHEREHOUSE . j^^i©/ 

ill MSIC je--i.i ::i;.ar 



On Sale At All 



Locations 




ia/ us ia/ f u o u . com 

Copyrighted material 



WHAT'S UP 



LErS GET THIS PARTY 
STARTED, RIGHT?! 



Having worked at VIBE for the past seven 
years, I am the sole survivor of the orig- 
inal editorial staff. I've edited every sec- 
tion of the magazine: Features, Start, 
Next, Look, Style, Fashion, Gear, and 
now (temporarily without a Music Editor) even Rev- 
olutions. I 've written a cover story, features, fashion 
copy, and even cover lines. The time has 
come to bring everything together. 

Back in 1 993, when I left my com- 
fortable job at Metropolitan Home 
magazine to come work at Quincy 
Jones's new hip hop culture mag- 
azine, my parents thought I was 
crazy. Nevertheless, they had faith 
in me, and now my mother is not mad! I 
feel my father, since deceased, looking 
down on me, proud and still protective, and all I can 
say is, Hallelujah! I aw truly blessed! 

Today, VIBE has a monthly circulation of 700,000, 
a numberthat puts the magazine right where I always 
knew it would be: at the top. Just like all the artists 
we cover — sittin' on top of the pop charts, sittin' on 
top of the world. Hip hop is the most exciting cultural 
phenomenon to happen artistically and politically 
since rock 'n' roll, and jazz before it. 



amazing is that VIBE doesn't just cover the beats, 
but the beat makers, the visionaries, the divas, the 
thugs, the movers and shakers. Plus, we bring you 
the style and fashion, the film, politics, social 
issues, sports, and the arts that saturate and 




surround this whole new lifestyle — a style born of 
the streets and the souls of America's big cities. 

Where else can you see fly pictures of your favorite 
artists, read their stories, laugh, cry, get turned out, 
peep the fiercest fashions, and walk away with a clear 
idea of what's really going on in hip hop? In this issue 
alone you'll find: Sean "Puffy" Combs, 01* Dirty Bas- 



Speaking of power, VIBE has a young, intelli- 
gent, multicultural staff that reflects the hip hop 
nation. They all worked really hard — everyone was 
moving double-time — to bring my vision to life. 
When we were putting this December/January 
issue together, many of my editors were saying this 
issue feels like one of our September Juice 
issues. My response was simple: You're 
absolutely right! In fact, every issue 
should feel like a Juice issue, 
because our readers — real 
arbiters of music, style, and 
culture — deserve that. 
Another question everyone 
kept asking me was, "Why Puffy 
foryourfirst cover?" The answer to 
that was easy too: Who's the biggest 
name in hip hop right now? Who else has 
drawn more attention — positive or negative — than 
Puffy? Doesn't everyone want to know where his 
head is right now? VIBE has the unique ability to tell 
his story clearly, fairly, and objectively. Nobody can 
give the accurate context like VIBE can. And, like it 
or not, Puffy, with all his success and drama, has 
become an icon, a worldwide superstar, and as 
you've heard him intone so many times, he "can't 



WHAT A PERFECT TIME TO BECOME EDITOR IN CHIEF-RIGHT WHEN HIP HOP IS CELEBRATING 
ITS 20TH ANNIVERSARY, AND JUST IN TIME TO TAKE VIBE INTO THE NEXT MILLENNIUM. 



The year 2000. What a perfect time to become 
the editor in chief — right when hip hop is celebrat- 
ing its 20th anniversary, and just in time to take VIBE 
into the next millennium. This is my first issue at the 
helm, and if you didn't catch how much I love VIBE 
and hip hop culture from my previous work on the 
magazine, you'll definitely feel the love now! 

VIBE, first and foremost, is a music magazine. 
What makes it special is that it covers the most 
vibrant music form ever created. Even more 



tard, Eve, Jay-Z, D'Angelo, Lisa "Left Eye" Lopes, 
Snoop Dogg, Chef Raekwon, The Artist, Run- 
D.M.C., Da Brat, Serena Williams, C hi c o DeBarge, 
Roy Jones Jr., and the legacy of Bob Marley . 

And don't sleep on the VIBE 1 00 (page 154), the 
definitive list of music of the 20th century that has 
inspired or been influenced by hip hop. Our Start 
opener (page 1 07) chronicles the historical events 
that helped form the political ideology that gives 
hip hop its attitude and power. 



stop," he "won't stop." And you know what? I 
wanted to know where the comeback king is 
going next. 

All that said, I hope you get a sense of where 
VIBE is going in 2000. I've waited all my life to be 
able to create something that serves a purpose, 
influences opinions, shapes ideas, inspires, and 
affects popular culture. This is my chance. If you're 
interested in getting the real deal, come feel the 
pulse of hip hop, the VIBE. 

EMILWILBEKIN 

Editor-in-Chief 



Illustration by KAVES 

Copyrigt 
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www.vibe.com is everything the magazine is. and then some. Only on www.vibe.com can you listen to featured artists 
like Mechalie Jamieson. D'Angelo. A Tribe Called Quest, and shop for videos. CDs. gear and games. 
www.vibe.com. It's the magazine. And much more. 
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THE MILLENNIUM AIN'T S***! 

JUST WAIT UNTIL... 
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Chocolate Mood 
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Singer-songwriter and producer Marc Nelson 
presents his solo debut album. 

Featuring 15 Minutes, Tell Me 
What's Up, and Too Friendly. 

In Stores Now 



Producer: Trudy Iraian mi Ij-V 
www.narcBclsiiii.CDni www.ciiliBbiarecords.CDiB 
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It's a reunion of sorts, as Albert Watson blesses 
VIBE's year-end double issue with a "heroic" cover 
image of Puff Daddy. The world-renowned 
photographer shot the cover of our test issue 
(featuring Naughty by Nature's Treach) back in 
1 992. "I listen to a lot of black music," says the 57- 
year-old Edinburgh, Scotland native. "From 
Motown to Snoop Dogg, I like it all." When he's not 
shooting covers for national magazines. Watson 
might be found directing music videos forthe likes 
of Sade and Mary J. Blige, or car commercials for 
Acura, Nissan, and Toyota. Oh, what a feeling! 



"Iknewlwantedtobeawriterbythetimelwas 
10," says Brooklyn, N.Y.. native Randl Glatzer. 
who wrote this month's feature on the resur- 
gence of African religions, "Mojo Rising" (page 
190). Glatzer's first break came from The 
Hudson Dispatch, where she worked as a 
reporter. She's penned two other VIBE features, 
March '99's "Soul in the Hole," and May '99's 
"Mob Rule." "Writing has given me the great- 
est sense of joy." Glatzer says. "But I won't even 
mention the sleepless nights, late paychecks, or 
any of those problems." 



RANDI (SHOTGUN) 




"To understand Or Dirty Bastard is to understand 
the Bermuda Triangle," says VIBE editor-at-large 
Sacha Jenkins, "but it's also any young black 
person from the ghetto who's gone from grits to 
Gucci." Jenkins scoured the nation for clues, 
hoping to shed light on the notorious Wu-Tang 
Clan enigma. Finally finding Of Dirty in an LA. 
rehab center, Jenkins landed an exclusive inter- 
view for his profile "Looking for Jesus" (page 1 66). 
The Queens, N. Y.-bred journalist founded his own 
music magazine, ego trip, six years ago. The ego 
trip Booh of Rap Lists comes out this fall on Griffin. 



State University of New York photography pro- 
fessor Phyllis Galembo takes us on a jour- 
ney through the art of the diaspora in "Mojo 
Rising." "I'm interested in the spirit of people 
and how they survive." says the lifetime New 
Yorker. "There are so many amazing things out 
there." Galembo. who has photographed for 
Esquire and Harper's Bazaar, has published 
two books of her work, Vodou: Visions and 
Voices of Haiti and Divine Inspiration: From 
Benin to Bahia. 
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IN-HOUSE COUNSEL 



NUTHIN' BUT A 
"G" THING 



Since coming on staff six months ago, VIBE research 
chief Andrew Gillings has gained a "deeper appre- 
ciation" of music's different genres. "When I started 
working here, I knew very little about hip hop," says 
the University of Chicago graduate, who holds a 
master's in Film, Feminism and Cultural Theory from 
New York University. "I'm from Miami, so I do like 
all that cheesy humps in da bumps crap." Gillings, 
27, is in charge of maintaining VIBE's accuracy. But 
he says he's just getting started. "I look at my life as 
a book," says the Jamaican-born Aquarius. "And 
this particular chapter just happens to involve VIBE, 
hip hop. and writing." 
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GERALD LEVERT 



Platinum recording arti 
songwriter and producer Gerald Levert 
returns with his sexy new album, 
featuring Nothin' To Somethin', 
Application (I'm Looking For A New Love) 
and She Done Been 

Produced by Gerald Levert, Oarrell Delite" Allamby. 
Joe Little III, and Edwin "Tony" Nicholas. 
Executive Producer: Gerald Levert 
Management: Leonard Brroks tor L B. Management 

IN STORES NOVEMBER 9 
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I MCA 



MUSIC I coup 
AMERICA 

©1999 MCA RECORDS, INC 



_ available at 

©TARGET 




SICK OF HEARING ABOUT 
PEOPLE WITH AIDS? 
IN TIME, THEY'LL GO AWAY 
-KENNETH COLE 



UNLESS, OF COURSE, SOMETHING CHANGES. 

HELP US HELP CREATE CHANGE THIS WORLD AIDS DAY, DECEMBER 1ST, 1999. A PORTION OF 
PROCEEDS FROM OUR STORES WILL BENEFIT THE AMERICAN FOUNDATION FOR AIDS RESEARCH. 



1-800.39.AMFAR 
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RAEKWON AKA 
LOU DIAMONDS 

ONLINE 
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Introducing the new apparel 
collection from the brand 
that's produced the world's 
finest headwear since 1 938. 

we know, what took us so long? 

Kangol, Now more than hats. 

For a Store near you call 
1 -B77-5Z6-465Z 
[KANGQL2] 

KANGOL® and Itie KANGOL® KANGAROO are the Worldwide registered Trademarks ol Kangol Lid. 
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EXCLUSIVELY MANUFACTURED FOR AKAOEMIK JCANIUS - FOLLOWING 
SAFETY OUIDELINES AND AUTHENTIC SPECIFICATIONS 

WORLDWIDE COMISIEC-TIOrMS 



individuals has been an essential element in the creation of modern 
society. Our ability to communicate separates us from all other 
animals on the planet and is the reason why we are able to dominate 
this world. The exchanging of accurate information, truth, allows us to 
progress as a race. The dissemination of lies and half truths slow 
human progress and cause strife amongst us in the forms of RACISM, 
HATRED, POVERTY, WAR, and SICKNESS. 
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AM? IS BACK 
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GHtJSTFACE KILL Ati 

ALBUM IN STORES DECEMBER R SNASHIN' YCU WIT "APOLLO KIK>" 
FEATURING RAEKWCN, AND MANY MORE WU-BANGERS... 
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CAME LOT 




We give good gift. 




MEGASTORE 



MUSIC MOVIES BOOKS SOFTWARE 

iU I -MMI T I M Brniui HoHywood I New York I San Francisco | Orlando | Las Vegas | Chicago | Vancouver' | Miami | New Orleans | Columbus 
.COM Sacramento | Denver | Burbank | Anaheim | Grapevine Mills | Arizona Mills | Costa Mesa | Long Island | Ontario Mills 
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SUBSCRIBE TOBAY & SAVE 72% - 20 ISSUES ONLY $17.95 

SEND IN THE ATTACHED CARD OR WRITE, VIBE RO.BOX 59580 BOULDER. CO 80322-9580 

OR CALL US AT 1 800 477-3974 
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SPEAK EASY 



Available at WHEREHOUSEtMMSlC 

www.kevon.com • www.peeps.com 



MONEY 



"It was, 'Here, they're offering you umpteen million dollars,' 
and then, 'Here's the script, read it.' I didn't want someone 
else's need to make money forcing me to make decisions. . . . 
It was cash, cash, cash; scripts, scripts, scripts. No one said to 
me, 'Take your time. Worry about your work rather than the 
money that you're making.'" 

— Sandra Bullock on leaving her management team (Movieline) 



"Yo, I'ma dig in yo' pockets / Dig in yo' wallets / Is there 
money unfounded / Yeah, you got my heart poundin 

—Missy "Misdemeanor" Elliott ("Hot Boyz," 1 999) 
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"Return to sender. You must be morons to send me this letter." 
— A note from Bernard Lewinsky (Monica's pop) to the Clinton Legal 
Expense Trust, which "inadvertently" solicited him for a donation 
{New York Post) 



"Ifl won the $187 million [Lotto jackpot], the first thing I would do 
is tell everyone to kiss my ass. And then I'd go out there during a 
game and take all my clothes off and give everybody the finger. I'd 
walk off, take my wife and get the hell out of there, throw the biggest 
party in history, take up a whole block in Santa Monica, have a whole 
fuckin' parade! A Dennis Rodman Walkathon party right there, 
drinkin' and fuckin' in the streets..." 

— Ex-Los Angeles Laker Dennis Rodman in an interview with Detour. 
He was cut from the team a few hours later. 

"...he can buy talented people for himself , and is he who has power over 
the talented not more talented than the talented? Do not I, who thanks 
to money am capable of 0// that the human heart longs for, possess all 
human capacities? Does not my money therefore transform all my inca- 
pacities into their contrary?" 

— Karl Marx, "The Power of Money in Bourgeois Society" from 
The Economic and Philosophic Manuscripts of 1844 



editor's choice 



"Bubble hard in the double R flashin' the rings / With the window cracked, 
holler back / Money ain't a thang." 

— Jay-Z featuring Jermaine Dupri ("Money Ain't a Thang," 1 998) 



from the VI Be vault 

(December/January 1998) 

"I think people see my life as, I'm rich; I go shopping all 
day... and ride around in fancy cars. We're blessed, but we 
sacrifice a lot: not having no personal time, not having no 
privacy, having to constantly keep going on and on." 
— Sean "Puffy" Combs on the price of fame 
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THE BIG GIG 

INI THE WORD IS GINIIIIII 




FNJOV OUR QUALITY HbSHONSIBLV 



C1999 Joseph E. Seigram & Sons. New York. NY Seagram's Gin 
100% Neutral Spirits. DMUM From Gram 40% Ale By Vol (60 Proof) 
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100% NEUTRAL SPIRITS DISTILLED FROM GRAIN 
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10 Christmas Classics + 1 Bonus Track 

Mary J. Blige ■ Jon Bon Jovi ■ Tracy Chapman 

Eric Clapton ■ Sheryl Crow- 
John Popper ■ Run DMC ■ Vanessa Williams 




MOTOWN RECORDS. THE LEGACY CONTINUES.. 
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From the superstar that brought 
you the double platinum album 
ANYTIME comes 

BACK AT ONE 

The Platinum Album from 

BRIAN 

MCKNIGHT 

Featuring the hit single 

"Back At One" 
plus 

"Stay Or Let It Go" 
"6,8,12" 

IN STORES NOW 

EXECUTIVE PRODUCERS: 
KEDAR MASSENBURG, HERB TRAWICK and 
BRUCE CARBONE 

To hear songs from the new alhnm call: 
I-877-3MOTOWN, Box 104 
It's a free call! 

www.brian-mcknight.com 

MANAM MI.N I: III MS TRAWICK FOR I III. I RAWICK MtOL'P 



MOTOWN RECORDS. ON TOP OF THE GAME. 





No burned-out dreams gone up in smoke. 
No looking stupid, feeling like a loser or 
hurting the family because of drugs. 
No problem finding better things to do. 
No shortage of cool people to do better things with. 
No doubt, intelligent life exists here. 

Office of National Drug Conlrol Policy 

Partnership for a Drug-Free America" www.freevibe.com 
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MOTOWN RECORDS. A NEW GENERATION OF SOUL. 




J 



The Gold Album 
featuring the smash single 

"Where My Girls At" 

plus 

"You Don't Know" 
"You'll Just Never Know 

EXECUTIVE PRODUCERS: 
KEDAR MASSENBURG and BRUCE CARBONE 

www.7-0-2.com 
IN STORES NOW 
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GONE BUT NOT FORGOTTEN 

I appreciated the articles and photos of 
Tupac and Biggie ["Legends of the Fall," 
produced by Shani Saxon, October 



My name is Keisha Morris-Shakur. I'm 
the ex-wife of the late Tupac Shakur. I 
recently read your tribute to Tupac and 
Biggie in yourOctober issue. I'd like to 
compliment the piece. The article was 
very positive in such a way that it didn't 
focus on the violent aspect of their lives. 
The writer interviewed many people 
who were involved with them in their 
earlier years. That was a great idea, 
although other components needed to 
have been added. 

It's unfortunate that no attempts were 
made to include me in this piece. I 
would have loved to participate. I'm the 
only woman who was ever married to 
Tupac. We shared an intimate and pri- 
vate relationship. I was involved with 
him fromjune 1994 until the day his life 
ended. We had great respect for each 
other. I want to make certain Tupac is 
represented in an honorable way, so to 




his fans would have liked to have heard 
from a person with whom he shared an 
intimate part of his life. 

Keisha Morris-Shakur 
Address withheld 

Your article was the most profound com- 
memorative piece I've read to date on 
the senseless deaths of Tupac Amaru 



"Big L, Freaky Tah f and all the other talented artists who have 
died senselessly aren't the only ones to be mourned. A 
majority of us have lost someone close to us. Rest in peace to 
Pac, Big, and all the other fallen brothers out there." 



1999]. There's no question that their 
early deaths were unfortunate. Here are 
a few lines I wrote about two of my 
favorite lyricists of all time: "Pac and 
Biggie / Come and gone in the blink of 
an eye / Two intelligent-ass brothas livin' 
do or die / To the ages 24-25 / Futures 
forsaken / So hope "life after death" be 
prosperous to a tee / Like once said and 
once heard / There's a heaven for a G." 

Jason "No Luv" Fitzgerald 
Menard, IL 

You really did it this time! The Biggie 
Smalls/Tupac issue is off the hook. 
Reading their stories almost brought 
tears to my eyes; I'm feeling it with all 
my heart. They both went through so 
much in life. Their presence will always 
be felt in the essence. 

Bloody Rich 
Brooklyn, NY 

While reading the story on Tupac and 
Biggie I couldn't help but cry. I miss 
them so much. I can't believe they're 
gone. I envy all the people that knew 
Biggie and Tupac. I wish I could've had 
achancetomeetthemorgettoseethem 
in concert. There aren't any artists today 
who can take their place. Who knows if 
they hadn't been murdered how much 
longer they would've lived and what 
more they could've accomplished. 

A No. 1 fan for life 
Boston, MA 



exclude me was painful and insulting 
on my behalf. VIBE was the first to 
report when we were married in April 
1995 [in the August 1995 issue]. I believe 



Shakur and Christopher "The Notori- 
ous B.I.G." Wallace. I never met either 
of them, yet through their music and 
media appearances I feel as if I've known 



them my whole life. These men cried 
within and practically predicted their 
deaths in their music. Now they're greatly 
missed by many. Big L, Freaky Tah, and 
all the other artists who have died sense- 
lessly aren't the only ones to be mourned. 
A majority of us have lost someone close 
to us. Rest in peace to Pac, Big, and all the 
other fallen brothers out there. 

Chester "NUT Almonor 
Alden,NY 

Bravo! It's about time Mr. Shakur got 
the credit and praise he so deserves. Even 
though Tupac was extremely contro- 
versial and sometimes explicit, he was 
also intelligent and caring. As a young, 
striving rapper myself, I understand that 
being misunderstood comes with the 
territory of being in the public eye, but 
in Pac's own words, "Only God can 
judge me." Rest in peace, Pac. 

Miss Kitty Katt 
St. Louis, MO 




YOUR BEST SHOT 



NyereMcGuire, Akron, Ohio 
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The pictures and commentary on Tupac 
and Biggie were extremely touching. I 
was saddened by the loss of Biggie the 
moment I awoke to the news. He will be 
missed by his fans as everyone in the 
industry unsuccessfully attempts to 
duplicate the love he got from 
mainstream and the streets. We lost two 
productive young black men to sense- 
less violence. Maybe their deaths can be 
a wake-up call to our people and 
everyone who appreciates the art form 
of hip hop. 

Charles War 
Detroit, Ml 

The Notorious is glorious! I would like 
to thank Big's family and friends for 
being truthful and recounting good and 
bad memories for us true Frank White 
fans. I can only hope that Puff docs us 
right with his Big project (The Christo- 
pher Wallace Memorial Foundation). 

Tom 
Bronx, NY 



SEND MEAN ANGEL 

Thank you so much for doing 
"Dream Dating" [by Kim Osorio, 
October 1999] on Destiny's Child 
and 702. They're such positive 
young ladies and beautiful people. 
I'm glad they defined the song 
"Bills, Bills, Bills." Most guys get all 
upset by the song and take it to the 
head. The song is only talking about 
those guys who try to take their lady 
for all she has. Women do it too. 
Everyone needs to stop that and just 
establish a 50-50 relationship. 

Chande Taylor 
Woodbridge, VA 



I want to send a shout of praise to Kim 
Osorio for her interviews with Des- 
tiny's Child and 702. The questions 
were well selected and the candor of 
these young ladies in sharing their per- 
sonal likes, dislikes, and opinions on 
dating and romance is to be respected. 
1 appreciate intelligent discourse from 
young, gifted, black, and electrifyingly 
beautiful young queens who are not 
partial to being exploited as ham for 
some cheese ($)! 

Antonio Williams 
Waynesburg, PA 

WHO'S THE MAN? 

It's about time white America got a 
chance to meet one of the most talented 
salsa singers out there ["Del Corazon," 
by Marc Weingarten, October 1999). 
Whether he's singing or acting, Marc 
Anthony's got it. I've been his fan for 
years and couldn't wait for him to 



release an English album. Latinos 
trashing him saying, "Isn't he satisfied 
with the Latin population enjoying his 
music?" need to hush up and tip their 
hats to Anthony as well as any other 
Latin artist. He's a great example to the 
Latin community. 

Nicole Rivera 
Chicago, 1L 

CONTENTOFHIS CHARACTER 

I was extremely insulted by the 
comments made in "Prince Among 
Thieves" by Bill Stephney [Start, Octo- 
ber 1999]. I refuse to believe that black 
women have a list of white men that they 
would use if they could to threaten 
brothers with if we don't get our act 
together. Arc you saying that black 
women are that shallow? Your state- 
ment suggests they are. If you took the 
time to ask any of these black female 
mourners, they would tell you that their 
attraction toJFKJr. had a lot to do with 
him being a good and honorable man, 
not a white man. 

David Asbery 
New York, NY 

KICKIN' FLAVOR 

I'm feelin' the entire conversation 
between Bobbito and Flavor Flav 
[Soundchcck, October 1999). To keep 
it official, the whole Public 

Enemy movement 
was underrated. 
I'm 32 years 
old 
and 



I was living the PE thing to the fullest. 
Flavor will always be Flav. Reading the 
article took me there, especially when 
he discussed the joint "You go ooh and 
aah when I jump in my car / People treat 
me like I'm Kareem Abdul-Jabbar," and 
the "Rappin' Duke." Much respect to 
us old-schoolers. I look forward to read- 
ing more articles like this one. 

William "Quant 0" Hodges 
Malone,NY 

DO N'T GET IT T WISTE D 

I'm responding to an article on ex-SWV 
frontwoman, Coko ["Hot Coko," by 
Larry Flick, October 1999]. On behalf of 
En Vogue, who are, in my opinion, quite 
arguably one of the greatest girl groups 
of all time, I was deeply angered and 
offended by Mr. Flick's disdainful com- 
ments. If he's trying to say that SWV 
were more around the way than En 
Vogue then he's right on, but if he's 
implying that the downtown divas were 
more talented and influential than the 
divas of funk then he's sadly mistaken. 
Both groups in their own way influ- 
enced music. It's vital to remind Mr. 
Flick that if it weren't for EV being as 
successful as they were (and hopefully 
will be again), the girl group phenom- 
enon that we've seen throughout the 
'90s would probably never have hap- 
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pencd. In short, comparing the two 
groups is like comparing apples and 
oranges-they both taste good but are 
nothing alike. 

JimmieL. Batchelorjr. 
Memphis, TN 

CANTHANDLETHETRUTH 

Big thanks to Janice Rhoshalle Little- 
john for "Guess Who's Coming to 
(Your TV) Dinner" [TV+ Monitor, 
October 1999). I was so angry that The 
Young and the Restless, a soap I've 
watched since childhood, could destroy 
a potentially great story line just because 
of letters from racists. Interracial rela- 
tionships have been around so long in 
society that they should be acknowl- 
edged and not censored. 

Jason McDonald 
Tuscon, AT. 

PI M PIN' AIN'T EASY 

Dr. Snakeskin, what it be like? I've been 
diggin' you since I bought Thai's 
Blaxploitation! a few years ago. I just 
read your piece on Donald Goincs 
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hate when we should be enjoying the 
music? Maybe we're just jealous 
because they're making millions off 
of us dancing, bobbing our heads, 
and reciting words to classic hits. 
We're supposed to bring each other 

"Why playa hate when we should be 
enjoying the music? Maybe we're just 
jealous because they're making millions 
off of us dancing, bobbing our heads, and 
reciting words to classic hits." 



[Props, by Darius James, October 
1999). I want to purchase Macking 
Gangster, Whore Daughter, and Black 
and Deadly, all by Charles A. Harris, 
who, in my opinion, is as good if not 
better than Goines. 

AndreKenon 
Wilmington, DE 

GIMME SOME MORE 

I'm a faithful reader and subscriber. I 
don't have any complaints, just one 



request: When are you going to bless 
us with monthly horoscopes? Since 
you seem to have a section on fash- 
ion, an official sports section 
wouldn't be bad either. 

Ms. Madriz 
Chatsworth, CA 
P.S. When are you going to have some 
more West Coast artists grace the 
cover? There's Westside Connection, 
Ras Kass, Xzibit, Defari, Kurupt, DJ 
Quik, Whoridas, E-40, Too Short, 
Jayo Felony, King Tee, Dr. Dre, 
Tyrese, Suga Free . . . need I say more?! 

SHOW YA' LOVE 

The letters from playa-hating readers 
in the September 1999 issue really 



closer together, but with as much jeal- 
ousy, envy, and playa hating we 
won't move anywhere. We need to 
examine ourselves first before we 
judge the next person. To all the hip 
hop artists out there, keep doing your 
thang and keep ya' head up! To the 
playa haters, y'all need to wake up 
and pay attention. 

Dm Down 
Raleigh, NC 

LADIES. ALLTHE LADIES 

After my regular analyzing of this 
month's issue (it usually takes me five 
days and a few blunts to go through my 
VIBE), I decided to write and thank you 
for the VIBEFace :GlamRap(Septem- 



"Latinos trashing on Marc Anthony 
saying. Isn't he satisfied with the Latin 
population enjoying his music?' need to 
hush up and tip their hats to him as well 
as any other Latin artist. He's a great 
example to the Latin community." 



made me mad. Those people who 
were dissing Missy because she calls 
herself a bitch on her hit single should 
analyze the word "bitch": a female 
dog. Okay, what's the problem? A lot 
of women act like that at one point or 
another. They might whine or have a 
nasty attitude like a female dog 
would. So if she wants to be a bitch, 
let her be one. 

And to that person who dissed 
Jay-Z,Ja Rule, Puff Daddy, DMX, etc., 
because of groupies, remember these 
are the same platinum artists that 
bring those platinum hits. Why playa 



ber 1999]. All of them were saucy 
straight hot (especially my girls Eve and 
Sole). 1 love to see my sistas making 
power moves. You go, girls! 

Miss P. G. 
Denver, CO 

REPRESENT, REPRESENT 

I'm the author of Urban Survival for the 
Year 2000: How to Prepare for the Y2K 
Computer Crisis in the 'Hood [Civilized 
Publications). My book was released 
in May of 1999, at which time I sent a 
press release to VIBE, seeking a review 
or mention in your magazine. I never 
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IT'S YOUR THING 

THE STORY OF 



the isley brothers 



4 Decades of the Hottest Hits The one and only career-spanning 
from the Baddest Brothers Around box set from the first family of 

Pop, Rock & Soul 



A digitally remastered, 50-track 
collection featuring new mixes, 
20 Top 10 hits 



Plus rarities and unreleased live 
performances 



This deluxe package includes a 
52-page booklet jammed with 
essays, family photos and more 




received any response. Now, in your 
September 1999 issue, on page 258, 
Kemp Powers [Word, "Read for Your 
Life"] lists four books about the Y2K 
computer problem-d/7 by white 
authors! I'm furious. I'm disappointed 
in your two-faced literary coverage. 
Your views are slanted and don't 
reflect the lifestyles or political point 
of view of your majority audience, 
which is people of color. 

ShahrazadAli 
Philadelphia, PA 

HE WENT THE RE 

I was looking through your August 
[1999] issue when I came across a pic- 
ture of Trina [VIBEFashion, "Cool 
Like That*]. Why does it look like 
somebody hit her with a bag of rocks? 
I guess she couldn't find "nann nigga" 
to do her makeup. Where's makeup 
artist Nzingha when Trina needs her? 
Every time I see a picture of her she 
looks rough. Someone please get in 
touch with Nzingha and let her know 
she has a case! Second, who told Trina 
she could wear open-toed shoes? Her 
feet look like she could kick down the 
Great Wall ofChina. Maybe she needs 
to be working for a construction com- 
pany. They could call her up whenever 
they need a building demolished. 
Trina, some words of advice: Look in 
the mirror before you do a photo 
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shoot, and soak those damn feet-or at 
least wearsome socks! 

Tremayne Coe 
Charlotte, NC 



CORRECTION 

• The Group Home sampler with 
personalized messages by the 
Jerky Boys mentioned in the 
November 1999 VIBE Confidential 
Hot List [page 102) was not solely 
created by Plugged In Media. It 
was a joint production with Replay 
Records. 



WRITE TO VIBE 

VIBE encourages mail and photo- 
graphs from readers. Please send 
letters to VIBE MAIL, 21 5 Lexington 
Avenue, 6th Floor, New York, NY 
10016 (include your daytime phone 
number). Or send e-mail to vibe© 
vibe.com. Send photos to VIBE 
YOUR BEST SHOT (same address). 
Include your full name, address, and 
daytime phone number. Letters may 
be edited for length and clarity. Photo 
submissions will become the pro- 
perty of VIBE and will not be returned. 
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I t's 20 years since the Sugarhill Gang hit Billboard's 
I Top 40, but hip hop's been around way longer than that. 
I Equal parts bravado, defiance, and righteousness, it pre- 
I dates sanctioned graffiti in the tombs of the pharaohs. 
I As the 20th century comes to a close, though, here are 
the most pivotal nonmusical hip hop moments of these last 
hundred calendars. Robert Morales 

February 1915. The NAACP pickets the opening of D.W. Grif- 
fith's Birth of a Nation, protesting the film's romanticized vision 
of the Ku Klux Klan in the 1800s. Coincidentally, the modern 
Klan is reborn in Georgia. 

June 1926. Several years after the northward migration of south- 
ern blacks transformed the self-definition of ex-slaves into 
U.S. immigrants, Langston Hughes's call for African-Ameri- 
can pride in The Nation crystallizes the spirit of the Harlem 
Renaissance. 

August 193G.Jesse Owens outruns the master race at the Berlin 
Olympics, winning four gold medals. Adolph Hitler later for- 
mulates a plan to wipe out that memory-among other things. 
September 1957. Three years after the Supreme Court votes 
to integrate public schools, white mobs riot in Little Rock, Ark., 
hoping to block Central High School's admittance of Negro 
children. Meanwhile, Elvis Presley has already spent a year cor- 
rupting white youths with his black-derived "devil music." 
August 1965. The Watts riots in Los Angeles prove that black civil 
unrest can lead to the destruction of white-ovmed property, too. 
April 1967. "No Vietcong ever called me nigger," says the newly 
renamed Muhammad Ali while refusing, in accordance with 
his Muslim conversion, to be drafted into the U.S. military. 
He's found guilty of draft dodging and stripped of his world 
championship boxing title. 

October 1969. Black Panther Bobby Seale is gagged and chained 
in open court during the "Chicago Eight" conspiracy trial, after 
trying to assert his right to act as his own attorney when his 
counsel is unable to appear. 

July 1984. As AIDS, crack, and Reaganomics devastate urban 
America. Nancy Reagan spouts her "Just Say No" antidrug 
campaign. Minority youth will respond to her naked hostility 
and the administration's hypocrisy by tuminga raised middle 
finger into a multimillion-dollar industry. 
May 1985. Philadelphia authorities firebomb the headquarters 
of the militant MOVE organization, destroying two city blocks, 
killing 11, and leaving 300 homeless. The black Waco. 
October 1995. O.J. Simpson is acquitted of double-homicide 
charges. While black America exults in being spared the spec- 
tacle of watching a black man being convicted on national TV, 
white America wakes up to a nightmare reality where disagreeing 
peoples actually coexist. 
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QUIET STORM TROOPERS 

A Mobb Deep video gets BET and MTV to speak the gun language 



I n Mobb Deep's $400,000 video for their 
I recent hit single "Quiet Storm," Queens- 
■ bridge's dynamic rap duo are masters of 
deception. Using only a pair of pliers, a 
lighter, and an uncanny ability to do back 
flips off walls. Havoc and Prodigy elude a 
massive SWAT team armed with high- 
caliber pistols, rifles, and missile launchers. 

Yet even more noteworthy are other 
forces the Mobb have seemingly evaded: the 
departments that regulate the standards and 
practices of music videos on MTV and BET. 
"MTV does not accept videos with guns," 
says spokeswoman Irene Fu, "unless the 
consequences of their use is shown at some 
point during the video." BET vice president 
of music programming Stephen Hill puts it 
more succinctly: "We do not want to be in 
the business of malcing violence look cool." 
So why didn't the channels censor all that 
heavy artillery? 

While MTV (which required that shots 
of flames and explosions be deleted from the version 
of the video BET accepted) refused further comment, 




BET's Hill says that the hallucinatory quality of the 
"Quiet Storm" video set it apart from videos that use 



guns to display "dangerous, imitable behavior." 
"The piece as a whole seemed surrealistic," says 
Hill. "I think that our audience is intelligent, and 
they can sec a completely fictionalized piece for 
what it is." 

So would BET have run the video if Mobb 
Deep had been packing as well? "It's a tougher 
call," Hill admits. "It would have thrown up a 
warning flag [because then] these are the actual 
artists doing this activity, [the ones] people at 
home want to be like." 

The video's directorjoseph Kahn, 27, agrees 
that the "Quiet Storm" video's otherworldly feel 
helped get it past the network metal detectors. 
But as for why so many guns are allowed to be 
visible, he adds, "I think it's because [the people- 
holding them| are cops. Let's be honest, there's 
always gonna be that stigma about a black man 
with a gun." 

Are MTV and BET subtly sending the mes- 
sage that it's acceptable for police to have weapons 
but not black male civilians? Hill takes a long 
pause before answering: "I think this could be part ot 
the mosaic that may send that message." Harry Allen 



STOP THE VIOLINS New-school orchestral maneuvers take center stage 



Traditionally, the term "orchestra" conjures classical images of 
uptight string sections and pompous brass — in short, boredom 
for a forward-thinking shorty. But as music has evolved, so has 
the concept of an orchestra. On his 1 988 single "Make the Music With 
Your Mouth, Biz," hip hop maestro Biz Markie dubbed himself "The 
Inhuman Orchestra" in reference to the saliva-spraying depths of his 
beat-boxing repertoire. Here are five more examples of modem orches- 
tras that conduct themselves outside of the box. David Tompkins 

LOVE UNLIMITED ORCHESTRA 

Twenty five years ago, seducer-tumed-conductor Barry 
White founded this 40-piece, string-heavy backup 
ensemble and gave a 1 7-year-old named Kenny Gore- 
lick his first taste of smooth on a grand scale. " It was my 
first professional gig, blowing my brains out in a soprano 
sax solo," the man now known as Kenny G. remembers. 
"Love Unlimited was the first time I heard an orchestra 
with an R&B rhythm section underneath." The group's 
gold debut, Rhapsody in White (Mercury, 1 974), remains 
a lovemaking classic. 

BREAKESTRA 

If a DJ is like a one-man band, then the L.A.-based Breakestra is like a 1 0-man DJ. 
With instruments such as the flugelhom and the Fender Rhodes piano, the new- 
school group re-creates the sources of classic hip hop samples like the Meters' 1 970 

"Little Old Money Maker" and Bobby Byrd's 
1 971 "I Know You Got Soul." "We'll begin by 
playing hip hop loops, then [we'll] go into our 
songs," explains cellist/bassist/conductor 
Miles Tackett. Breakestra's James Brown- 
inspired 45 rpm single, "Getcho Soul Togetha" 
(1 999), is out now on Stones Throw. 






THE CINEMATIC ORCHESTRA 

"My computer is the heart of my virtual orchestra," 
says J. Swinscoe, anranger/programmer of London's 
The Cinematic Orchestra. Influenced by spaghetti 
western composer Ennio Morricone and Roy Budd's 
spy film scores, Swinscoe's sextet (including turn- 
table, soprano sax, and double bass) played pas- 
sages derived from favorite soundtracks, which were 
then sampled and rearranged on Swinscoe's com- 
puter, to create the album Motion (Ninja Tune, 1 999). 



INNERZONE ORCHESTRA 

"The concept of our orchestra has less to do with people 
and more to do with imagination," says Carl Craig, con- 
ductor of Detroit's Innerzone Orchestra. Employing 
former Sun Ra Arkestra percussionist Francisco Mora, 
pianist Craig Tabom, keyboardist/bassist Blakula, and 
DJ Recloose, Innerzone mixes live elements of free jazz 
with sampled and programmed techno, dub, and hip 
hop. The result? Their surprisingly coherent album 
Programmed (Astralwerks. 1 999). 





ARKESTRA 

"That's the way black people say orchestra, ' anyway," said Sun 
Ra of Arkestra, his 1 3-ptus-member cosmic jazz ensemble (cus- 
tomized instruments include the space-dimension mellophone, 
spiral percussion gong, and tiger organ). In addition to releasing 
a staggering 1 90 albums between 1 948 and 1 992, Arkestra is 
immortalized in the 1 974 science-fiction film Space Is the Place 
(North American Star System). Since Sun Ra passed from the 
earthly realm in 1 993, saxophonist Marshall Allen has continued 
to lead the group's never-ending tour of the universe. 
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Dreamcast. 



IT S THINKING 



— Adapt or gel squished as opponents catch on to your moves, rampaging at 60 fps 
through subways, walled arenas, and 1 1 other stages, or combine legendary fighters 

Into a dream team of mayhem for Team Battle. Wear a cup. 
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RAPPING UP THE ROCK HALL 



'The Hip Hop Story" bum-rushes U.S. museums 



Roots, Rhymes & Rage: The Hip Hop 
Story" opens November u, 1999 at 
The Rock and Roll Hall of Fame and 
Museum in Cleveland. Covering three 
museum floors, the exhibition will display 
hip hop artifacts ranging from Afrika Bam- 
baataa's Soul Sonic Force stage outfit (circa 
1980) to the jumpsuit Mase wore in the video 
for The Notorious B.I.G.'s "Mo Money Mo 
Problems" (1997). Visitors can also view 
original documents like the FBI's 1989 letter 
to Priority Records expressing concern over 
the N.W.A song "Fuck Tha Police." Jim 
Henke, Rock Hall VP of Exhibitions and 
Curatorial, says, "J It's] the first time hip hop 
is going to be recognized in an academic way 



with a museum-type show." 

Why would a rock 'n' roll museum 
devote so much space to hip hop? "As a 
driving political, economic, and social 
force over the past two decades, hip hop 
is undeniable," says Courtney Sloane, pres- 
ident and creative director of Alternative 
Design, the Newjerscy firm that designed 
the exhibition. "Roots, Rhymes & Rage" 
will be showing in Cleveland through June 
of 2000, before taking up residence at the 
Brooklyn Museum of Art and in other 
major U.S. cities. 



"The Hip Hop Story" will feature rare items 
like this handbill from a 1SS3 Bronx show 
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SLANGUISTICS Breaking down the white rap language 



MASTER OF 
THE GAME 

After being cut from the Char- 
lotte Hornets training camp 
last year, Master P is giving the 
NBA another try. At press time, 
the No Limit CEO was set to 
bring his point-guard skills to 
the Toronto Raptors' October 
camp. "Percy doesn't have a 
guaranteed contract," said 
Raptors spokesman Matt 
Akler. "He'll be one of acouple 
people fighting for one spot. 
It's a long shot. He knows that 
and we know that." Even if P 
doesn't make the Raptors' final 
roster come November, he 
still has Michael Jordan beat- 
en at the bank. 
According to the 
September 27, 
1999, issue 
of Fortune, 
P is worth 
a whopping 
S361 mil- 
lion, which 
puts him at 
No. 28 on the 
mag's list of 
"America's 
Forty Richest 
Under Forty" — 
one spot ahead 
of Money Mike. 




It was a case of life imitating art this 
past September when California Gov. 
Gray Davis took after Warren Beatty's 
screen character in Bulworth (20th 
Century Fox, 1998) and busted a 
rhyme during a speech to con- 
stituents. Referring to the California 
State Legislature, Governor Davis 
rapped, "They strug- 
gled with HMOs 
and gay rights / On 
bad faith alone 
they stayed 
up for nights / 
And just when 
it seemed like 
they'd hit the 




worst weather / The court killed all 
gambling and threw them together!" 

Rather than delve into the politi- 
cal particulars of Governor Davis's 
content, let's merely note him along- 
side Insane Clown Posse and Limp 
Bizkit's Fred Durst as yet another 
white boy skewering rap speak. But, 
yo and behold, there's more. 

Take "Weird Al" Yankovic's 
Puffy-hacking parody, "It's All About 
the Pentiums," on which Al gets busy 
"double-clickin' on my mizouse." 
Perhaps Al had dragged his "mizouse" 
to www.paperchaursent.com and was 
checking out an excerpt from White 
Dawg's "Skraten' Up Part 2." The 



pale-faced Broward County, Fla., res- 
ident (pictured) commands listeners 
to "watch a true player skraten' up on 
these bitches!" According to a Paper 
Chasers spokesman, "skraten' up" is 
White Dawg's "ebonies thing," and 
the phrase is "a call for all people to 
get up and bounce." 

But bounce isn't as big in Philadel- 
phia, so White Dawg should take 
caution when traveling to the so- 
called City ofBrotherly Love. As Mr. 
Eon of the fair-skinned Philly duo the 
High & Mighty warns on their slan- 
guistically titled "Hot Spittablc," 
"Come around the way / We don't 
act hospitable." Well, all whitey then! 



DIAMONDS ARE AN ARTIST'S BEST FRIEND 

Bored with platinum plaques, the record industry develops a new award 



■ n a record industry that sold 1 3.7 billion albums 
I in 1 998 alone, awards for gold (500,000 in sales) 
I and platinum (1 ,000,000 in sales) have lost some 
shine. So in March 1 999, the Recording Industry 
Association of America introduced the Diamond 
Award for domestic sales of at least 1 0 million units. 
The exclusive club thus far has initiated one single 
(Elton John's 1 997 "Candle in the Wind") and 65 
albums, ranging from indisputable classics such 
as the Beatles' Sgt. Pepper's Lonely Hearts Club 
Band (Capitol, 1 967), Prince and the Revolution's 
Purple Rain (Warner Bros., 1 984), and AC/DC's 
Back in Black (Atlantic, 1 980) to flashes in the pan like 
Hootie & the Blowfish's Cracked Rear View (Atlantic, 1 994) 
and fast cash-ins like Garth Brooks's Double Live (Capitol 
Nashville, 1 998), which had seven different covers to tempt 




fans and collectors to buy multiple copies. 

Only three albums — Michael Jackson's Thriller 
(Epic, 1 982), the Eagles' Their Greatest Hits 1971- 
1975 (Asylum, 1 976), and Pink Floyd's The Wall 
(Columbia, 1 979) — have sold enough units to be 
considered double-diamond, but the RIAA has 
yet to establish such a precious jewel. While 
Whitney Houston and Mariah Carey have two 
Diamond Awards each, hip hop has rarely risen 
above its multiplatinum plateau — only TLC's 
CrazySexyCool (LaFace, 1 994) and MC Ham- 
mer's Please. Hammer, Don't Hurt 'Em (Capitol, 
1 990) represent as yet. But true playas shouldn't mind — 
according to the RIAA, the one-foot-high, 1 1 -pound award 
features no real diamonds and is made of "the world's finest 
lead crystal." Jacob Ogles 
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IF YOU'RE A VEGAS SHOWGIRL, THEN YOU'RE PROBABLY NOT A STUDENT, 
AND IF YOU'RE NOT A STUDENT, THEN YOU CAN'T BUY AT WWW.EDU.COM. 

Introducing edu.com, the first store on the web where only students can save up to 70% on name brand 
computers, software, textbooks, and more, every day. Tough luck, Vanda. 
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SOUND BOBBIN) PLAYSTHE TRACKS. 
CHECK LISA " LEFT EYE" LOPES STATES THE FACTS. 



■ didn't know what to expect of Left 
I Eye. Sure, I'd heard she was the 
I "crazy" member of TLC, but you 
always want to judge somebody for 
yourself. After she showed up two 
hours late for our meeting, I began 
to think that Left Eye was, in fact, a 
little left field. But after talking and 
struggling through a round of video 
games with her, I learned that Lefty — 
whose trio is currently headlining a 
30-city tour — was mad cool (even if 
she doesn't have any video- 
game skills). 

Terry Call ier— "You Goin' 
Miss Your Candy Man" 
(Cadet, 1972) 

L: I like this already. It reminds 
me of when I used to stay with 
my grandmother in Philadel- 
phia. Every weekend my dad 
would come over. He plays 
every instrument from the 
drums to the harmonica, and 
everything in between. He and 
my grandfather, who's my 
dad's father, used to get 
together every weekend and 
play. One would be on the 
saxophone and one would be 
on the clarinet. 
B: All this in the crib? 
L: Yeah, in the crib! And we'd 
be eatin' crabs. I remember 
it was like a weekly thing. 
We'd eat crabs and drink. 
B: Drink lemonade? 
L: No, drinkin'. I was only 1 5. 
Wow, this song really takes 
me back. It's not the kind of 
blues that'll depress you 
either, it's uplifting. 

Amel Larrieux — "Get Up" 
(Sony 550/E pic, 1999) 

L: Who is she? 
B: Amel Larrieux. She used 
to be in the group Groove 
Theory. 

L: Oh, that light-skinned 
chick? 
B:Yeah. 

L: So this is something new? 
B: Yeah. She has a solo 
album that's supposed to be 
coming out in February. You 
like it? 

L: Yeah. She's like a smoother 



version of Erykah Badu. I really like 
the tone of her voice. A lot of people 
have nice voices but their tone is off. 
Hers is smooth. It's kind of breathy 
but it still has a little power behind it. 
B: She runs dubs of her own voice, 
which she harmonizes with. 
L: I could groove to somethin' like 
that. I could play this while I'm 
driving down the expressway in 
rush-hour traffic. 

Peanut Butter Wolf, featuring 
Madlib & Planet Asia— "Def- 



inition of III (Madlib remix)" 
(Stones Throw, 1 999) 

L: All right, who is thatV. 

B: [Laughing] Madlib & Planet Asia. 

L: I like it! I like the drum track. It's 

grimy, just like one of them old-school 

type of hip hop beats, y'know. 

B: Right. Real simple. 

L: Yeah. Not all of those R&B/pop 

bullshit kinda beats. 

B: He holds his own on that. 

L: I like the lyrics and delivery. I'll get 

up and dance to that in the clubs. 

B: Oh, word? That's dope! A lot of 




people are scared to dance to what 
they're not familiar with from radio. A 
lot of times if I play that in a club, it 
might clear the dance floor. 
L: Really? 

B: It depends on where I'm playin' at, 
but, y'know, sometimes people get 
really close-minded. 
L: That sounds like the type of song 
that niggas will get rowdy over — start 
slam-dancin' [laughs]. I know some 
of my girls would have. I don't go to 
the clubs as much as I used to, but 
when I did go, I'd roll with a wild crew 
every week. 

B: How deep did y'all roll? 
L: We were about 15 deep. 
Nothing but females! 
B: Word? This was before 
your career started? 
L: No, this was a couple of 
years ago. 

B: You guys would just go to 
clubs and just bug out? 
L: Every week! [The club] was 
ours! "Man, just clear the 
whole stage — Left Eye and 
her crew is comin' up here." 

Celia Vaz— "Nas Aguas Do 
Rio" (Far Out, 1999) 

L: Is that French? I like differ- 
ent cultures. 

B: It's from Brazil. I think she's 
Brazilian. 

L: I like that, too! I like a few 
things about it. If nothing else, 
the sounds alone can play on 
your subconscious and have 
you almost locked in. It kinda 
puts you in a trance, plays on 
your psyche. I like music that 
fucks with your senses. 
B: Yeah, it's, like, hypnotic. 
L: I like the fact that she ain't 
singin' in English. Her voice 
reminds me of Blondie's Deb- 
bie Harry. I like Blondie a lot. 
B: Blondie? Really? 
L: Yeah. The drum track 
sounds like some Austin 
Powers shit, y'know? 
B: Shagalicious, baby! 
L: No one could ever sit down 
and say, "I got this idea! 
How about Blondie singing 
Portuguese with an Austin 
Powers drum track?" I would 
be like, "Hell no!" But that's 
what I'm hearing right here 
and I like it! 
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SPORTY STEEZ 

Underground mike controllers 
play by their own rules 

These three hip hoppers might yet blow up, but they won't go pop. You'll 
never hear them rhyming radio-ready jingles. Likewise, when they're not 
in the studio, you'll never catch them playing mainstream sports. El-P, 
a Brooklyn, N. Y., resident and handball freak, recently dropped Little Johnny 
From the Hospital (Rawkus, 1999) with his group. Company Flow. Buckshot, 
best known as a member of Brooklyn's Black Moon, has just released his 
solo joint, BDI Thug (Duck Down, 1999), and loves to get his paddle on. In 
Cincinnati, psychedelic rapper Doseone stays in shape by taking his cat, Purple, 
out for a jog. Circle, the latest album from Dose and turntablist Boombip, is 
out now on Mush Records. Look and listen with an open mind, and, who 
knows, a few years from now you might be jogging with vow cat. 




OF COMPANY FLOW ASKS, 
-CAN YOU HANDBALL THE TRUTH?" 

"Handball is a cheap way to have fun. All you need is a wall and a ball. 
The origin is similar to the reasons people came up with sausage: raw 
necessity and lack of materials. Every season when you first start to 
play again, your palm swells to twice its natural size. That hurts. 
Wherever your opponent is, you try to place the ball in the opposite 
corner. But you have to have incredible control. The 'kill shot' is when 
you hit the handball right in the crack where the wall meets the ground. 
The kill shot doesn't bounce off the wall, it just rolls. It's unretumable." 




"When I'm kayaking, listening to my Walkman bumping beats, I feel 
like I own the water— going fast but having control over the turns and 
styles that I'm doing. It's exhilarating. When I'm in the studio it's the 
same — I'm in that deep blue sea of bliss. There's nothing like throw- 
ing on a life vest, getting in the kayak, and releasing some stress. I 
want to Whitewater kayak so bad! As soon as this album is out, man, 
I know a place in Niagara Falls where we can get our kayak on." 




DOSEONE KNOWS WHERE HIS CAT'S AT 

"[Some] friends of mine had an apartment and the people upstairs moved. 
My friends heard a kitten crying, went upstairs, and [realized] she was 
locked in the closet. I took her in. I had her on IAMS kitten chow and she 
got chunky, so we started running. There's a park right by the Univer- 
sity of Cincinnati that we run in. The little kids point and holler, 'He's 
runnin' wit' a cat!' While I stretch, she'll lie down and put her legs straight 
out like she's flying. She'll take on dogs, squirrels, small Buicks. When 
we get back from a jog, I reward her with a coffee mug filled with ice 
cubes and cold water." 
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The first 500 
people to join 
our online reader 
panel will receive a 
free CD from Arista 
recording artist. 
Angie Stone 
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SURVEY 




WIN FREE TICKETS AND A NIGHT ON THE TOWN TO SEE YOUR FAVORITE ARTIST 

Your interests and opinions are very important to Vibe magazine. By joining our online reader panel you can help us continue to make Vibe the authority 
on urban culture. 

If you agree to participate in this panel you may win the grand prize: two tickets to the hottest concert in your town, dinner at a four-star restaurant, 
and travel in style via limousine. In addition, the first 500 people to join the panel will receive a FREE CD. So, be sure to get your survey in early. 

There are two easy ways to complete this 2-page survey: either mail it to the address below or visit this Website: http://www.vibe.com/survey. 
For a better chance at winning, fill out the survey on our Website. 

Mail this survey to: 

The Vibe Survey 

Mediamark Research Inc. 

650 Avenue of the Americas, 3rd Floor 

New York. NY 10011 



1) Which ot the following leisure activities did you participate in the last 12 months? (Select all that apply) 


"I Attend music performances/concerts 6-1 


3 Go to live theater 7-1 


3 Read books 8-1 


□ Attend dance performances -2 


"I Go to museums 2 


"I Rent videos -2 


□ Attend sporting events -a 


~1 Go to movies -3 


3 Purchase videos -3 


3 Go to bars/night clubs 


3 Listen to music -4 


~i Play video games (tv) -4 


"I Go to the beach 5 


"I Photography -5 


~i Took domestic vacation(s) -5 


□ Dance/go dancing -e 


3 Play musical instrument -6 


"I Took foreign vacation(s) -6 


"I Play electronic games (not tv) -7 


"I Purchase music online -7 


3 None of these -0 


2) Which of the following sports activities did you participate in the last 12 months? (Select all that apply) 


3 Aerobics n 


3 Jogging/running 10-1 


3 Surfing/windsurfing in 


"i Backpacking/hiking -2 


□ Rock climbing -2 


3 Swimming 2 


3 Baseball/sottball -3 


□ Rollerblading/in-line skating 3 


3 Tennis -3 


□ Basketball -a 


□ Skateboarding -4 


3 Volleyball -4 


3 Bicycling-mountain/road -s 


□ Snowboarding -5 


3 Waterskiing -5 


"I Camping -6 


□ Skiing -6 


"I Weightlifting/weight training 


□ Football -7 


3 Soccer -7 


3 None of these -0 


3) What type(s) of music do you listen to? (Select all that apply) 




3 Rap/Hip Hop 12-1 


O Urban Contemporary 13-1 




"I R&B/Soul -2 


CI Alternative Rock 2 




1 Reggae -3 


3 Hard Rock -3 




□ Jazz -4 


3 Classic Rock -4 




3 Gospel -s 


□ Country 5 




~J Dance/Disco/Club music -6 


"I Other (please specify) * 





3 Spanish/Latin -7 

4) How much have you spent on music in the last 6 months? 

"I Less than $25 14-1 
n$25-$49 2 
1 S50-S74 -3 

□ S75-S99 -4 
-IS100-S149 -5 
T$150-$199 45 
~)S200ormore -7 

□ Did not buy any music -8 



Legal information: 

Please visit the Website www.vibe.com for complete sweepstakes rules. No purchase is necessary. You may also enter by printing your name, address, telephone 
number, and e-mail address, as well as the name of the prize drawing on a 3X5 card. Send this card to: The Vibe Survey Sweepstakes, Mediamark Research Inc., 
650 Avenue of the Americas, 3rd Floor, New York, NY 10011. A copy of the complete sweepstakes rules may be obtained by writing to the above address. 
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5) On a scale of 1 to 5, where 5 is "strongly agree" and 1 is "strongly disagree" 
please tell us how much you agree or disagree with the following statements. 

Strongly Somewhat Neither Agree Somewhat Strongly 
Agree Agree Nor Disagree Disagree Disagree 

5 4 3 2 1 

_ I teel the need to be hip/cool/on the cutting-edge, on 

_ I feel the need to keep up on the latest trends in movies, music, and TV. m 

I feel the need to keep up with new styles, on 

_ I like to try new products before other people try them, osi 

_ I prefer to buy products that offer the latest in new technology. n9> 

I buy based on quality, not price, tzoi 

_ I am influenced by what's hot and what's not. m 

I tend to make impulse purchases, m 

I am a spender rather than a saver. (23) 

_ People often come to me for advice before making a purchase. (24) 
_ I would pay extra for a product that is consistent with the image I want 
to convey, ntj 

6) Which of the following magazines did you read in the last 6 months? 
(Select all that apply) 

3 Allure 28-i 3 Jane »-i 3 Sports Illustrated »i 

3 Cosmopolitan 2 CI Maxim -2 3 Teen People 2 

3 Details -3 3 Men's Fitness -3 3 The Source -3 

3 Entertainment Weekly -4 3 Men's Journal ■* D US -4 

1 ESPN Magazine -5 3 People -5 □ XXL -5 

"I GQ -6 3 Rolling Stone -6 3 None of these -0 

□ InStyle -? 3 Spin •? 

7) Do you have any access to a computer? 

3 Yes 29-1 

3 No (skip to question 12) -2 

8) Do you have Internet/online access? 

"I Yes 30-1 

"1 No (skip to question 12) -2 

9) Where do you have Internet/online access? 

3 At Home 31-1 

3 At School or Library 2 

□ At Work -3 

"I Another Place -4 

10) On average, how often do you look at or use the Internet/online services 
In a typical month? 

3 More than once a day a*i 
3 Daily 2 

3 3-6 times per week 3 
1 1-2 times per week -4 
3 Less than once a week s 

11) Which, if any, of these activities did you do on the Internet in the last 30 days? 
(Select all that apply) 

3 Visited a chat room 331 
"I Used e-mail -2 

"I Made a purchase for personal use -3 
3 Made a purchase for business use 4 
3 Purchased CD/CD's online 5 
"l Purchased books online e 

3 Made personal or business travel plans (lodging, air travel, car rental, etc.) -7 
3 Played games online 34-1 

~i Obtained information for new or used car purchase -2 

3 Obtained information about real estate (for purchase or rental) 3 

3 Looked for employment (used classified listing) -4 

3 Browsed the Internet -5 

3 None of these 0 



12) Are you....? 

n Male 35-1 
3 Female -2 

13) What is your age? 

3 Under 12 years old se-i 
3 12 to 14 years old 2 
3 15 to 17 years old i 
3 18 to 20 years old -4 
3 21 to 24 years old -5 

□ 25 to 29 years old -6 
3 30 to 34 years old -7 

□ 35 years or older s 

14) What is the highest level of education that you have completed? 

"1 Less than high school graduate (go to question 15) 37-1 
3 High school graduate (go to question 15) -2 

□ Some college (skip to question 16) 3 
3 Associate degree 4 

□ Graduated from college s 
3 Some post-graduate -6 

□ Graduate degree 7 

15) Are you planning to go to college? 

□ Yes 38-1 
3 No 2 

16) Are you currently attending college? 

3 Yes. full-time 39-1 
0 Yes, part-time 2 
3 Neither -3 

17) Are you currently... 

3 Working full-time 40-1 
3 Working part-time 2 
3 Not employed -3 

18) Are you ? 

3 White/Caucasian 41-1 
3 Black/African American -2 
3 Hispanic/Latino -3 
3 Asian American ■< 

□ Other -5 

19) What is the approximate total annual income of your household, 
including salaries, bonuses, and other sources? 

Less than $20,000 42-1 
$20,000 to S34.999 -2 
$35,000 to $49,999 -3 
$50,000 to $74,999 4 
$75,000 to $99,999 -5 
$100,000 to $149,999 6 
$150,000 to $199,999 -7 




3 Please check here if you would like to join the VIBE online panel 
3 Please check here if you wish to enter the drawing 

The following information is needed to enter the drawing. None ol the information 
you submit here will be used or shared with any outside parties. 

Name: 

Telephone: 

E-mail Address: @ 




Have A Cool Yule. 



Enjoy our quality responsibly. 
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VIRGINIA SUMS 

REGULAR LIGHTS 1 0O'S 




SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 




INTHEMIX Jay-Z: Who ya wit? 




1 . Doesn't this make you think of 
Jigga's lyric from "Lobster and 
Scrimp" that goes: "Singing no, 
no, no and yeah, yeah, yeah like 
she's Destiny's Child"? 2. Peace 
out to Brooklyn. And peace out to 
Jamaica. Jay-Z and Beenie Man 
run tight. 3. Blonde bombshell Eve 
rolls with her nigga "Jigga-a-a" 
backstage at the MTV Video Music 
Awards, in New York. 4. Looking like 



a stripper turned hot MTV VJ, 
Ananda Lewis danced her way to 
the mack daddy's side. 5. Thugged 
out and decked out in Jigga's own 
Rocawear designs, Memphis Bleek 
(left) and Beanie Siegal join Jay-Z 
for a hardcore group grill. 6. At his 
July Fourth party in the Hamptons, 
Big Jigga tries boosting Lll' Cease's 
album sales by striking a pose with 
the Junior M.A.F.I.A. MC. 7. Sport- 



ing a black jacket and tinted 
glasses, Jay-Z feels fashionably 
correct next to Tommy Hilfiger 
model/songstress Aaliyah and her 
pretty-boy brother Rashad (sec- 
ond from left). 8. Good girls always 
love bad boys. So Brandy was all 
smiles when Jay blessed her 
birthday bash in Los Angeles. 9. Big 
Poppa's mama herself, Voletta 
Wallace, is the only star that can 



outshine Shawn Carter, to. Mr. Hard 
Knock Life is too cool to smile beside 
Sony Music head Tommy Mottola 
and R&B legend Babyface at 
N.Y.C.'s Hit Factory. 11. Profes- 
sional ladies' man Maxwell and 
former executive director of the 
NAACP Min. Benjamin Chavis 
Muhammad help enhance Jay-Z's 
worldwide appeal. 

Raqiyah Mays and Duane Pyous 

v I ■ a 123 



SATURN SURVEY 



Your name MV*CKC/ CLATTER Age H< T 

Occupation HSAb BAS^ETfcAlL GDACB ; AQ<V\ 

Where is your Saturn retailer located? 



If you had to share one story or experience about your Saturn, what would it be? 

iQE SflftgiTEfr TVJE SEAStX) fVlOj BQT Shit 01Ak)A666 To 
tWAV£ IT TP TIE. caftEEgEjOCfc ^MftmPio/Qf^ft lUsr^OOmV 

AkjD Lfe^T OPTO mid TIP 6AflEi- 00^ A 



Which Saturn do you drive? — Color 6Q-D 



Reinforced steel safety cage. The new, redesigned Saturn S-Series. 

A Different Kind of Company. A Different Kind of Car. i i^gg. 



The ZOtHI Sjlum SU. M.S.R.P. of S14.060 utth AC, sunroof, retailer prep and transportation. Other options, tax ami license extra. I-S0O-S22-S0OO or utfuMtunt.com. Cltll Saturn Ctrrporalmn. 
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1. At the Hot 97 Player's Ball In 
Atlantic City, Missy Elliott blushes 
after getting a glimpse of Lit' Kim in 
a leather fishnet police-woman uni- 
form, and her stylist Misa in Playboy 
bunny attire. Or could the rosy cheeks 
come from the flood of inquiries 
about how much she actually paid for 
that block of bling bling on her wrist? 

2. Lord knows how Jay-Z managed 
to lift his glaciered arm to answer the 
phone. And we all know where Foxy 
Brown, owing her big break to Jigga, 
gets her overpriced appetite for 
"Girl's Best Friend." 3. With no need 
to get flossy for the Player's Ball, 
Queensbridge's Mobb Deep keep 
the jewelry simple and always keep it 
real. 4. Filthy-rich and super-stylish 
socialite Nan Kempner competes 
for the Most Expensive Accessories 
Award at a party for the CFDA at the 
69th Regiment Armory in New York. 
5. While backstage at Harlem's 
Apollo Theater, B.G. (left) and Juve- 
nile (center) show off the finer things 
in life as Baby Williams reads a 
check that'll make sure the Hot Boys' 
ice never melts. 6. The 76ers' Allen 
Iverson (left) came all the way from 
Philly to swap gemstone stories with 
Rome (far right) at his N.Y.C. birth- 
day party. But John Forte came out 
of nowhere, hoping someone would 
share the wealth. Iverson stuck out his 
tongue, but Rome offered a cigar 
instead. 7. Nas's diamond nameplate 
medallion is so heavy he couldn't 
even lift his head to enjoy the I Am 
album release party at N.Y.C.'s club 
Float. 8. Is it Janet's beautiful 
breasts that bring attention to the 
glistening jewels, or the snake- 
shaped necklace that accentuates 
her chest? 9. Jacob the Jeweler, 
owner of New York's Diamond 
Quasar, has crafted high-priced body 
ornaments for many of hip hop's 
most successful artists, from Biggie 
to Usher to Jermaine Dupri. Jacob, 
donning his own specialties, points 
out the polar-cap wristwatch of 
Ruff Ryders CEO Waah Dean, 
while Dean plugs his favorite Quasar 
investment. 10. Superstars like 
Naomi Campbell and Wyclef Jean 
got jiggy for a Tommy Hilfiger fashion 
show at Madison Square Garden. 
Campbell even sported a diamond- 
clustered emerald ring for the 
occasion. 1 1 . Although Pepa will lick 
icing off hubby Treach's face, she 
won't let frosting touch that ice on 
her wrist. R.M.andD.P. 



Bling bling! 
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YOU WANT FIBER? 

EAT A SWEATER. 



Indulge in a fresh, hot 'n juicy Wendy's Classic Hamburger. It's Hamburger Bliss: 
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DORA E PIECE 



It's Elemental 

Earth, Wind & Fire's MAURICE WHITE 
as told to Rickey Vincent 

As percussionist, vocalist, and spiritual leader of Earth, Wind & Fire, Memphis native 
Maurice Whitemastermindedaphenomenalstretchofi^gold, platinum, andmultiplatinum 
albums from 1973 to 1988. The group 's smash single "Shining Star" topped both the pop and 
soul charts in the summer of '75, and songs like "After the Love Has Gone' (1979) and "Sing 
a Song" (1975) were indelibly stamped upon the souls of a generation. But while E WF, which 
fluctuated between eight and 10 members, enjoyed massive popularity, they were anything 
hut subservient to commercial concerns. Besides a legendarify tight horn section, theirlivesbow 
featured magic and Egyptology, while White 's use of the kalimha, an African instru- 
ment resembling a thumb piano, was, and remains, wholly unique for a chart- 
toppingartist. Sumptuously remastered versions offourofthc group's greatest 
awfo-Gratitude (Columbia, 1975), That's the Way of the World 
(Columbia, 1975), All 'N All (Columbia, 1977) andl\\e Best of Earth, 
Wind & Fire Vol. 1 (Columbia, 1978)— have just been issued on Colum- 
bia Legacy, testaments to the durability of EWF's gospel love, solid-gold 
soul, jazz brilliance, and stanky rooster-pootfunk. Today, while the rest of 
the group tours, White remains in Los Angeles, devoting himself to the 
studio production of tarthy, windy, fiery new sounds. 

At 17, 1 moved to Chicago to attend Crane Junior 
College. I walked by the band room one day, and the 
band was playing without a drummer. So I sat 
down and started to play. 

"You're No Good" (1963) by Betty Everett 
was the first recording session I played on, , 
for the Vee-Jay label. Turns out Chess a 
Records wanted an in-house band. I ' . 

got an audition and was accepted. I 
was the drummer at Chess for four 
and a half years. I'd work from noon 
to 6:30 p.m., just playing whatever 
was on the agenda. It was like uni- 
versity for me. 

I went on the road with the 
Ramsey Lewis Trio for almost 
four years. The bassist was 
Cleveland Eaton. The first hit 
I played on with Ramsey was 
"Wade in the Water" (1966). I 
left Ramsey in 1970 and moved 
to Los Angeles, wanting to put 
together something more universal, 
something with vocals. 

Before the group was called Earth, Wind & Fire, 
we were called the Salty Peppers. I was still in a jazz 
state at that time. In my astrological chart [I'm a 
Sagittarius], the elements are earth, air, and fire. 
There's no water. 

In Chicago, I met a dude named Phil Coran 
who gave me the inspiration to play the 



"DougHenning, 




kalimba. One day I was in a drum store called Drums Unlimited and came 
across one. I decided to take it out on the road. When I would do drum solos, 
in the middle I would play the kalimba. And I started getting a good reaction 
from the audience. 

We took a gig in Denver, and the day we arrived I met Philip Bailey. I got a 
chance to check [his] group out, and they were smoking. He was playing congas, 
but singing. So I reformed the band around Philip, thinking I would be just the 
drummer. But I made the mistake of 
singing, so I had to come out front. 

Caribou Ranch was a 3,000-acre place in 
Colorado owned byjim Guercio, a producer. 
We used to go there to get away from the city MtSBTCUA ttl&glClCltl, 
and get totally into music. For Open Our Eyes j 
(Columbia, 1974) and That's the Way of the tUTTied US OTl tO 
World, we cut tracks up there. ... 

Forourshow.wewantedto WldglC, LeVltAtlOYl. . . 
create excitement in the 

visual idiom. Doug WlUgS I CCM t talk 
Henning, a great 

magician, turned aboUt CVCH today. 
US On tO the world 

of magic, levitation. . .things I can't talkabout even today! 
You had to be sworn to secrecy. And my brother Verdine 
[EWF bassist], he couldn't be afraid of heights, flying 
around the way he did. 
We wanted to maintain our African roots in dress. We 
went to Bill Witten, who was the stylist for Lionel Richie 
and the Commodores, and thejackson 5. We were into a cos- 
mic, Egyptian situation, and that's where he kept us. We had five 
or six outfits so that when one was being cleaned and one was drying 
off, we'd pick something else. 

Egyptology was something that I, personally, was studying. 
I wanted to prove to black people that they had something to 
be proud of. I went to Egypt three times, took the band once. 
The thing that rings true is the universal principle that all 
people are the same. 

We all loved Sly Stone. He broke new ground socially 
by having men and women and blacks and whites in his 
group. We've always been sort of interracial too, in uni- 
versal thinking. My second guitar player, Roland Bautista, 
was Hispanic. 

I haven't toured with the group in three years. I'd been 
on the road almost 30 years, including my Chess days. I've 
been doing other things. I built a studio. I'm 55 years old 
and in good health. 

Some rappers [Sunz of Man], part of the Wu-Tang Clan, 
wanted to do "Shining Star." Wyclefjean did the production. 
Wyclef s an inspired brother. He's working on a new album 
with us. He'll do some rapping, that's definite. 

If Earth, Wind & Fire were to start 
out today, we wouldn't have good 
options, because our music is too 
artistic. Nowadays, a lot of bands sound 
the same, because of the use of electron- 
ics. Eventually, though, there's going to be 
a breakthrough, because music is about evolution. 
Revolution and evolution. □ 
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WBg Confidential 



EVERYTHING You Wanted to Know 
BEFORE You're Supposed to Know It 



Dear readers and readettes, your most devoted 
scribe VC has never claimed to be some type of 
ghetto Jack LaLanne or hip hop High 

Energy, but drastic times call for drastic measures. 
Lately we've suffered the combined indignities of 
dermal indelicacies (in layman's terms: zits), a skin tone 
more shar-pei than St. Tropez, and an attitude uglier 
than St. John's warts. The remedy? While VC is still 
trying to convince friends to smuggle Viagra stashes 
home from upcoming Cancun holidays, we've also 
decided to consider thinking about an actual exercise 
routine! This may be one small step for mankind, but 
it is no small feat for VC, whose last abdominal exer- 
tion was our hearty laughter at the hilarious Kings of 
Comedy concert. And that required several sessions 
of tantric Chino-Latino acupuncture. (W e hear it's the 
only way Ricky Martin can relax his smiling facial 
muscles). But lately, the wind beneath our wings has 
definitely been that Latino (but not Chino, so far as 
we know) lyrical tongue-lasher Big Pun. VC hears that 
Pun has been spending time down South at a weight- 
loss facility. To which we say this: There is absolutely 
nothing wrong with being thick, thin, or any pant-size 
division in between. But we applaud Pun for taking 
charge of his health and happiness. It's the greatest gift 
he can give to himself, his family, and his fans. And 
VC's gift to you is no more nauseating sentimentalities 
for the rest of the column, we promise .. . 

It seems that sentiments only come in "catty ado- 
lescent'' flavor when it comes to Brandy and Count- 
ess Vaughn. According to VC's esteemed sources, 
Miss B. was enraged at the impressive early ratings of 
her rival Countess Vaughn's new show, The Parkers 
(UPN), a spin-off sitcom of Brandy's own Moesha 



(UPN) vehicle. Brandy supposedly demanded that the 
network increase her show's advertising campaigns 
and even got mad at a close friend, wunderkind beat- 
maker Rodney Jerkins, for producing The Parkers' 
theme song. Rheeow! Personally, VC finds both 
shows rather tired compared to the subver- 
sive brilliance of Fox's new Hollywood 
spoof, Action... 

Some disturbing action in hip hop 
circles recently has been proving 
that Queens, N.Y., street rapper 50 
Cent's debut hit, "How to £ 
Rob," was more prophetic 
than we'd like 
admit. VC already 
clued our dear 
readers to some 
of the scandalous 
goings-ons in the 
last issue, but it 
seems that other rappers 
at that unmentionably 
crass awards show in L.A. 
were also victims of 
civilian stick-'em-ups. 
According to a reliable 
source, set-trippin' preda- 
tors were actually robbing 
award-goers in their 
limos, relieving one bas- 
ketball giant of his sig- 
nature pendant in th 
parking lot and shoot- 
ing at a diminutive 




I* 
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producer/ artist. Back on the eastern side of our nation, 
the infamous Tunnel nightclub has reportedly banned 
partiers from wearing jewelry inside the venue, but 
apparently that wasn't enough to stop one of our hard- 
est-core rappers from losing his jewels on his way out 
of the club .. . on a night held in his honor! VC wonders 
whether the time is right for hip hoppers to aban- 
don the platinum and diamonds that seem like 
so many shiny KICK ME signs around rappers' 
necks. Perhaps copper or wood would make 
safer materials. Or better yet, VC recommends 
digging up those oldjarobi-esque bead ropes by 
Boogie Down Productions' bead mas- 
terJamal-Ski (remember him?) and those 
priceless black rubber Madonna 
bracelets that accessorized our gen- 
eration's most formative years. . . 

Before VC jets off to Jermalne 
Duprl's ridiculously titled but 
attractively unsophisticated Can / 
Live all-star weekend and celebrity 
birthday bash in Atlanta, we pose this 
I final question: After watching female 
I rappers Sole, Mercedes, and Trlna 
I titillate their video audiences with strip- 
W clubreenactments.it'sclearwherethese 
/ ladies may have perfected their rhyth- 
mic booty bounces before they got 
record deals. So what happened to Eve, 
the only admitted former stripper of the 
bunch, in the go-go gyrations depart- 
nent? We just don't see it. But this is all 
of f the record, strictly on the QT, and of 
course, very hush-hush. 




HOT LIST VC is more than a gossip column, it's a lifestyle 



What Are You Doing to 
Celebrate This Mille 
New Year's Eve? 



.producer 
I know I'll bo nowhere near 
New York and nowhere 
near LA. Because if the P 
bomb drops, it will hap- 1 
pen in one of those two 
places. Serious- 
ly, I don't have 
my plans all 
set yet, but I 
think I'll be on 



some island in the Caribbean. 
I'll be going to church. Other 
than that, Y2K is just another 
day to me. 

.actress: 

I want to go down to South 
Carolina and spend it 

^ with my grandmother. 

Y Every year she takes a 
I pot of water, opens 

* up the window, 
and screams "Happy 
New Year! "at the top 
of her lungs, then 
splashes the water out 




the window. I think that will be 
a great way to start the new 
millennium. 

, No Limit 
soldier New Year's was 
my sister's birthday. She 
died in '94. When that time of 
year comes around, I have an 
empty space in my heart. But I 
use that feeling and try to do 
something constructive 
with it on her behalf. My 
family gets together 
[and spends New Year's 
in] New Orleans. 



, Interscope 
exec: A friend of mine, Ted 
Field [co-CEO of Inter- 
scope Records], is 
throwing a party at 
Studio 54 in New York 
City; I think I'll be at that. 

, Violator 
head: I've been to St. Bart's 
before, and it's just too 
industry, too much of the hot 
spot for me. I mean, you're 
supposed to be on vacation, 
but then there's every other 
label exec right there with 



you. I'm probably gonna go 
to Disney World with my 
daughters, my partner Mona 
Scott, and her kids. That's 
what I want to do. 

, pro- 
ducer: This New Year's I'm 
gonna be stocking up on sup- 
plies, water, batteries, food, all 
that, chillin' right In the house. 
You think it's a 
joke? I think 
this whole Y2K 
thing could be 
for real. 
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1. Fubu Y2G showed us all how to party 
like Its 2000. As we can see, ladies still love 
Cool J. Pictured here with LL Cool J (c) are 
(l-r): Dee Dee Pherffer, actress; Cheryl 
"Salt" James; Rachel, BET television per- 
sonality; and Dee Dee "Spinderella" Roper. 

2. VIBE was represents' poolside at the 
Maho Beach Hotel and Casino in St. 
Maarten at Fubu Y2G, aided by Bernard 
Hunt, sales director of the Maho Beach 
Hotel and Casino, who made sure banners 
were up and magazines were out. 

3. Soakin' up sun and fun in St. Maarten 
are (l-r) Garfield Yuille, FUBU Model; Mary 
J. Blige; Daymond John, FUBU owner; 
Cheryl "Salt" James; Star Jones, television 
personality; husband of actress Jackee 
Harris; Jackee Harris; Keith Perrin, FUBU 
owner; Carl Brown, FUBU owner; J. 
Alexander Martin, FUBU owner; and 
Arnelle Simpson. 



4. As usual, the Bacardi Limon Style Show, 
which landed in Los Angeles this time, was 
the place to be. Hangin' with Coolio (c) are 
(l-r) Brook Rodriguez, on-premise regional 
manager, Bacardi-Martini, USA; Celio 
Romanach, group marketing manager, 
Bacardi-Martini USA; Daryl Malone, account 
manager, Burrell Communications; Robin 
Gibson, advertising director; Robert Jackson, 
vp client services director, Burrell 
Communications; and Carlos Ribas, assistant 
marketing manager, Bacardi-Martini USA. 

5. And where would a style show be without 
the models that give it their all??? 

6. Jermaine Dupri was caught flossin' at the 
Bacardi Limon Style Show. 

7. Pictured here at the Candies for Men and 
Women fragrance luncheon are (l-r) John 
Rollins, copresident & group publisher; 
Abigail Marcus, beauty & fragrance manager; 



Art Spiro, vp marketing director, Candies 
Cosmetics; Sue Hochman, vp sales, Candies 
Cosmetics; Robin Green, division merchan- 
dise manager, Stern's; Neil Katz, president, 
Candies Cosmetics; and Emil Wilbekin, editor- 
in-chief. 

8. Candies Cosmetics executives Sandra 
Lang (front), Art Spiro (far right), and Carl 
Zeitz (top), along with the Stern's beauty advi- 
sors, take a moment to smile for the camera. 



9. The First Fridays Group's All-White Linen 
Party in Philadelphia was hot with a special 
performance by Eric Benet. Pictured here 
with Eric are A.J. Savage (far left), vp urban 
music promotions, Warner Brothers Records; 
Dee Lee (right of Eric), radio personality, 
Power 99-FM; Ali Muhammad (rear of Eric), 
assistant events marketing manager; and 
Derrial Christon (far right), events marketing 
manager. 




PHAROAHE MONCH King from Queens photograph by suede 



The homestretch of producing an album cou Idn ' t 
be a worse time to battle chronic asthma and 
a nagging cold. But then Pharoahe Monch — all 
wrapped up In a comforter this afternoon while 
seated in the lobby of midtown Manhattan's Mirror 
Image Recording Studio— is no stranger to adver- 
sity. As one half of Organized Konfusion (OK), the 
27-year-old Jamaica, Queens, N.Y„ native co-sired 
some of hip hop's most innovative but commercially 
ignored creations during his eight years of paying 
dues. Three albums later, and with OK on indefinite 
hiatus, Monch, born Troy Jamerson, sees his 
Rawkus Records solo debut, Internal Affairs (which 
features guest spots from fellow wonder mike 
masters Busta Rhymes, Canibus, and Common), 
as an opportunity to purge volatile emotions and 



refine his ever-evolving performance persona. 

"Moving into this LP," Monch says, "my goal is to 
develop an audience that [sees me] like, 'He's kinda 
deep in the shit that he thinks about. At the same 
time, he likes pom, [sex], and the same shit I like."' 

"Simon Says," Internal Affairs' commanding lead 
single, is the hottest song both on Big Apple radio 
and in clubland. Built off a doomsday horn riff, a 
f reestyled do-as-Pharoa he-does chorus, and peri- 
odic exhortations to "get the fuck upl" it's that 
unique song that both underground-worshipping 
hip hop academicians and Hennessey-sipping thugs 
can enjoy. Streetwear manufacturer Lugz has even 
picked up the single (with newly written lyrics) as 
the theme music for its latest TV commercials. So 
how's this longtime underdog adjusting to such 



stratospheric recognition? 

"[People] haven't put the face together with 
the song,'' Monch concedes in a typically low-key 
manner. "I was on Atlantic Avenue In Brooklyn, 
'Simon Says' came on the radio, and, like, eight 
squeegie guys were all dancing around the car. I 
pulled up to the light and was like, 'Yo, good 
lookin'.' And they're like, 'What the fuck are you 
lookin'at?'" 

But Monch is unfazed. He knows that with a 
Busta Rhymes-directed video for "Simon Says" on 
the way, nobody will have problems matching tune 
and performer. Today Monch has bigger fish to fry. 
He's trying to get well. "One pill, twice a day. If this 
cold messes me up, I'll be on some steroid shit" 

Chairman Mao 
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JESSICA SIMPSON 

Touched by ah angel 

PHOTOGRAPH BY ANN* CURTIS 
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Sure, good things don't always come to 
good people] but for superstar in the 
making/part-time missionary Jessica 
Simpson, you'd better believe a higher power is 
looking out for her. 

Born and raised near Dallasjsimpson, 19, 
grew up singing in a Baptist church and listen- 
ing to R&B. Three years ago, the sfriger, who was 
already sounding more like Whitney Houston 
than Britney Spears./'usf happened to be work- 
ing on her demo witban engineer whoyusl hup 
pened to have a friend who worked at Columbia 
Records. This eventually led to an audition for 
Sony Music head honcho Tommy Mottola, where 
she wowed the mogul so much he wanted to sign 
her on the spot. 

"I remember going to Tommy's office in this 
secret elevator. I was so nervous," Simpson 
says, giggling. "On the way up, my dad was like, 
'Jessica, you know Tommy Mottola didn't sign 
Jewel.' I was like, 'Dad, that really gives me a lot 
of confidence!'" 
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Loft to right: Show, 
Buckwild, Diamond, 
A.G.,O.C.,Lord 
Finesse, Fat Joe 



United they stand photograph by Stephen mcbride 



Mi 



| idtown Manhattan's hit-mak- 
ing factory D&D Studios is 
I the personification of ghetto 
fabulousness. Inside you'll find black 
leather couches littered with dis- 
carded cigar guts, TV sets flashing 
BET nonstop through a thick comer- 
candy-store-like haze of smoke, and 
a crew of round- the- way celebs taking 
turns blessing the mike as well as 
displaying their mastery of the boards. 

Tonight, the massive in question is 
Diggin' in the Crates (or D.I.T.C., so 
named in honor of the art of record 
collecting). They're putting the finish- 
ing touches on their ferociously solid 
self -titled LP (T ommy Boy). 



For close to 10 years, O.l.T.C. 
members Show, his longtime part- 
ner, A.G. (short for Andre the Giant), 
Lord Finesse, Fat Joe, Diamond, 
Buckwild (all of whom hail from the 
Bronx, N.Y.), Brooklyn's O.C., and the 
recently murdered Harlem rhyme 
slinger supreme, Big L, have individ- 
ually garnered accolades for their 
superior lyrical and/or production 
gifts. But besides Fat Joe's gold- 
selling Don Cartagena (Atlantic, 
1998), street acclaim hasn't trans- 
lated into record sales. 

"Not [achieving] what we were 
supposed to has taught us to stay on 
top of our business," blasts A.G. His 



man Show claims that it was a lack 
of organization and resources on the 
part of labels like Wild Pitch, Chem- 
istry, and Pay Day that hindered 
D.l.T.C.'s individual success. "We felt 
it would make a greater impact if all 
of us put our ideas together, and 
everybody came with their different 
styles," Show says. 

And he tells no lies: Not since the 
rise of Staten Island, N.Y.'s Wu-Tang 
Clan has there been a collective that 
could come close to the Shao Lin 
Swordsmen's concentrated can of 
whup ass. When it comes to the 
stock market of beats, lyrics, and 
flow, D.l.T.C. stand taller than the 



World Trade Center's twin towers. 
Just peep songs like the felicitous, 
guitar-guided "Foundation" and the 
bouncy, video-game-effects-bleep- 
ing, Big L-fronted "Thick." 

Yet as D.l.T.C. vie to become hip 
hop's first family, things are a little 
bittersweet. "I wish he were still 
around," says Show of his fallen 
compadre. "He's on most of the 
album, and I think about him every 
time I hear these songs." Fear not. 
Show, Big L is probably looking 
down, smiling, watching his crew's 
evolution from ghetto superstars to 
household names. 

Sacha Jenkins 



138 if i b e 



Cup 




CARL THOMAS 

Cadillac man 

PHOTOGRAPH BY NORMAN JEAN ROY 

If you ever want to know how to get a good deal, 
be in a bad one," advises Carl Thomas, Bad 
Boy's first male R&B soloist. As he strolls 
through Manhattan's Times Square, on route to 
his label's offices, Thomas gives an impromptu 
lesson in showbiz prosperity. 

After persevering through a series of unsuc- J 
cessful recording and production deals in the 
early to mid '90s (including one with Character 
Music, where he allegedly gave up a writing^ 
credit on Tyrese's single "Sweet Lady" just tol 
get out of his contract), Thomas started peep- 1 
ing game and figuring out some of the kejjs to 1 
success. "It's gonna be a lot of situations With ' 
me in a smoky, dimly lit club. That's how I'm 
gonna still be doing this at 60." Thomas says, 
pondering his career path. "I have to take this 
one fan at a time. It has to be a grassroots thing. 

That's how it all started for the 25-year-old 
When Bad Boy CEO Sean "Puffy" Combs saw 
Thomas perform during a 1996 open-mlke 
session at New York's Blue Angel club, he 
became so enthralled by Thomas that he signed 
him soon after, giving him the biggest break erf his 
career. Since then, Thomas has been biding his 
time lending his passionate velvet vocals to some 
of ourfavorite hip hop tracks, including The Noto- 
rious B.I.G.'s "The World Is Filled" (1 997), Puffy's 
"Been Around the World" remix (1 997), Noreaga's 
"I Love My Life" (1998), and 1999's LSI' Cease 
smash, "Chickenheads." 

With his emotion-filled forthcoming debut, 
tentatively titled Cadillacs and Conversations on 
Cold Nights (the name pays homage to his home- 
town Chicago's favorite vehicle and how its natives 
find ways to chill, despite the frosty weather). 
Thomas seems ready to step into the spotlight. 
What's the most important lesson he's learned 
while serving time in the industry's trenches? 
Staying humble. "I never want to forget what it 
means to be hungry," he says. "I just never want 
to be hungry again." 

That humility, mixed with his raw talent, should 
servo Thomas well. "[Up to) this point, I've been 
grabbing a piece of everybody else's star," the 
crooner says. " Now I'm making my own star." 

Shaheem Rcid 
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£ H EC K FOR TH 13 Th ' S ' S what s hot ' so add them to y° ur calendar of events 



THROUGH JANUARY 2000 

Try out the latest Sega Dreamcast Games and 
compete for $15,000 cash. 
For more details visit: www.mobileassaulttour.com 
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ALENDAR 



Rums,, 

PUERTO RICO - 



OCTOBER-DECEMBER 
Louder Than Ever Tour 

Featuring Inspectah Deck, Beatnuts. DeadPrez, 
and Tash. 
www.loud.com 

OCTOBER 17-19 
VIBEStyle Show 

Lifestyle trade show that brings together fashion 
music, and sports under one roof. 
Jacob Javits Center 
New York City 

NOVEMBER 1 
RUN D.M.C. CONTEST 

For a chance to win a signed Run D.M.C. collection 
wrapped in an Adidas sneaker, log-on to 
www.arista.com 

NOVEMBER 2-DECEMBER 5 
RUMS OF PUERTO RICO THE SPIRIT OF JAZZ 

Rums of Puerto Rico invites you to a month-long 
celebration featuring only the finest jazz musicians 
on the scene today, at the legendary Blue Note 
For more info, contact: 212-475-4592 
New York City 

NOVEMBER 8 - New York City (Every 2nd Mond 
NOVEMBER 15 - Washington, D.C. (Every 3rd 
Monday) 

BLACK CINEMA CAFE 

Exclusive monthly screenings of some of the 
world's top independent African American films 
For more info, email us at: 
blackcinemacafe@hotmail.com 
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What's in a census form? 

An opportunity to help empower 

our community. 



Census 2000 information can help 
determine where new schools, job 
training centers, healthcare facilities 
and daycare centers are needed. 
What our community's fair share 
of billions of dollars in government 
funding will be. Where businesses, 
factories and shopping centers 
will be built. 



There's power in filling out 
Census 2000, because there's 
strength in numbers. 
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Dogged by 
lackluster 
album sales, 
anti-Puffy 
websites, 
and his own 
hot temper, 
SEAN COMBS 
is fighting to 
prove he's 
still got it. 
Jeannine 
Amber gets 
the story 
behind the 
struggle. 

PHOTOGRAPHS BY ALBERT WATSON 
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There's this scene that sometimes floats into Sean Combs's head. It's like a 
picture out of one of those old movies where a man has been wrongly 
accused, and the whole town has gathered to watch him get hanged. The 
man is up on a platform with his legs dangling in mid-air. Only instead of 
choking, he refuses to die. Days go by, and he's still hanging on. The towns- 
people throw rocks at him, but he won't give in. Finally, they cut him down, 
and this guy— Sean "Puffy Combs himself— just walks away. "Weird shit like 
that," Combs says, "sometimes goes on in my head." 

There are other variations on the theme: Like the one where Combs is dead and every- 
one comes to view the casket, and just as he's about to enter the gates of heaven he comes 
to his senses like, "Hold up, God!" and gets out of the coffin. Or the one where there's some 
600-pound man blocking the door and Combs is getting no oxygen. "And it's either him 
or me, and I don't care if the nigga's 1,000 pounds," he says. "I'm gonna eat that nigga. I 
don't care if I have to start chompin' away, I'm gonna get through to the other side." 



Combs describes these visions late one night in the 
back of his tour bus. He's being driven from a sound- 
stage in Burbank, Calif., where he's been rehearsing 
for the premiere episode of BET Live From L.A., to 
the five-star Beverly Hills Hotel and Bungalows. He's 
so agitated he's standing up, waving his hands around 
and making sound effects (" Whoooshbh, I come back 
from the journey to heaven," and "Shikaaa, I raise out 
of the coffin"). Then he starts to yell: "It will never" 
he says, "never, never, never be over." 

In all fairness, this high-drama interlude didn't 
come out of nowhere. The man's been provoked. 
He just got asked, "Did you know that when your 
new album, Forever (Bad Boy), debuted at No. 2, 
behind former Mousketeer Christina Aguilera, peo- 
ple in the music industry went bananas, calling each 
other and sending crazy e-mails about how it was 
over. How no one gives a shit about Puffy now that 
Biggie's dead. With lots of exclamation marks, like 
they were happy. It's over!!!" 

"Never, mutherfuckers," he says. "Never." 

Only two years ago, in '97, Bad Boy Enter- 
tainment CEO Combs and his roster of 
young artists (including the Lox, 112, Mase, 
and The Notorious B.I.G.) dominated the 
No. 1 spot on Billboard'% Hot 100 singles 
chart for an astounding 22 weeks straight. "Mo 
Money Mo Problems," "It's All About the Ben- 
jamins," and "I'll Be Missing You" pounded clubs, 
bouncedjeeps, and spun relentlessly on MTV. That 
year, Bad Boy sold $200 million worth of records. 

Combs's greatest skill has always been as a dis- 
coverer of talent, a producer of albums, and a 
businessman extraordinaire. He parlayed his love of 
music into a multimillion-dollar enterprise: There's 
Justin's, a chain of soul-food restaurants with 
locations in New York City and Atlanta, and tenta- 
tive plans for Chicago and Miami; Sean John, his 
clothing line (which grossed $32 million since its 
launch in February '99); Notorious, his glossy lifestyle 
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"You have to 
remember when you 
step into your limo," 
says one industry 
insider, "that the fan 
who put you there is 
getting on the train 
with a MetroCard." 

magazine; and a new production company, Bad Boy 
TV and Films, currently developing the comedy King 
Suckerman with Miramax. 

But the success of Combs's empire depends, at 
least in part, on the power of "Puffy"-the name, the 
logo, the celebrity. The question is whether Combs's 
rapacious efforts to turn himself into a hip hop star 
will lead to his undoing. A businessman's achieve- 
ment is measured by the money he makes. But a star's 
success rests on his ability to capture the imagination 
of his fans and prove he's worthy of their admiration. 
Rub your followers the wrong way-with a mediocre 
album or a cocky attitude-and they'll knock you off 
your pedestal in a hot second. 

By the third week of its release, Foreverhad fall- 
en to No. 13 on the Billboard 200 and still hadn't gone 
gold. Given that his first album, No Way Out (Bad 
Boy, 1997) sold more than 560,000 units in its first 
week and went on to become seven-times platinum, 
the press had a field day. There were scores of bad 
reviews, with many sounding the death knell: "Puff, 



the Magic's Draggin'," declared the New York Post. 

In addition, Bad Boy Records suffered more than 
a 75 percent drop in revenue in 1998, grossing barely 
$35 mil. And the talent that helped turn the label into 
a hit factory is slowly slipping away. Combs's ace, Big- 
gie, is dead; Mase went to follow God; and the Lox 
hooked up with Interscope Record's RufTRyders 
imprint in August after complaining on New York's 
Hot 97 FM that Combs wasn't paying them theirdue. 

To top everything off, Combs is still trying to get 
out from under the cloud of bad PR stemming from 
his much-publicized attack on Interscope exec Steve 
Stoute in April. (Following the attack, Combs was 
charged with second-degree assault, and faced a 
potential seven-year sentence. In August, amid 
rumors that he'd paid Stoute a six-figure settlement, 
Combs pleaded guilty to a violation and was ordered 
to attend a one-day anger-management course.) 

Some people are so disgusted by what one hip 
hop fan refers to as Combs's "materialistic, money- 
hungry, wannabe-rapper" ways that they've gone to 
the trouble of launching their own anti-Puffy web- 
sites. Under cyber-headlines like "I Hate PuffDaddy," 
"Why Puffy Sucks," and "Please PuffDaddy , Ruin This 
Song Too," music fans complain about everything 
from his lack of skills to his excessive sampling to his 
over-the-top arrogance. One site is so vicious it fea- 
tures an image of Combs having his brains blown out. 
Things are getting ugly. 

I t's humid and hot and excruciatingly early and 
I everyone is waiting patiently for Combs at Mia- 
I mi International Airport. Not in the spot where 
I the regular planes land, but on a separate stretch 
I of asphalt behind a chain-link fence where the 
private jets touch down. On the tarmac, half a dozen 
ground crew in white coveralls pace back and forth. 
Two khaki-suited men-Combs's manager Steve 
Lucas and Bad Boy's VP of Marketing Ron Gillyard- 
sit in the back of a black Town Car calling air-traffic 
control, trying to track down the plane. Over to the 
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side, four police escorts in black knee-length boots 
and shiny white helmets idle their bikes. They've 
been arranged for by the city to weave in and out of 
traffic, blazing their blue flashing lights, clearing a 
path for Combs's motorcade, because, as Gillyard 
says with a laugh, "He's fly like that." 

The plane finally arrives at 7:42 a.m., more than an 
hour past schedule. It's white, with "PD" emblazoned 
on the tail and "PuffDaddy Forever" across the body. 
Haifa dozen duffel bags, a black Prada garment bag, 
a Gucci shopping bag, a stroller, and a car seat are 
loaded into the back of a black Navigator with tint- 
ed windows. Combs, his security man, his 2-year-old 
son, Christian, the boy's nanny, his much-hyped new 
artist Shyne, and a blond stewardess in an impossibly 
short gray skirt and matching jacket emerge silently 
from the plane. Combs says what's up to his manag- 
er, kisses a reporter on the cheek, confers quietly with 
his security, and gets into the Navigator. 

For the rest of the day, Combs is motorcaded from 
radio stations to interviews to a press conference on 
the 55th floor of the First Union Financial Center, 
in downtown Miami, which boasts a spectacular view 
of the Atlantic Ocean. Neisem Kasdin, the mayor of 
Miami Beach, declares August 30 Sean "Puffy" 
Combs Day and gives Combs a key to the city, say- 
ing, "I've met Clinton, but no on has attracted more 
attention than you!" Combs holds up his foot-long 
gold-colored key. "Wow," he says, looking genuinely 
pleased. "I never got one of these before." 

In the afternoon, there's a record signing at Spec's 
on Collins Avenue and Fifth Street in Miami Beach. 
The line extends halfway down the block. One 
teenager in braces and a ponytail is so bugged out 
she's sputtering, her hands trembling in front of her 
face. Meeting Puffy is, like, her dream. Combs puts 
his arm around her, smiles stiffly, and gives the cam- 
eras a "No. 1" sign with his index finger. 

If Combs is in a slump, you'd never know it by the 
way he rolls: all-the-way extra celebrity, pop-star 
dignitary, with entourages and motorcades and 
barbers flown in to cut his hair just so. When his 
publicity tour is over he throws a soiree at his Hamp- 
tons home overlooking the ocean. Rich and totally 
random white folks like Chevy Chase, Christie Brink- 
ley, and David Copperfield come to party with a live 
salsa band (iQueremos a Puffs Daddy!) and hot cha- 
cha dancers in little white dresses with halos and angel 
wings strapped to their backs. Combs works the 
crowd, flashing his platinum pendants and his 
sparkling watch. And don't forget the two Bentleys 
in the garage. 

"Before he even dropped Forever, I saw the wall of 
hate building up," says one industry insider who didn't 
want to be named because he has "business dealings" 
with Combs. "You can't really smack people in the 
face with wealth that they gave you. Take Will Smith: 
He has as much money as Puffy, but you don't see 
him with mad ice, a ridiculous amount of ice. You 
don't see it. But Puffy is really overdoing it with the 
jewelry these days. You have to have a certain degree 
of humility. Like, remember when you step into your 
Iimo or your Benz that the fan who put you there is 
getting on the train with a MetroCard." 

For Combs, it's not just the tinted windows of 
his ride that separate him from his fans. He's deeply 
ensconced in a crew that shields him from the real 
world. This constantly shifting group of men, sev- 
eral of whom insist that "Puff s like a brother to me," 
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do the practical: get his stuff, run his errands, handle 
his business, keep him company. And they provide 
a tacit endorsement that everything he does is A-OK. 
When he flips out and starts screaming at one, "You 
must be a stupid, stupid mutherfucker," because the 
guy knocked on the door while Combs is doing an 
interview, no one said a word. So who's going to step 
to him about him wearing too much jewelry? 

Then again, why should they? "Puffy owes no one 
any apologies for his success," says MC Hammer, 
whose own $33 million career self-destructed in the 
early '90s amid criticism that he was crossing over 
and selling out. "Anybody who makes revenue from 
the culture of hip hop has benefited from the pres- 
ence of Puff Daddy over the past five years. We're 
talking about everything from FUBU to Tommy Hil- 
figer to soundtracks to everything else. And as far as 
humility goes, Puffy knows that, as a man, he would 
want to work on that. But knowing the type of man 
he is, he probably is working on that." 

'That's what the 
black community is 

built on— bring 
people up and bring 
them down/' says 
Snoop Dogg. "Keep 
your head up, Puff. 
[Forget] the 
haters." 

When he was little, "back in the olden 
days," as he puts it, Combs lived in 
Harlem. His father was a hustler who 
was killed when Combs was three. 
His mother was an ex-model and part- 
time kindergarten teacher. Sometimes he hung out 
with a few friends. They called themselves the 7-Up 
Crew (on account of there were seven of them). But 
mostly he was a loner. 

In the summers his mother would pack him up 
and send him to Pennsylvania Dutch country, cour- 
tesy ofThe Fresh Air Fund. (The nonprofit program 
enables low-income New York kids to have a summer 
break in the country with volunteer host families.) 
Combs was hooked up with some Amish folks who 
had no electricity, no TV, no cars. They had horses 
and wagons. Think Harrison Ford in Witness. "That's 
where I learned a lot of my focus," says Combs. Plus, 
he says, "I seen shit." 

One day, 8-year-old Combs got it in his head to 
jump on the back of a red rocket wagon and take a 
spin. The wagon was perched on the top of a hill. 
At the bottom was an electric fence that kept the 
livestock from wandering away. (As for why the no- 
electricity-having Amish had an electric fence, he 
says it must have belonged to the neighbors.) So 



Combs jumps on the wagon and it starts careening 
down the hill, headed right for the fence. "I was going 
straight toward it, full speed. I'm talking, like, 50 miles 
an hour," he says. Then suddenly the wagon just 
slopped. "Right before it, like, decapitated me," says 
Combs. "So I seen a miracle happen." 

Memorable as the experience was, it wasn't 
enough to keep him from returning to his non- 
Amish TV-watching ways back in New York. He was 
especially fond of a soft-core porn show on cable 
access called Midnight Blue. "I used to watch it and 
jerk off when I was 11," he says. This came in handy 
when he lost his virginity at the ripe age of 12. "I was 
acting just like pom stars act. I was smacking that ass. 
I was smackin' the girl's ass ! I didn't do it on my own, 
she wanted me to smack that ass. I flipped her over 
because I saw it on the movie and then she told me 
to do it again, so, you know." 

Later, when Combs got to Mount St. Michael 
Academy, an all-boys Catholic School in Mount Ver- 
non, he learned a few new tricks. "You have to write 
this so it comes out right," he says, lounging in a 
booth at the front of his tour bus. He's dressed in a 
plush Sean John track-suit number. "I discovered 
that being natural was the best way to win a girl over. 
Like, you watchin' movies, you listenin' to older 
brothers saying things like, 'Hey, ma, lemme holla 
at you for a second,' you think that's the way to get 
a girl. But I realized in high school, girls liked me if 
I was a friend to them. That's when they would just 
start laughing, just by me being my natural persona. 
I was like, OA/The light bulb went off. Ding!" 

After high school, Combs spent a little more than 
a year at Howard University and became known for 
throwing huge parties on the weekends. In 1991, he 
and rapper Heavy D organized a charity basketball 
game at New York's City College where nine people 
were trampled to death in a rush to get inside. (In 
1998, Combs paid about $750,000 to the families 
of the victims as part of a settlement ordered by New 
York State's Court of Claims.) 

At the time of the City College disaster, Combs 
was interning at Uptown Records, where Andre Har- 
rell was the president. As the now legendary story goes: 
Combs hustled and got promoted to VP of A&R with- 
in a year. He brought future platinum artists Mary J. 
Blige and Jodeci to the label, dressed them in Timbs 
and suits and leather and silk and gold and diamonds, 
creating the prototype for "ghetto fabulous." 

"Puff was my young warrior," says Harrell. "I could 
send him into the jungle and he'd bring back the 
lion's head every time." 

Eventually though, the warrior, the chief, and 
MCA-the company they worked for-began to have 
issues. "We had this meeting and Puff told the gen- 
eral manager, 'I will never listen to you. I work for 
Dre. I don't give a fuck about you.'" So in 1993 Har- 
rell cut Combs loose. Combs was 23 years old. 

The following year, Puffy began doing business 
with music mogul Clive Davis, the head of Arista 
Records and the man who discovered Janis Joplin, 
Whitney Houston, Bruce Springsteen, and Aero- 
smith. Soon after, Davis signed up Combs's Bad Boy 
Records and, according to Forbes magazine, gave the 
young mogul S10 million and a 50 percent owner- 
ship stake in the label. Combs retains the right to buy 
back his masters and Arista's 50 percent in the year 
2003. Presumably buoyed by the phenomenal dol- 
lars Bad Boy generated in '97, Davis gave Combs a 
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S55 million advance in 1998 against future Bad Boy 
Records earnings. 

Given Forever's relatively modest sales, it's fair to 
wonder how soon Davis will recoup his investment. 
For now, he doesn't seem concerned. "The picture 
won't really be clear until next spring," he says. "Look 
at Whitney Houston, she's been on the charts for 
over 40 weeks." Though Houston's album, My Love 
Is Your Love (Arista, 1998) didn't hit big out the box, 
it recently passed the double-platinum mark. 

"Any time an artist has a huge first album, there 
are always doubting Thomases in the world as to 
whether or not they can repeat that," says Davis. "I 
think it's easy to mark Puffy, to underestimate his 
staying power." 

Here's what happened in hip hop," says 
Andre Harrell, who's sitting in a black 
Benz in a parking lot behind the sound- 
stage of BET's Live From L.A. "The con- 
cept of 'ghetto fabulous' was more of a 
street kid's dream of getting the diamonds, getting 
the Bendey, getting the riches, and getting the pretty 
girl. But then one of the ghetto-fabulous stars really 
became fabulous," says Harrell, who Combs hired 
in October 1998 to be the president of Bad Boy 
Records. "Puff really is successful. He really dates 
a movie star. He really does all those things that peo- 
ple dream about. And once all those things are 
achieved, it's no longer a dream we can all share 
in. So a lot of people were left out." 
The way Harrell explains it, Combs's real 

BLACK NOISE 

Michael Eric Dyson looks at 
what it means to be loud, proud, 
and "Puffy" in the good ole USA 

Sean "Puffy" Combs is the latest 
figure to ingeniously exploit the 
commercial potential of the 
black big-mouth. Through 
relentless self-promotion, he 
has captured the heart of hip 
hop and fed the hunger for 
ghetto authenticity that growls 
in rap and beyond. When you 
bought a record by Puffy or his Hitmen a couple 
of years ago, you were also buying a slice of 'hood 
life dipped in chocolate aspiration. They want- 
ed to rock the phattest ice, the hottest cars, and 
the plushest cribs. Puffy was able to work both 
sides of a divide in black culture that still res- 
onates: the urge to maintain street credibility 
while enjoying the lifestyle of the rich and famous. 
Puffy blew up in Harlem and the Hamptons by 
shrewdly selling each to the other. 

What Puffy didn't bank on was that the sort of 
black-male prosperity that literally thrives on word 
of mouth carries its obsolescence in its throat. 
That's because a huge paradox hides in a pun: 
America likes to see black men blow up but it likes 
even better to see them, well, blow up. America 



"Any time an artist 
has a huge first 
album, there are 
always doubting 
Thomases" says 
Arista head Clive 
Davis. "I think its 

easy to mark Puffy, 
to underestimate 

his staying power." 

dilemma is that he has simply achieved too much, 
and his success is triggering ressentiment-that par- 
ticularly potent mix of envy and resentment that 
philosopher Friedrich Nietzsche said causes have- 
nots to vilify the successful. Think player hating. 
By extension, Master P, who is worth $361 million- 
significantly more than Combs-should inspire 
homicidal rage among his fans. Only he doesn't. 




That's because Master P, with his gold fronts and 
unapologetic ghettoism, fits so much more neatly 
into people's idea of what a rapper should be. No 
matter how much money P has made off whitey, 
you just know he's not gonna invite David Cop- 
perfield to his parties. Puffy, on the other hand, 
seems to love him some photo ops with Jerry Sein- 
feld and Donald Trump. 

When Biggie was alive, Combs could be as flashy 
as he liked. The former Brooklyn crack dealer acted 
as a giant counterbalance-the ghetto to Combs's 
fabulous. "When Biggie died, Puffy lost a major 
source of his authenticity," says Michael Eric Dyson, 
a professor of African-American studies at DePaul 
University in Chicago. "Biggie was, in one sense, his 
image bodyguard. So, predictably, when Biggie dies, 
Puffy gets rhetorically assassinated." 

At the same time, the bigger Combs has gotten, 
the more complicated his fans' expectations have 
become. "Hip hop has expanded so that now 80 per- 
cent of the audience is nonblack," says Russell 
Simmons, founder and chairman of Def Jam 
Records. "And when those kids are exploring this 
new world, they need a tour guide. Puffy is their 
ambassador. Not that he isn't 'ghetto,' but his scope 
is broader than that. Some people in the core hip hop 
community resent us speaking to a larger audience. 
They feel it is an abandonment of them." 

And if the community feels like they are being 
abandoned, its resentment can only be inflamed by 
Combs's relentless displays of wealth and his new 
embittered attitude. Two years ago. Bad Boy videos 

loves to see black men at war — witness the huge 
popularity of boxing, verbal (and physical) battles 
in hip hop, and comedic routines praising blacks 
and scorning "niggas." But it hates to see black 
men at peace— check the controversy over the 
unapologetic Million Man March. 

Worse yet, it hates for bigmouthed black men 
to get love in their menacing prime. That's why 
Muhammad Ali is now greeted as a hero even 
though he was widely denounced in the '60s as 
a traitorous and impossibly cocky pugilist. Or 
why Richard Pryor now gets his due as a genius 
despite being viewed by the mainstream in the 
'70s as a talented comic hobbled by rage 
against whites. The fact that Ali's and Pryor's 
heroism is cemented as their speech is sapped 
by chronic illness sends the chilling message 
that our culture prefers its black male icons 
saintly and silent. Or, like Michael Jordan, polit- 
ically irrelevant. 

Despite self-destructive habits and foolish 
missteps, Ali and Pryor backed up their brava- 
do with deeds that even their enemies had to 
agree were great. To remain a force in hip hop, 
Puffy can certainly afford sluggish album sales. 
He can even survive the playa hatin' that hip 
hop loves to lay at the door of its real and fab- 
ricated enemies. What he can't afford is to let 
his mouth be louder than his skills. But in a 
genre where the game is sold by being told, 
Puffy may yet prevail. 

Michael Eric Dyson's latest book, I May Not Get 
There With You: The True Martin Luther King Jr. (Free 
Press), will be out January 2000. 
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"The static was so strong, 

it drowned out Emma. 
Mister, whatever can do 
that ain't human." 
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were all about having fun: Puffjumping for joy on 
the links! Puff hoofing it up with tap star Savion 
Glover! And Puff, in that shiny spacesuit, floating in 
a silver orb, Mase by his side, Biggie smiling down 
on them. Now he's all hostile, talking about, "You 
can hate me now" and "I'm public enemy No. l." 
Bragging about your Bentleys, babes, and Benjamins, 
and then acting like you're tortured by it all, is not 
particularly endearing. 

■ haven't been the humblest muthafucka at 

■ times," says Combs, his hands clasped in front 
I of him. He's got a little shock of gray hair on the 
I right side of his head, just left of his temple. He 
I says he doesn't dye it. "I would dance in the end 

zone on your ass, and sometimes that right there 
would inflict certain emotions. But that's who I am." 

It's 2 a.m., and Combs is still riding in the tour bus. 
There were some stops to make after the BET Live 
rehearsal. He went to look at a cut of his "Satisfy You" 
video and then spent half an hour making sure that 
the editor guy got the too ashy-brown skin tone in 
one shot to match the just-right mahogany tone in 
another. Then he stopped off at a liquor store for 
some provisions. 

His girl, actress/singer Jennifer Lopez, obviously 
exhausted, is laid out on a sofa, the top of her head 
poking out from under the brown blanket she's 
cocooned in. HBO's series Real Sex is on the tube: Sbt 
naked white people and one confused sister rolling 
in a big pile of mud flashes across the screen. "I can- 
not be quiet and passive," Combs says. "I'm sorry." 
He shrugs. Reluctandy he talks about what it feels like 
to have people put up websites celebrating how much 
he sucks, and worse. He says all the contradictory, 
illuminating, slightly defensive things anyone might 
say: It hurts; he doesn't care; he pities those people; 
don't they have better things to do with their time; 
and of course he has feelings. And fuck them. 

Then he says: "It enters your mind, about it break- 
ing you. It crosses your mind sometimes, like I'm 
tired of this shit. But that's the way America is. They 
gonna put you through living hell. And then we only 
respect the people we put through hell. We put 
Vanessa Williams through hell. They broke her ass. 
She was never the same. They tried that shit with 
Madonna and she said, 'Fuck it. I'ma get all-the-way 
nigga. I'ma make a porno. I'ma eat some pussy.'" He 
pauses. "So you know, at the end of the day we'll just 
see who's still here." 

He gets up then, walks over to the fridge and takes 
out bottles of Alize, Malibu Rum, and Belvedere 
Vodka to mix himself a drink. He turns his back to 
the reporter. "Are you done now?" he asks, clearly 
frustrated. One of the bottles slips from his hand and 
goes crashing to the floor. 

Snoop Dogg, who has had his share of career ups 
and down, sighs and shakes his head when he talks 
about Combs. "That's what the black community is 
built on-bring people up and bring them down. It's 
sad. It's terrible. I've seen that situation before when 
I've been on top of the world, and then I'll put out 
an album that people didn't feel was as hot as the 
other one and they labeled me a fall-off. That's a bad 
feeling," Snoop says. "[Puffy's] success happened so 
fast that he didn't get the chance to leam or to grow 
or to understand. So now it gives him a chance to get 
everything in proper perspective. Keep your head up, 
Puff. Fuck the haters." 




The next day is the taping for BET Live From 
L.A. There's a crowd of too or so kids gath- 
ered in front a small stage at the back of the 
lot. Some of them have been waiting for 
hours to watch Combs perform. Michael 
Colyar, a comedian in shiny alligator shoes and a 
brown five-button suit, warms up the crowd. "We're 
about to bring on the coldest artist in the world," he 
says. "The man of the millennium!" 

Then Combs comes on. He's got dancers in short- 
shorts, bikini tops, and long hair extensions. He's got 
three backup singers and a live band led by Mario 
Winans (who produced much of Forever) on percus- 
sion. And he's got pyrotechnics galore. Canons, air- 
bursts, fireballs, flame projectors, and plenty of blue 
and white sparkly things. The set opens with the 



swelling operatic intro to rock group Queen's "Flash's 
Theme" and segues into "It's All About the Benjamins" 
then "Mo Money, Mo Problems" and "P.E. 2000." It's 
a medley of hits, and every four beats a set of fire- 
crackers blows up and a string oflights explodes. Flecks 
of white ash rain on the audience. One kid turns to 
anotherand shakes her head. "This is ridiculous," she 
says, and she doesn't mean in a good way. Some kids 
cover their ears against the sound of the explosions. 

But no one in Combs's camp appears to notice. 
Their boy is onstage doing his thing! And that's all 
that seems to matter. He's still here, he's still swingin', 
he's still trying to prove, like the lyric says, Can't 
nobody hold him down. Harrell, standing in the back 
of the crowd, does a little jig. "It ain't over," he says, 
grinning. "It's definitely not over." □ 
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JUDGMENT DAY The end of the 

millennium is near, and we don't care if 
you're en route to a backwoods survival- 
ist colony or getting ready to meet some 
martians. Just don't try walking into the 
future without vise's 100 essential 
albums of the 20th century. 

Imagine the 1900s without turntables and vinyl 
or CD players and discs. Tis a dismal prospect 
at best. Take away our favorite albums, and 
what's left? Wonderbread and corn pone as far 
as the eye can see. Without recorded music, and 
(let's be real here) especially black music, how 
would those of us who don't sing or play have 
made it through the night? What the hell would we 
be listening to? Crickets and banjos? Swinging 
billy clubs and the pitter-patter of runaway slave feet? 
Fascist rallies on Nazi-owned radio stations? 




How would the millions who weren't at Woodstock have heardjimi Hen- 
drix strangle the truth out of "The Star Spangled Banner" at the height of 
the Vietnam War? How else would we have followed the lifetimes that Duke 
Ellington, Miles Davis, Stevie Wonder, George Clinton, and The Artist 
Formerly Known as Prince spent in service to the blues, abstract truth, and 
one nation under a groove? Or how would anyone know the educational 
power buried in beats, rhymes, and noise if Public Enemy hadn't gotten class 
in session with // Takes a Nation of Millions to Hold Us Back! Had there been 
no recordings to see that our souls made it from one end of this torch-lit 
foxhole of a century to the other, who's to say Armageddon might not have 
seemed a blessing in disguise? 

The albums our testy and contentious staff at VIBE has selected as this cen- 
tury's front-runners aren't just sidebars to the last too years of world history . 
In many ways, these recordings have been the lifeblood of that history. They 
taught many of us how to think, and helped describe a few races to one 
another when our eyes were too polluted by prejudice to comprehend the 
humanity of those different from ourselves. For African-American folk, the 
only reliable history of our existence in these United States is musical his- 
tory. If you want to know about life in the projects of Detroit in the early 
'60s, you don't read the census— you throw on the Supremes and the Temp- 
tations. If you want the most intimate details about humanity in backward-ass 
1920s New Orleans, Jelly Roll Morton and Louis Armstrong have all the knowl- 
edge that can't be found in books. 

Recordings epitomize democracy in action-try to find black men as pro- 
found, complex, and disciplined as Max Roach or Thelonious Monk anywhere 
in the history of Hollywood cinema, and you'll come up a guaranteed loser. 
But turn to their albums and every Stepin Fetchit stereotype around gets 
vaporized on the spot. Without even intending to be so bold, recorded music 
stole die thunder from our nation's Eurocentric elitists-definitively answering 
the question of whether American culture would worship dying traditions or 
delve deeper into its own lively, homegrown cacophony. Blues, jazz, gospel, 
rhythm and blues, rock 'n' roll, and hip hop are unquestionably the things 
that put these United States on the map as die land whose music best described 
the tempo, timbre, tenor, volatility, and sexual sophistication of 20th-cen- 
tury life. And from these deep roots came the romance with self-invention 
that spread like an infection, giving rise to the Beades, the Rolling Stones, 
Led Zeppelin, and Black Sabbath, who proved there was room for pasty British 
lads who longed for more than becoming yet another one of Her Majesty's 
civil servants. 

But fuck the politricks; we all know that S-E-X could never be the same 
on this planet after black vinyl came along to introduce the rhythms and 
the dance steps that hike up hemlines and, with a little help from Josephine 
Baker, acquaint the world of non-African descent with the power of the 
booty. And without the sultry voices of Nat King Cole, Ray Charles, Frank 
Sinatra, Al Green, Barry White, Luther Vandross, and so on, how could 
your average Joe have created the necessary atmosphere to get his baby- 
making mack on? C'mon now, fellas, own up: Without a little mood music 
to fill in the cracks between our tragic fumbles at the foreplay line and, 
somehow, magically scoring in the end zone, would any of our women 
have been able to hold back the giggles? By contrast, how, without the 
sisterhood and communion in sorrow (and in wrath too) expressed by Bil- 
lie Holiday, Aretha Franklin, Chaka Khan, MaryJ. Blige, and Lauryn Hill, 
would many of our sisters have stopped themselves from ending it all over 
a no-count man or an AWOL baby's father, or been able to bottle up their 
rage for the sake of the children? 

From John Coltrane's A Love Supreme to Marvin Gaye's What 's Going On, 
from the Clash's London Calling to Run-D.M.C.'s Raising Hell, this is music 
that set off movements, gave voice to prayers, healed and regenerated whole 
nations of folk like homeopathic medicine. In honor of this land of a thou- 
sand dances-the twist, the wop, the bus stop, the lindy hop, the hitchhike, 
the rabbit, and the shotgun-shoot-'em-before-he-run-where every triumph 
and tragedy of a people has a song, a soundtrack, and a score to call its own, 
we now pay tribute to the power of recorded music to keep all our trains on 
track, let our bats out our belfries, and supply the potions for the motions 
necessary to strap our wooly asses into revolutionary gear. 

Greg Tate 




Abraxas, Santa na (Columbia, 1970) The 
voodoo of Carlos Santana's hypnotic ax- 
slinging has worked its black magic on a 
generation of guitar worshippers. Still the 
Hispanic high priest of Stratocaster 
visions and eclectic salsa (Tito Puente's 
"Oye Como Va"), Santana and his 
electric gumbo are spicy hot after all 
these years. 

African Herbsman. Bob Marley & the 
Wailers (Trojan, 1973) Marley, Peter 
Tosh, and Bunny Wailer linked with low- 
tech visionary Lee "Scratch" Perry to 
cook up a potent new strain of rebel 
reggae. This rock-solid release boasts 
versions of "Trenchtown Rock," "Kaya," 
and "Duppy Conqueror" which have 
been reworked but never improved. 

An American Icon, Louis Armstrong 

(Universal/Hip-0, 1998) After inventing 
and perfecting jazz in the first half of the 
century, he transformed himself into a 
song-and-joke man whose conversational 
vocal style made him the original MC. 
As responses to the black condition go, 
relentless optimism was every bit as rad- 
ical a move as militant pessimism. 

Anthology (1962-1969), Diana Ross & the 

Supremes (Motown, 1974) This marked 
the start of Motown's exploitation of its 



legacy. And with whom better than the 
most influential and (until, perhaps, 
TLC) biggest-selling girl group ever? 

Anthology (1970-1994), War (Rhino/ 
Atlantic, 1994) One of the few racially and 
ethnically mixed acts of the '70s, this L.A. 
band fused funk with Latin rhythms, jazz, 
rock, and no-holds-barred social com- 
mentary. Follow their career, from backing 
Eric Burdon on "Spill the Wine" to the 
cholo classic "Low Rider." 

Are You Experienced?, The Jimi Hendrix 

Experience (Reprise, 1967) If you're an elec- 
tric-guitar player, not knowing this' album 
backward and forward is like a saxophon- 
ist not knowing Coltrane. "Purple Haze," 
"Foxey Lady," "Wind Cries Mary," 
"Fire"-the six-string bible, G. Revelations 
abound even after 33 years. 

Armed Forces, Elvis Costello & the Attrac- 
tions (Columbia, 1979) Tricked out in 
sumptuous pop arrangements, these tales 
of bedroom and boardroom resentment 
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cut sharper and deeper than the flailings 
of the punks Costello was originally 
lumped in with. Later, he wrote songs 
with Burt Bacharach. 

AsRow as Ever.Shabba Ranks (Epic, 1991) 
Announced the arrival of dancehall reg- 



How We Picked 'Em 

Sometimes it's worth attempting the impossible, and putting this section 
together was very nearly that. First we asked our staff and many of our con- 
tributors to submit lists of their 1 00 most essential albums. Reading these lists 
made us feel like FBI profilers: The people we work with daily now teem with 
rich inner lives. Then we compiled a master list well over our target count, each 
album reflecting the following criteria: a) a distinctive, daring, creative identity: 
b) a legitimate claim to changing its genre or the face of America; and c) a sound 
that is still fresh today. That done, the VIBE staff vigorously debated, making 
the case for one selection over the next, with all the grace of beasts fighting 
for a window seat on the Ark. Here's a secret: When you work at a music mag- 
azine, it's easy to become sick of music. The VIBE 1 00 rekindled many of our 
passions, reminding us why we got into this game in the first place. So if some 
of your essential albums didn't make the list, please ask yourself: Isn't it enough 
that they made yours? Robert Morales and Carter Harris 
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gae as a vital force in the global music mar- 
ketplace. Smashingduetswith KRS-One 
and Maxi Priest made crucial connections 
with hip hop and R&B listeners, while 
Jamaica's top-Rankin' beat-crafters, Bob- 
by Digital and Cleveland "Clevie" Brown, 
helped keep the title true. 

Ask Rufus, Rufus featuring Chaka Khan 

(ABC, 1977) Proving soul could come 
out of the Church, Khan's instrument 
slams with the fury of Gillespie's big- 
band horn section and radiates a sultry- 
ass intelligence akin to Sarah Vaughan. 
Once asked what she looks for in a song, 
she answered "a complete thought." 

The Beatles (White Album), The Beatles 

(Apple 1968) A rare double album where 
nearly every song is memorable, from 
bashers like "Honey Pie," "Heifer Skel- 
ter," and "Back in the U.S.S.R." to the 
lovely melodies on "Julia" and "I Will." 
It's one of the greatest groups of all times' 
greatest efforts. 

The Best of Chuck Berry: The Millennium 
Collection. Chuck Berry (MCA, 1999) The 
quintessence, if not the birth, of rock 'n' 
roll. Blues feel, country bounce, witty 
words, teen spirit— Berry wired them all 
into three-minute big bangs of modem 
music. The playbook. 

Bird: The Complete Charlie Parker on Verve, 
Charlie Parker (Verve, 1988) Where Parker 
did it all. Hear Bird and Max Roach turn 
a tune you only thought you knew inside 



out, then listen as he slides his gorgeous, 
slippery alto sax onto a bed of silky vio- 
lins. The bebop revolution didn't need 
televising— it was recorded. 

Blackboard Jungle Duo, The Upsetters 

(Clocktower, 1980) Lee "Scratch" Perry's 
tiny Black Ark studio loosed a flood of 
earthshaking dub music on the world, 
but none more influential than this, the 
first full-length release on the Upsetter 
label. With Oswald "King Tubby" Rud- 
dock engineering and Scratch clinking 
empty beer bottles into an echo cham- 
ber, nothing was impossible. 

Blood on the Tracks, BobDylanlColumbia, 

1975) Dylan's record that sneaks up and 
makes a place for itself on the couch rather 
than the pedestal. On songs like "Tangled 
Up in Blue," the voice of a generation 
drops his barbed commentary to display 
some equally barbed vulnerability. 




Blue, Joni Mitchell (Reprise, 1971) A white 
chick who strummed an acoustic guitar 
and sang about Woodstock, this Cana- 
dian-in-exile is the least likely influence 
you could imagine on The Artist For- 
merly Known as Prince. But he's paid her 
homage from day one, and her brutally 
bleak masterpiece shows you why. 

Blue Lines, Massive Attack (Virgin, 1991) 
From the insistent, opening bass line to 
the recorded debut ofTricky, this album 
jump-started the genre known as trip- 
hop. One part dub, one part power bal- 
lad, it isn't just a visionary soul record; 
it's also a better slow-sex album than any 
other we can name. So there. 

Born to Run, Bruce Springsteen (Colum- 
bia, 1975) With an unapologetically 
romantic vision and a strong blue-collar 
work ethic, he brought poetry and myth 
to the neon-lit tollbooth towns dotting 
the New Jersey Turnpike. The high holy 
church of rock 'n' roll had been relocated, 
and this made believers of us all. 

The Buddy Holly Collection, Buddy Holly 



(MCA, 1993) There was never a more 
pencil-necked, spit-curled, honey-voiced 
rock 'n' roll raver than Holly-at least not 
one capable of classics like "That'll Be the 
Day." And in "Not Fade Away," the indi- 
visible sadness and bliss of youth has 
never been bettered. 

The Centennial Edition (1927-1973), Duke 
Ellington (RCA Victor, 1999) Riding the 
musical A train with this royal jazzman 
was always an adventure into sound. 
Soaring symphonies, jukebox boogies, 
and ghetto operas-Duke was never afraid 
to stretch as a composer. 

The Chrome Dr. Dre (Death Row/Priority, 
1992) Replacing the ambiguous goals of 
hip hop's waning Afrocentricity with the 
assured hardness of a 20-inch chrome 
rim, The Chronicended one age and neady 
began another. If genius's weight is best 
measured by what must go around it, Dre 
is genius made flesh. 

The Complete RCA Victor Recordings 
(1937-1949), Dlny Gillespie (RCA, 1995) 
Helping to invent bebop wasn't enough 
to keep him occupied: Gillespie had to 
get bop to shake hands with Cuban 
music. With Chano Pozo adding congas 
to Diz's big-band classics like "Night in 
Tunisia" and "Manteca." 

The Complete Sarofi Vaughan on Mercury 
(A Vols.), Sarah Vaughan (Mercury, 
1954-67) This is jazz singing. Rich, bluesy, 
and stunningly agile, Vaughan's contralto 
races like mercury through the bebop in 
"Cherokee" or, on a ballad like "Lush 
Life," stops time dead in its tracks. 

Control, Janet Jackson (A&M, 1986) 
Michael's little sister demands respect, 
draws her boundaries, and kicks some 
nasty butt.jimmyjam and Terry Lewis 
provide beats as decisive as her lyrics- 
bringing a new wealth of range, power, 
and grace. 

Criminal Minded, Boogie Down Productions 

(Sugar Hill, 1987) One of the pillars of 
the genre, a number of revelations on this 
album: the organic relationship between 
hip hop and dancehall, the MC as both 
teacher and destroyer, and the brilliance 
of the late, great Scott La Rock. 

Dance Dance Dance, The Best of Chic Chic 

(Atlantic, 1991) Celebrating the good times 
of the post-civil rights era, Chic's boom- 
ing bass and chicken-scratching guitarwas 
the sound that helped define disco's finest 
moments. As masterminded by Bernard 
Edwards and Nile Rodgers, it was Chic 
that kept us lifted on the dance floor. 




My Favorite Album 

Mary J. Blige, singer 
Stevi e Wonder. Songs in the Key 
of Life (Motown, 1 976). It's the best 
music I've ever 
heard. It heals 
you mentally 
and spiritually. 
It makes me 
feel like a little 
girl again. 

Jermaine Dupri, artist/producer 

Michael Jackson's Thriller (Epic, 
1 982). The production was incredi- 
ble. Ouincy Jones outdid himself. 
And Michael is the greatest artist 
that ever lived. 

Branf ord Marsalis, musician 

My original intent was to become a 
producer. Having grown up hearing 
bebop and post-bebop, I had no 
interest in playing it. That was until 
my roommate Marvin "Smitty" 
Smith played the Miles Davis 
recording Nefertitl (Columbia, 
1 967). It was the first time I'd heard 
Herbie Hancock or Wayne Shorter 
in a jazz setting, 
and it set my 
ears on fire with 
possibilities. 
Music based on 
the tradition but 
not bound by it. II 
I listened to that 
record every morning and evening 
for the next four months. It was the 
reason I decided to give jazz a try. 
Thanks, Smitty! 

Natalie Port man, actor 

Hands down, Stevie Wonder's 
Talking Book 

(Motown, 1972), 
because it's rare 
that every song 
on an album is 
so great you can 
listen to it all the 
way through. 

Rodney Dangerf ield, comedian 

Tony Bennett's All Time Great- 
est Hits (Columbia, 1 950). When I 
started in show business, it was very 
rough. I took a job as a singing 
waiter. I was singing Tony's songs, 
which I rehearsed in the shower. I 
never took a bath, only showers so I 
could sing his songs. 
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De La Soul Is Dead, De La Soul (Tommy Boy, 
1991) Beneath all cynicism, one typically 
finds some form of muted, bruised faith. 
By killing off their debut's rabidly com- 
mercialized D.A.I. S.Y. Age-an act of 
courage and conviction-De La saved 
their Souls, then made some of Earth's 
richest, most life-affirming music ever. 

Death Certificate. Ice Cube (Priority, 1991) 
This sublime mastcrwork quakes with hot 
rage, steely paranoia, and curdled wit, yet 
it still projects an unrelenting, redemp- 
tive hope— easily joining that pantheon 
of great literary statements forged by 
black men in this most cruel of centuries. 
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The Downward Spiral, Nine Inch Nails 

(Interscope, 1994) Nineties studio tech- 
nology was waiting years for someone 
skilled, musical, and miserable enough 
to use it for a grand personal statement. 
Then Trent Reznor holed up and vented- 
hard— into his computer. Brought black 
clothes and digital noise to the mall. 

18 Greatest Hits. Little Richard (Rhino, 
1985) Relendess rock 'n' roll courtesy of 
the man who taught Paul McCartney to 
scream. Here are 23 songs that raised 
America's pulse rate in the late 1950s, 
including the sanitized version of "Tutti 
Frutti." The big surprise is that Richard 
worked the piano even harder than his 
voice box. 

Elvis: The King of Rock n ' Roll, Elvis Presley 

(RCA, 1992) His debts to Big Mama 
Thornton, Carl Perkins, and a nation of 
unnamed black bluesmen notwith- 
standing, Elvis transformed popular 
music the way Star Wars did movies. Plus, 
his innumerable postmortem sightings 
were the prototype for Tupac's widely 
rumored life after death. 

Enter the Wu-Tang (36 Chambers), 
Wu-Tang Clan (Loud/RCA, i993)RZA's 
seven disciples fused rugged polysylabba, 
The Art of War's political coolheaded- 
ness, and the Abbot's murky, worn-out 
beats into the hip hop equivalent of grunge. 



Almost no one was expecting it. Fewer still, 
at first, noticed howdeeply they'd been cut. 

Essential Bessie Smith, Bessie Smith 

(Columbia/Legacy, 1997) Embracing die 
blues lifestyle as though it were another 
cheating lover or a chilled bottle of gin, 
Smith sang mini anthems whose wild-girl 
insights shed light on the flip side of the 
black experience. 

Genius & Soul: The 50th Anniversary Col- 
lection, Ray Charles (Rhino, 1997) If ever 
there was a title that summed up a man, 
this is it. Country, jazz, pop, blues, 
gospel— hell, if Brother Ray had wanted 
to write polkas he'd no doubt have 
revolutionized that genre as well. 

Genius of Modern Music, Vol I, Thelon ious 

Monk (Blue Note, 1947) What still stuns 
us about his music is how its blithe 
melodies, jarring harmonies, and selec- 
tively spaced rhythms underscore how 
few qualms Monk had playing exactly 
what was in his head. Is "'Round Mid- 
night" swing? Does it matter? 

GeU/Gilberto, Stan Getz and Joao Gil bert 0 

(Verve, 1963) On this meeting of Ameri- 
can jazz and Brazilian bossa nova, a great 
saxophonist, a genre-defining singer/gui- 
tarist, and a housewife who became a 
famous vocalist as the studio clock ticked 
away eight songs about quiet nights, quiet 
stars, great loves, and, of course, that girl 
from Ipanema. 

The Great Adventures of Slick Rick, Slick 
Rick (Defjam, 1988) People quote Rick's 
titles out of context to prove that he was 
a woman hater or a psycho. But con- 
scious gems like "Hey Young Worid" and 
"Children's Story* reveal a sensitive side 
ofthemanwhobade challengers to "Lick 
the Balls." Showcasing Rick's effortlessly 
complex, utterly delightful flow, this 
record cemented his title as hip hop's 
greatest storyteller. 



Guy, Guy (Uptown/MCA, 1988) Creating 
a hybrid of retro-soul grooves with (then) 




new-school rap grooves, sonic scientist 
Teddy Riley took the best ofboth worlds 
and created new jack swing. Along with 
the gospel-trained Aaron Hall on the 
mike and his brother Damion, Riley's 
radical rhythms changed the sound of 
black music forever. 

The Heliocentric Worlds of Sun Ra, Sun Ra 

(ESP, 1965) Traveling the space-ways 
from planet to planet, he paved the way 
for P-funk and Afrika Bambaataa's 
futuristic shtick. And his vision of 
brothers and sisters in outer space 
uprooted black music from the church, 
the street, and the field, making clear 
that anything was possible. 

Horses, Patti Smith (Arista, 1975) Begin- 
ning with a defiant invocation of the 
Lord's name, it ends with a hushed elegy 
for the departed. In between, art, 




bohemia, poetry, rock 'n' roll, reggae, sex, 
and salvation crash and burn together- 
creating in the ashes a record ahead of its 
time, and timeless. 

f Walk the Line, Johnny Cash (Columbia, 
1964) Not quite country, rock, or folk, 
the Man in Black delivers his grim human 
dramas with Beckettian gravity. Like a 
great MC, he doesn't carry a tune so 
much as render a mood: "I shot a man in 
Reno just to watch him die." 

In the Jungle Groove, James Brown (Poly- 
dor, 1986) He was already Soul Brother 
No. 1 when he and his band were invent- 
ing funk, which makes early-'7os tracks 
like "Give It Up or Turn It Loose" so 
amazing. Brown, drummer Clyde Stub- 
blefield, and bassist Bootsy Collins did 
it right in front of everybody's ears. 

Inner-visions. Stevie Wonder (Motown, 
1973) Released a mere year after his 
groundbreaking TalkingBook (Motown), 
Wonder dove headfirst into the murky 
waters of urban America ("Living for the 
City"), while still finding time for 
romance with his "Golden Lady." 




ft Takes a Nation of Millions to Hold Us Back 
Public Enemy (Defjam, 1988) Before this 
multilayered black-noise masterpiece was 
released, most rap artists thought politics 
were best avoided. With clown prince 
Flavor Flav riding shotgun, Chuck D 
drops jewels on subjects ranging from 
Malcolm X to the dangers of crack. Anar- 
chy never sounded so funky. 

Kind of Blue, Miles Davis (Columbia, 1959) 
He was jazz's rock star long before his 
funky power move Bitches Brew (Colum- 
bia, 1970). This shimmering masterpiece 
shows why— hypnotizing with gesture, 
mood, andjohn Coltrane. Two notes in, 
you're on the edge of your seat. 

King of the Delta Blues Singers, Robert 
Johnson (Columbia, 1961) The Blair Witch 
Project of rock history, this bone-chilling 
collection ofhaunted blues was recorded 
decades before a single photo of its long- 
dead author ever surfaced. Foreshadowed 
every storyteller from Nirvana to the 
Geto Boys. 

Aretha: Lady Soul, Aretha Franklin (Adantic, 
1968) Aptly known as the Queen, this 
Detroit diva has few peers when it comes 
to stirring souls. With a voice brimming 
with stylistic marvels and spiritual inten- 
sity, Aretha has always roared like a nat- 
ural woman whenevershe stands in front 
of a microphone. Gritty, gutbucket, but 
always enchanting. 

Lead Belly's Last Sessions (2 Vols.), Lead 
Belly (Smithsonian/Folkways, 1963) 
Straight from the Louisiana Penitentiary, 
Huddie Ledbetter's sweet holler and 12- 
string guitar told the modem world what 
this rural blues thing really sounded like— 
his classic songs "Midnight Special" and 
"Goodnight, Irene" just the half of it. 

LedZeppelinll, Led Zeppelin (Adandc/Swan 
Song, 1969) Robert Plant's irony-free wail, 
John Bonham's power drumming, and 
Jimmy Page's squeaking, squawking, 
screaming guitar riffs caused a nation of 
hippic-dippie longhairs to put down their 
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flowers and grab their crotches. Macho 
metal the way it was meant to sound. 

Let It Be, The Replacements (Twin/Tone, 
1984) Giving tragically heroic voice to 
America's disaffected suburban teen- 
agers, lead "Placemat" Paul Westerberg 
takes a big swig of something that burns 
his throat, plugs in his guitar, and wails 
white blues at all the phoniness he finds 
in the world, all the loneliness he feels. 

Library of Congress Recordings, Vol. I, 
Woody Guthrie (Elektra, 1964) So hard- 
core his ax bore the words "This guitar 
kills fascists," Guthrie reinvented Amer- 
ican folk as in-ya'-grill protest music, 
inspiring generations of musicians from 
Bob Dylan to Bruce Springsteen. The 
first punk rocker. 

Licensed to III, Beastie Boys (Def Jam, 1986) 
This trio of N.Y.C. punk kids turned 
B-boys exposed rap's dirty little secret: 
namely that white lads dug and could bring 
the noise too. And bring it in ways that bog- 
gled the mind and offended the powers that 
be. The debate about honkies in hip hop 
begins and ends with the Led Zep looped 
(hell, stolen) drums on "She's Crafty." 

Live at the Regal, B. B. King (ABC, 1971) 
Okay, he ain't the Sanger Muddy Waters 
was or the guitar god Buddy Guy is, but 
one Chicago night in 1964 B.B. recorded 
the greatest live blues concert of all time. 
"Sweet Little Angel," "Everyday I Have 
the Blues"...too black, too strong. 




London Callingjhe Clash (Epic, 1979) The 
Clash made their name opening for the 
Sex Pistols but soon surpassed the pro- 
totypical punk band. With political 
sawy, proto-pop melodies, and a reggae 
worldview, this double LP still thrills with 
jumbo jams like "Clampdown" and 
"Guns of Brixton." The big chart hit 
"Train in Vain (Stand by Me)" was not 
even listed on the label. 

A Love Supreme, John Coltrane (Impulse!, 
1964) A half-hour offering to a "gracious 
and merciful" God, it's a pledge of devo- 
tion and surrender from a saxophonist 
who had every reason to feel like he 
owned the world. Here, Coltrane, pianist 
McCoy Tyner, and drummer Elvin Jones 
do own the world and then give it up to 
the man who owns the next one. 



The Low End Theory, A Tribe Called Quest 

(Jive, 1991) Afrocentric bohemians on a 
mission created a blissful mixture of jazzy 
samples, low-end boom, and surreal poet- 
ics. When it came to beats and rhymes 
blended with seductive sensitivity, this 
bugged crew was ahead of its time. 

The Man and His Music, Sam Cooke (RCA, 
1986) The man responsible for sock-hop 
classics like "You Send Me" and "Won- 
derful World" took it to another level with 
the civil rights anthem, "A Change Is 
Gonna Come." This collection backs up 
Muhammad Ali's claim that Sam Cooke 
is "the greatest singer in the world." 

Message in a Box: The Complete Recordings, 
The Police (A&M, 1993) One of the premier 
pop groups of the '80s, they were the best 
Brit import since the Beades. Using a reg- 
gae base for their first soulful single, "Rox- 
anne," the Police were able to construct 
swirling ballads and thrilling rhythms with- 
out reverting to gaudy gimmicks. 

Moondonce, Van Morrison (Warner Bros., 
1970) Debates about the authenticity of 
blue-eyed soul ring hollow when one lis- 
tens to Van the Man. With dreamy soul 
picnics like "Into the Mystic" and the per- 
fectly romantic "Crazy Love," Ireland's 




finest R&B acolyte married mysticism 
and mojo into a collection of sexual 
rebirth and redemption. 

Muddy Waters at Newport. I960, Muddy 
Waters (Chess, i960) Though his '50s 
recordings— "(I'm Your) Hoochie Coochie 
Man," "Long Distance Call"— revolu- 
tionized modern blues, it wasn't until his 
raw, plugged-in steez blew up the New- 
port Folk Festival that whites in America 
gave Muddy (and the blues) proper 
respect. Immortal. 

My Life. Mary J. Bilge (Uptown/MCA, 
1994) With more attitude than a little bit 
and more sadness than a weeping widow, 
it was on this stunning album that Miss 
Mary revealed the complexity of her soul. 
Although her voice has always been raw 
like sushi, she still cooks with gasoline 
whenever she opens her mouth. 

Nevermind, Nirvana (Geffen, 1991) Filled 
with rage and a wounded beauty, Never- 
«;W-like Never Mind the Bollocks, Here's 
the Sex Pistols (Warner Bros., i977)-was a 
defining moment. And if the Sex Pistols 
killed Iate-'70s corporate rock, Nirvana 
slaughtered hair bands. More impor- 
tantly, they gave alienation a face and an 
unforgettable voice. 

One Nation Under a Groove, Funkadelic 

(Warner Bros., 1978) Moments after 
George Clinton, Bootsy Collins, Bernie 
Worrell, etc., emerged from the cosmic 
slop swamps with glassy eyes and stoned 
smiles, they recorded one of the finest 
funk albums of the '70s. If not for this 
disc, West Coast hip hop might not exist. 

Otis.' The Definitive Otis Redding, Otis Red- 
ding (Rhino, 1993) There's a line in his 
"Mr. Pitiful" that goes, "I have to sing 
these sad songs." Listen to "Cupid." 
When Sam Cooke sang it, he wove a silky 
spell, but Redding, country as all get out, 
made it rough. As a songwriter and a 
singer, he helped define the Stax sound. 
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Michael Rappaport, actor 

John Coltrane 's A Love Supreme 

(Impulse!, 1 964). I give it out as gifts 
to people all the time. It's like what a 
beautiful sunrise 
might sound like. 
It represents life 
to me, like waking 
up in the morning 
and living your 
life, peacefully, 
the best you can, 
and then going to sleep. I never leave 
home without it. 

Les Nubians, singers 
HELENE: Stevie Wonder, Songs in 
the Key of Life (Motown. 1976). 
I'm still discovering new sounds, new 
harmonies, new moods, each song 
rebirthing every 
day, in which I 
lose myself. 
CELIA: Prince, 
Sign "O" the 
Times (Paisley 
Park, 1987). You 
can find what- 
ever you want — 
ballads, spiritual 
songs, interest- 
ing lyrics, amazing harmonies — a 
chronicle of our time. 

Nipsey Russell, funnyman 

Ella's Ella Fitzgerald Sings the 
Duke Ellington Songbook (Verve, 
1957). The genius composer's 
works played by masterful musi- 
cans and sung by the most versatile 
vocalist of this or any age. 




Blue 




Ed Bradley, newsman 

Miles Davis's Kind 

(Columbia, 1959). 
If I had to go to a 
desert island for 
the rest of my life 
and could take 
only one album, 
this would be it. 



Sisqo, singer 

Man, I thought you said my favorite 
song of the century, like one of mine'. 
Oh, favorite album. Greatest album 
of the century would have to be 
Michael Jackson's History: Past, 
Present and Future, Book 1 (Epic, 
1995) 'cuz it had everything on it 
from Off the Wall (Epic, 1979) to 
Thriller (Epic, 1 982) to Dangerous 
(Epic, 1 991 ) to Bad (Epic, 1 987). All 
ofthemwashot. 
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(Fantasy, 1959) The godfather of all 
congueros returns to his hometown to 
record tracks with the deepest singers/ 
Yoruba chanters/players on the island. 
The result is a genius fusion of traditional 
charanga and conjunto styles. Salsa and 
Latin jazz start here. 

Paid in Full, Eric B. & Rakim(4th & B'way, 
1987) With a deep-throat howl between 
a soaring hawk's and a ghetto pit bull's, 
Rakim's "Eric B. Is President" was the aur- 
al pimp slap that hip hop needed in 1986. 
Making verbal complexity look easy, and 
serving up spacey textures as rich as soil, 
this amazing duo took us higher. 

Paranoid, Black Sabbath (Warner Bros., 
1971) Heavier than seven lead elephants, 
metallcr than a fork factory, Sabbath's 
second album takes its power from the 
dark side of the Force. When Ozzy 
Osbourne screams, he sounds like he 
wants to drag you down to the bottom of 
the ocean and eat your brain. 

The Patsy Cline Collection. Patsy Cline 

(MCA, 1991) The forerunner in helping 
to bring pop and country closer, Cline's 
voice was unfettered, direct, honest, and 




filled with the sort of womanly heartache 
that is universally felt. Her hits, like the 
mournful "Crazy," remain jukebox 
staples, part of the collective musical 
lingua franca. 

Pet Sounds, The Beach Boys(Capitol, 1966) 
This masterpiece revealed the melan- 
cholic undertow that had always pulled 
at Brian Wilson's numerous paeans to 
surf 'n' sand. Paul McCartney once 
admitted that Wilson's visionary studio 
craft was the spur that inspired Sgt. 
Pepper's Lonely Hearts Club Band(Czp\to\, 
1967), but this is the artifact that's held 
up better. 
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Al Green (Andrew Kent/Retna), Talking Heads (Edie Baskin/Outline). Aretha Franklin 
(London Featuies), Velvet Underground (Verve Records/Jerry Ohlinger), The Notori- 
ous B.I.G . (Barron Claiborne/Outline). Bessie Smith (Oavid Redfern/Retna). KRS-One 
(Janette Backman/Outline), Woodie Guthrie (Redfems/Glen A. Baker/Retna), Black Sab- 
bath (London Features). Louis Armstrong (William Gottlieb/Retna) Second row: Chic (Paul 
Canty/LFI), Chuck Berry (London Features), John Coltrane (Herb Snitzer/LFI-UHS), The 
Clash (Michael Putland/Retna), Dizzy Gillespie (Jeff Sedlik/Outline), Bob Dylan (Curt Gun- 
ther/LFI-GUN). Eric B. & Rakim (Mark Seliger/Outline). Otis Redding (London Features), 
Bob Marley (George Lange/Outline). Janet Jackson (Kevin Mazur/LFI-UKM) Third row: 
Mary J. Blige (Geoffrey Do Boismonu/Outlinc). Robert Johnson (Delta Haze/Jerry Ohlinger), 
Fugees (Chris Buck/Outline), Nina Simone (Michael Putland/Retna). Chaka Khan (G. 
De Roos/Retna). The Last Poets (Michael Ochs Archives), Michael Jackson (London 
Features). Little Richard (Corbis/Frank Driggs). The Stooges (Star File Photo), Marvin 
Gaye (Motown) Fourth row: Carlos Santana (Robert Altman/Retna). The Beach Boys (Capi- 
tol), Buddy Holly (London Features), The Supremes (Govert De Roos/LFI), Van Morri- 
son (Adrian Boot/Retna). Lee "Scratch" Perry (Sin Martin Goodacre/Corbis), Wu-Tang 
Clan (Sue Kwon/Outline), Pattl Smith (Retna). Charles Mingus (Holland/Retna). War (Lon- 
don Features) Fifth row: The Rolling Stones (London Features). Elvis Costello (Barry 
Schuttz/Retna). Elvis Presley (Corbis). Charlie Parker (William Gottlieb/Retna), De La 
Soul (Corney 1 Jay/Retna), Sam Cooke (Corbis/Bettman-UPI), Sly & the Family Stone 
(Henry Diltz/Corbis Outline), The Specials (Corbis), Jlmi Hendrlx (King Collectton/Retna). 
Curtis Mayfield (London Features) Sixth row: Bruce Springsteen (Adrian Boot/Retna), 
Nirvana (Mike Hashimoto LFIj, Joni Mitchell (Baron Wolman/Retna), Led Zeppelin (Lon- 
don Features), The Lead Belly (William Gottlieb/Retna), Fela Anikulapo Kuti (Star File 
Photos), The Beatles (Michael Ochs Archives). Dr. Dre (Jay Blakesberg/Retna). Sun Ra 
(Abigayle Tarches/Retna), Ramones (London Features) Seventh row: Run-D.M.C. (Janette 
Beckman/Retna), Thelonious Monk (Holland/Retna), A Tribe Called Quest (Glen E. Fried- 
man/LFI), James Brown (David Redfem/Retna). Stevie Wonder (Glenn A. Baker/Retna). 
Miles Davis (Corbis/Bettman-UPO, Shabba Ranks (Chris Carroll/Outline). Frank Sinatra 
(Corbis/Bettman-UPI), Massive Attack (Donald Christie/Virgin), Johnny Cash (Corbis/ 
Bettman-UPI) Eighth row: Sarah Vaughan (Corbis/Bettman-UPI). Husker DO (Martyn 
Strickland/LFI), Tupac Shakur (Michael O'Neill/Outline), The Beastie Boys (Deborah Fein- 
gotd/Outline), Patsy Cline (Corbis/Bettman-UPI), Nine Inch Nails (London Features/Frank 
Foroino), Public Enemy (David Tonge/Retna), David Bowie (Andrew Kent/Retna), Sonny 
Rollins (Corbis/Florence and Carol Reiff), Roxy Music (London Features), Ninth row: B.B. 
King (Mike Putland/LFI), Duke Ellington (Corbis Bettman). Prince (Ron Wolfson/LFI), Stan 
Getz (David Redfem/Retna), Kraftwerk (Lynn Goldsmith/Corbis), Funkadelic (Corbis/Lynn 
Goldsmith), Mongo Santa Maria (David Redfem/Retna), Guy (John Bellissimo/Corbis), 
Muddy Waters (Paul Canty/LFI). Blllie Holiday (Corbis/Penguin), Tenth row: Bee Gees 
(Michael Ochs Archives), Bjork (Stefan Debatselier/LFI). Ornotte Coleman (David Red- 
fem/Retna), The Replacements (David Seolig/Star File), Ray Charles (Everett Collection, 
Inc.), Ice Cube (Jay Blakesberg/Retna). Fleetwood Mac (Barry Schultz/Retna), Slick Rick 
( Del Jam), The Police (Adrian Boot/Retna). N.W.A (Timothy White/Outline) 



Pftnaeconthropus Erectus, Charles Mingus 

(Adantic, 1956) No matter how ambitious 
jazz got, or how free or complicated, 
bassist/composer/bandleader Mingus 
reminded us of the music's origins in the 
church and on the street. Then he 
reminded us how free and complicated 
the church and the street could be. 

Post BjBrk(Elektra, 1995) Fusing techno, 
industrial, ambient, punk, and the rar- 
efied yet tuneful spheres of art rock, Bjork 
explores a jungle of tones, supported by 
her eternally buoyant voice from Mars. 

Purple Rain. Prince and the Revolution 

(Warner Bros., 1984) With the rocked- 
out release of "Let's Go Crazy," this 
disc's first single, it was obvious that 
Prince was attempting to find the per- 
fect pop paradise for his crossover 
dreams. And, as he would discover, 
when it rains it pours. 

The Quintessential Billie Holiday, Vol. 1-3. 
BillieHoliday(Columbia, 1998) God bless 
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the child who doesn't wake up with a 
good-morning heartache after being 
exposed to the queen of pain. With a 
voice that sounded like teardrops falling 
on a hot skillet and a vision like a strange, 
yet beautiful fruit, Holiday's aural agony 
is forever. 

Raising Hell. Run-D.M.C. (Profile, 1986) 
They're the dividing line between hip 
hop's old school and its new; its B.C. 
and A.D.; its first planetary superstars. 
Triple platinum when it really meant 
something, Raising Hell taught the 
world to rap, and, in one fell swoop, 
took rap's virginity. 

Ready to Die, The Notorious B.I.G. (Bad 
Boy /Arista, 1994) Hip hop's clearest artic- 
ulation of the human dilemma by its 
greatest narrator. The late, great Big man 
rhymes on the fine line between birth, 
death, struggle, triumph, poverty, and 
wealth with incomparable wit, insight, 
and drama. 



Remain in Light, Talking Heads (Sire, 1980) 
Just like it took cold warrior Richard 
Nixon to open the door to China, it took 
the whitest guy in existence to validate 
funk as an intellectual endeavor. David 
Byrne and co. freed Caucasian minds that 
George Clinton had been trying to 
unshackle for years. 

Rocket to Russia. Ramones(Sire, 1977) By 
their third album, the Queens, N.Y., 
quartet was adding a little surf and 
acoustic guitar into their punked-up mix, 
and its first real hit single was the outer 
borough's answer to the Beach Boys' 
"Rockaway Beach." Loud, fast, funny, 
and smart. 

Rumours, Fleetwood Mac (Warner Bros., 
1977) Anger, jealousy, heartbreak, and 
spite. Stevie Nicks and Lindsey Bucking- 
ham were on the rocks. John and Christine 
McVie were on the outs. Mick Fleetwood 
was on the drums. And nearly everybody 
was on loads of cocaine. The result? One 
of the best pop records of the '70s. 

Saturday Night Fever (Soundtrack), Bee 
GeesfRSO, 1977) Although midnight 
dancers were already tripping the strobe 
light fantastic before the Bee Gees' pul- 
sating soundtrack turned disco into the 
fad of the moment, it was these three 
British bros that caused middle America 
to lose control of their happy feet. 

Saxophone Colossus, Son ny Rollins (Orig- 
inal Jazz Classics, 1956) The record that 
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boils the jazz tradition down to its purest 
essence. From the lively calypso of "St. 
Thomas" to the suave interpretation of 
"Moritat" (known to you as "Mack the 
Knife"), Rollins aims his daunting vir- 
tuosity at your head, heart, and tailbone- 
and bull's-eye. 

The Score, Fugees (RufThouse, 1996) The 
biggest-selling hip hop album ever- 
6 million copies domestically-blends 
ruddy Pan-African defiance and other- 
worldly production chops into a roots- 
style world party, all under the beneficent 
guidance and soulful ache of Lauryn 
Hill's emotive vocalism. 

The Shape of Jazz to Come, Ornette Coleman 

(Atlantic, 1959) Free jazz never took over 
the way its prophets predicted, but it did 
inspire a stubborn refusal to accept the 
obvious. This was ground zero of the 
movement, boasting not only the leader" s 
liberated sax work, but his most famous 
melody, the immortal "Lonely Woman." 

Siren. Roxy Music (Reprise, 1975) Crooner 
Bryan Ferry blends the esoteric murk of 
early Roxy with the aching, ardently 
romantic tone that defines their later 
work. Sparkling with brilliant arrange- 
ments, fey and funky, Roxy's most Amer- 
ican production features the club hit 
"Love Is the Drug." 



Songs for Swingin' Lovers!. Frank Sinatra 

(Capitol, 1956) Great American theatri- 
cal songwriting encapsulated here, in 
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Nelson Riddle's immortal jazzy arrange- 
ments. Songs like "Love Is Here to Stay" 
and "Pennies From Heaven* swagger 
with an indomitable confidence. The 
singer's pretty good too. 

The Specials. The Specials (2 Tone/ 
Chrysalis, 1979) Produced by Elvis 
Costello, this ceaseless onslaught of two- 
minute stompers-the greatest record of 
Britain's ska rage-covers some Jamaican 
classics, but in songs like "Blank Expres- 
sion" and "Too Much Too Young" they 
break into a creative dimension that 
eluded all their imitators. 

Station to Station. David Bowie (RCA 1976) 
A synthesis of cool Euro atmospherics 
with the rhythm-based American soul 
Bowie discovered the year before on Young 
Americans (RCA), Station features his most 
awesome recorded vocal, "Wild Is the 
Wind," and the insanely catchy "TVC 15." 

Sticky Fingers, The Rolling Stones (Capi- 
tol, 1971) Stoned, rich, and long since 
morally bankrupt, the greatest rock 'n' 
roll band in the world spent 1971 bathing 
in decadence and flirting with death. 
Interestingly, such preoccupations 
resulted not only in some of the mean- 
est, nastiest music ever recorded, but also 
some of the prettiest. 

The Stooges, The Stooges (Elektra, 1969) 
Iggy Pop sounds bored to distraction on 
every song he sings. And thank God for 
it. Punk before punk. Grunge before 
grunge. Burying trashy, psychedelic guitar 
solos underneath a laundry pile of fuzz- 
toned, keep-it-simple rock riffs, The Stooges 
stinks. In the really, really good way. 

Straight Oufta Compton, N.W.A (Ruth- 
less/Priority, 1988) A blistering, acid- 
breathed howl, adrenalized by Ice Cube's 
sinister sneer and Dr. Dre's warlike drums, 
it was both militant soundtrack to the then 
future L.A. riots, and irate predecessor to 
West Coast hip hop's unhurried touch- 
stone, The Chronic (Death Row, 1992). 

Sugar in My Bowl: The Very Best of Nina 
Simone, Nina Simone (RCA, 1998) A fierce 
interpretive singer, arranger, and pianist, 
Simone sings virtually every genre of song 
(pop, folk, R&B, jazz, world) with a 
bluesy, self-assured artistry that soothes 
and intimidates in equal measure. The 
permanent swagger in her voice reveals a 
woman who never suffered fools gladly. 

Superfly, Curtis Mayfield (Curtom, 1972) 
"Dark as the night with the moon shin- 
ing bright," is how Mayfield described 
this blaxploitation cocaine dealer. Con- 




structed as an antidrug song cycle for a 
generation of flared pants/marshmallow 
shoe-wearing glamour boys, these 
groovy sermons were more powerful 
than the film. 

The Supreme Al Green. Al Green (Hi, 1992) 
Withavoicethat causes women to swoon 
as it struts like a peacock across their 
erogenous zones, Green's country-boy 
ballads have always been the perfect 
soundtrack for midnight desires. While 
making seduction sound like a hymn, he 
shares his personal vision of heaven. 

There'saRiotGoin'OaSly&the Family Stone 

(Epic, 1971) The darkest, most deadly funk 
music ever recorded, sweetened only by 
Stone's messed-up epiphany, "Family 
Affair" (his "Dear Mama"). On Riot, 
Stone got so far from the high-energy 
optimism that defined his stage act, he 
never really came back. 

This Is Madness, The Last Poets (Dou- 
glas/Celluloid, 1971) Ifyou want to know 
what it felt like to wake up loud, black, 
revolutionary, and proud between 1968 
and 1973, slip on this jihad. One of three 
spoken-word albums that can be offered 
as proof that black folks talking smack is 
a highly evolved genre of music. 




Thriller, Michael Jackson (Epic, 1982) A 
better title for this would've been Mon- 
ster. Raging like a beast in heat as "Billie 
Jean" danced to "Beat It" in the streets, it 
was just "Human Nature" that we all lost 
our minds. And with maestro Quincy 
Jones swinging his conductor's baton in 
the background, it was all on time. 

Trans-Europe Express, Kraftwerk (Capi- 
tol, 1977) These Teutonic giants con- 
quered the world with the lush, ice cold 
"Trans-Europe Express," making it safe 
for computer nerds, egghead art rockers, 
and prescient DJs like Afrika Bambaataa, 
who harnessed Kraftwerk's tight robotic 
beats to launch "Planet Rock," and thus 
spearhead the hip hop revolution. 




Tupac's Greatest Hits, Tupac Shakur (Death 
Row/Interscope, 1998) From the slow- 
groove pathos of "Dear Mama* to the 
balls-out "California Love* to the raging 
hardcore of "Heartz of Men" and "Hit 
'Em Up" (the nastiest dis song ever), Pac 
gives new meaning to tortured soul. 

The Velvet Underground & Nico, The Velvet 
Underground (Verve, 1967) Influential, 
hypnotically intense, misogynistic, and 
ruthlessly cool, they were scarier than 
the Rolling Stones and the Doors put 
together. Lou Reed introduced himself 
as the anti-Dylan, celebrating narcotic 
absorption and loveless sex with a brutal 
urban vision rivaled only by Biggie. 

What's Going On, Marvin Gaye (Motown, 
1971) After breaking loose from the 
charming Motown school of R&B, 
crooner Marvin Gaye dropped a bomb 
on the House of Hits, detailing the bleak- 
ness of his brothers' post-Vietnam life 
while still searching for salvation. 

Zen Arcade, Hiisker DU (SST, 1984) A last 
gasp of hardcore purity, where you can 
hear their ambitions clawing against the 
strictures of loud-hard-fast. The most 
ferocious psychedelia ever put on vinyl. 

Zombie, Fela Anik ulapo Kuti & the Africa 70 

(Celluloid, 1978) One of a long string of 
hypnotically grooved '70s records by the 
Nigerian Afro-beat superstar whom 
James Brown called "the African James 
Brown." As an attack on government 
corruption, "Mr. Follow Follow" is 
uncompromising; as a dance jam, it's 
utterly undeniable. 

CREDIT DUE 

ThefoBowingpeopkarote the commentaries 
for our list: Harry Allen, David Bry, 
Michael A. Gonzales, Carter Harris, Rob 
Kenner, Lisa Kenner, Amy Linden, Rob 
Marriott, Chris Norris, George Pitts, Peter 
Relic, Jeff Salamon, Greg Tate, Tom Ter- 
rell, and K. Leander Williams. Our thanks 
to them, and to Harlan Ellison and Mike 
Hauswirth for their invaluable assistance. 
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Is the government out to get the OL' DIRTY BASTARD? Is the 01' Dirty 
Bastard the second coming of Christ? Is the 01' Dirty Bastard cracked out 
or cracking up? Sacha Jenkins looks high and low for the man behind the 
masks and wonders, Can he be saved? 




he serene greenery of Carmel, 
N.Y., is enough to make the 
concrete heart of a die-hard 
Brooklynite go daisy. So peace- 
ful, it'd stop Coney Island's 
Cyclone roller coaster dead in its 
tracks and throw its speed-fiend- 
ing passengers into the clutches 
of a really deep sleep. This small- 
town calm is the reason The 
Arms Acres-a 130-bed drug- 
treatment facility-is where it is. 

The long road that leads up to The Acres' main 
building is surrounded by the kind of sweeping fields 
that preschoolers might romp through on an Easter 
egg hunt. All along the strip, white teens wearing ultra- 
droopy dungarees and pensive expressions lean on 
rodeo-ready wooden fences. In the distance, there's a 
sign that reads NO PATIENTS BEYOND THIS 
POINT. The numb reality that governs this 
place has no room for heroin, Thunder- 
bird, or crack cocaine. This sanctuary, 
though, has made space for Russell 
Tyronejones and his various other "per- 
sonas"-most notably the OP Dirty Bas- 
tard, Osiris, and Big Babyjesus-and the 
demons that have driven him to crash. 

But demons aren't being held 
responsible for the four open criminal 
cases Jones currently faces in New York: 
driving with a suspended license in 
Manhattan; driving with a suspended 
license and possession of crack in 
Brooklyn; driving with a suspended 
license and possession of cocaine in 
Queens; and violating a court order of 
protection granted to his wife in 
Queens. 

Meanwhile, in Los Angeles he's fac- 
ing two felony charges: making "ter- 
rorist threats" to employees of Holly- 
wood's House of Blues nightclub; and 
driving without a license and wearing 
body armor-a Kevlar vest. (In Califor- 
nia, wearing a bulletproof vest is illegal 
for convicted felons; Jones was con- 
victed of felony assault in Staten Island, 
N.Y.,back in 1993.) 

It was the crack bust in Brooklyn that 
sent ODB to The Arms Acres. Instead 
of serving time in jail (or posting bond) 
while he awaited his upcoming hear- 
ings, he was given the option of entering a full-time 
drug-treatment center. 

Strapped with a notepad and a microcassette 
recorder, I've come here against orders. The posters 
promoting the September release of OF Dirty Bas- 
tard's second solo outing, Nigga Please (Elektra, 1999), 

read DIRT DON'T WANNA TALK TO NO ONE, DON'T NO 

ONE TALK TO dirt. Securing an interview with Dirty 
is like finding a stray unicorn in Kalamazoo, Mich. 



First of all, according to his product manager, he usu- 
ally demands to be paid-in the ballpark of $50,000 
cash. Secondly, as you can see, he's usually too busy 
fighting for his right to party. He's been shot twice, 
and shot at by cops. He's contracted gonorrhea (also 
twice), and fathered no less than 13 children. He's 
been caught shoplifting, and crawled through doggy 
doors to evade fierce foes. When folks hear the words 
"OF Dirty Bastard," the typical response is "That 
nigga's crazy!" His music, filled with lyrics detailing 
his dementia and delusions of grandeur, doesn't do 
a lot to dispel such rumors. In short, he's the No. 1 
most compelling figure in hip hop-in pop culture- 
today, the last breathing bastion of the real rock 'n' 
roll lifestyle: defying The Man while testing the lim- 
its of mortality. 

Carmel is a long way from the Brooklyn beat that 
Russell Jones, 31, knows best. It's even further away 




from Los Angeles, where a month from now, on 
September 17, 1999, he needs to face one of those 
pending felony charges. And so, by the time I get 
to Arms Acres, it turns out that his West Coast legal 
representative, Robert Shapiro-O.J. Simpson's 
Robert Shapiro— has worked his OF black magic and 
had Mr. Bastard whisked away to a recovery facility 
somewhere out West. He's gone again. That OF Dirty 
Bastard is always two steps ahead. 



YOUNG BASTARD 

Since ODB proves so elusive, so difficult to get 
a hold of, I go to meet his eldest brother, Ramsey, at 
an unassuming Thai restaurant in Manhattan's East 
Village. I'm hoping to learn about the Young Dirty 
Bastard. "I won't say we were poor, but at one point 
I ate oatmeal every day," Ramsey says. "We started 
to look like Quakers and shit." Though papa William 
Jones worked steadily, driving trucks for the New 
York City Transit Authority, and Mom Dukes 
Cherry toiled for the Police Department as a 911 dis- 
patcher, their three boys and three girls were a heavy 
load to contend with. "But music always kept us 
together," says Ramsey, a drummer who recently 
recorded an album with guitar virtuoso Vernon Reid. 
"That's what I can say about the Joneses. Music was 
always prevalent in our lives." Mother 
Jones can play violin, clarinet, saxo- 
phone, vibes, and "sing her ass off." 
Pops was a vinyl junkie who floated his 
kids wax pieces from cats likejimi Hen- 
drix, the Beades, and Sesame Street's Big 
Bird. Together, the Joneses were the 
black Brady Bunch-playing together, 
staying together through bad weather 
and sunshine. Only difference, I guess, 
was that the Joneses lived in Linden 
Plaza, a public housing development out 
in East New York, Brooklyn. And they 
certainly didn't have a live-in, phys-ed- 
instructor-looking maid named Alice. 

"My cousins Mitchell [Diggs] and 
Robert [Diggs, Wu-Tang's RZA] used 
to come over to our house a lot," says 
the thinly framed Ramsey, whose father 
is RZA's great-uncle. "We had two 
turntables, a keyboard, and a drum 
machine in our room. That was like the 
beginning of that whole Wu-Tang 
thing. On Saturday mornings they had 
those Kung-Fu specials on Channel 5. 
We would watch them, then go into the 
room and make tapes." 

Brady noir and their harmonies, 
however, came undone when William 
and Cherry parted ways in the late '80s. 
Ramsey rolled with his dad, tojeffer- 
son Street in Bedford-Stuyvesant. 
Mama Jones moved with the five oth- 
er kids only a few blocks away-to her 
mother's house on Putnam Avenue. This was where 
young Russell really became Dirty. 

"Even back then he had his own individual |rap] 
style," continues Ramsey, on break from his day gig 
at nearby Tower Records. "But boosting (clothing) 
from different stores kinda took precedence over his 
musical career. One day he called me because he 
needed bail money. I said, 'Look, man, I love you, 
but I can't do that because you're gonna keep doing 



OL' DIRTY ISTHE LAST BREATHING BASTION OFTHE 
ROCK'N'ROLL LIFESTYLE: DEFYING THE MAN WHILE 
TESTINGTHE LIMITS OF MORTALITY. 
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"RUSSELL'S SPONTANEOUS. AND HESAYSHIP HOPSHOULD BE 
SPONTANEOUS. I GUESS THAT'S WHAT MAKES HIM WHAT HE IS.' 



it again and again.' I felt bad about that, y'know?" 
That was to be the last communication Ramsey 
would have with his brother for many moons. 

WOMEN AND 
CHILDREN FIRST 

Shaquita Jones knew Russell back when her name 
was Icelene. "We met at Linden 
Plaza in 1985. He came up to me at 
a sweet 16 party. I didn't want to 
dance with him, but he kept messin' 
with me and messin' with me," she 
says over the phone from the com- 
fy suburban Long Island home she 
shares with the couple's two daugh- 
ters and a son. (Dirty pays Shaquita 
$750 a week in child support.) "Then 
we started dancin', actin' up, laugh- 
ing. And then that was it." The duo 
were inseparable thereafter, and Rus- 
sell, who by then had become a 
member of the Five Percent Nation 
oflslam, gave Icelene her new name. 

"He used to be battlin' all the 
time," she says. "Rhyming, that was 
his life. It always used to be him, his 
cousin Justice, and his cousin 
Rakeem-the ODB, the GZA, and 
the RZA. They would do parties and 
stuff in little broken-down clubs. 
But it was a start." 

Taking out sucker MCs didn't 
pay rent on time, though. "We're liv- 
ing at 112 Putnam Ave., we got two 
children, and I'm like, 'You've gotta 
get a job. That battling stuff ain't 
makin' it.'" So Russell, being a 
responsible husband and father, 
goes clock punching. "He worked at 
a garage. I don't know exactly what 
he used to do there," Shaquita says, 
"but he used to come home black 
and dirty." Hence the name... "And 
then he got a job at the Marriott 
[Marquis Hotel] in Manhattan. He used to bring 
home food, because we hardly had any to eat." 

Their third child was just two weeks old when 
Dirty and Shaquita checked in to a homeless shel- 
ter in Brooklyn. "We ain't tell nobody where we 
lived," she says. "We was ashamed." The family lived 
there for six months in 1991. By this time, both of 
Russell's cousins had record contracts-Prince 
Rakeem with Tommy Boy; the Genius with Cold 
Chillin'. The deals, like most in the entertainment 
industry, would sour prematurely. But failure inspired 
greatness. The original trio-the All in Together Now 
crew— expanded to an eight-man Wu-Tang Clan. In 
1993, RZA, Genius, 01' Dirty Bastard, Raekwon the 
Chef, Method Man, Ghostface Killah, Inspectah 
Deck, and U-God put their pennies and nickels 



together and independently released a 12-inch apt- 
ly titled "Protect Ya' Neck." The single sold like 
Beanie Babies on the Home Shopping Network. 
Loud Records bought on soon after. The rap game 
was in for a change. And so were the Joneses. 

Soon after, proceeds from Wu-Tang Clan's 
platinum debut, Enter the Wu-Tang (36 Chambers) 
(Loud/RCA, 1993), started to kick in. But trouble was 
to follow. On November 17, 1994, Dirty was shot in 
the stomach in Bedford-Stuyvesant. Some say it was 
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over a beefbetween Dirty's crew, the Brooklyn Zoo, 
and another clique who went by the same name. Oth- 
ers say it was a simple robbery. In any event, Dirty no 
longer felt safe on the streets where he was raised, and 
he moved his family out to the burbs. Ironically, 
according to Shaquita, that's when things went bust. 

"We moved to Harrisburg, Pa.," she says. "It was a 
nice apartment. I was so happy. Then that's when my 
husband started just, you know. . ." Shaquita takes a 
long breath. "He got lost in the music. He started to 
not come home. He would leave me $50 for a week, 
two weeks. Then I was like, 'Oh, something ain't right. 
My baby needs help.'" Shaquita's voice goes from high 
pitched and resentful to an even-toned deadpan. "Then 
it just started getting worse and worse. Drugs, girls. . .all 
of that at one time. All the money, all the cars." 



"And everybody was just doing anything he 
wanted them to do. He tells you to move, you move. 
We was in a limo once, and this girl opened her legs 
up-we were sitting right across from her. I just 
turned my head. My stomach started hurting real- 
ly bad. Every time I turned around, girls was calling 
my house saying, 'Yeah, I have his baby this and I 
have his baby that.' And I'm like, Damn, what 
happened?" (Shaquita has an order of restraint out 
against her husband. Court documents cite attempt- 
ed assault as the reason.) 

"I just want him to get some 
help," Shaquita says. "Find your way 
home. Because I'm still here. Hope- 
fully, he'll wake back up before it's 
too late." 

"Ever since I met him, he's 
always been open and honest about 
his [wife]," says Suzie Wong, an 
R&B-singing Toronto transplant of 
Jamaican-Chinese heritage, who 
shares a 4-year-old son with OF 
Dirty. "That's what I— even though 
it wasn't always a happy, good 
reality-respect about him. And he's 
a good father," she adds. "My son 
just lights up when he's around." 

"We all get along," Wong says in 
regard to Shaquita, the children, and 
all the other mommies. "Every- 
body's peaceful. The children, they 
know each other. He spends time 
with them together." 

All in all, Wong says that her rap- 
ping duke has received a bum rap. 
"The media make him out to be some 
real crazy person or troublemaker," 
she says. "But he's not here to make 
trouble, he's just out to speak his 
peace. Russell's spontaneous. And 
he says hip hop should be sponta- 
neous. And I guess that's what makes 
him what he is." 

Anyone who's ever seen one of 
OF Dirty's special public perfor- 
mances-be it snatching the mike 
from old-school ruler Doug E. 
Fresh at VIBE's second anniversary party, bum-rush- 
ing the stage at the 1997 Grammy Awards to 
announce that "Wu-Tang are for the children," or 
lounging naked on the balcony of a German hotel 
suite— knows that he's not afraid to go nutrageous 
right off the dome. 

"Dirty is raw," cousin GZA tells me over the 
phone from his hotel room before a gig in Orlan- 
do, Fla. "He won't hesitate to say what he wanna 
say, he won't bite his tongue. People love to see 
him because, man, when he gets onstage, it's like 
Richard Pryor on that motherfucker. But he's not 
tryin' to be a comedian, he's just raw. He might get 
onstage and tell you what happened to him that 
day, and it will sound like a story, because it's so 
wild and crazy." 



Additional reporting by Carter Harris and Dave Weilenga 
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"THE POLICETHREW EIGHT ROUNDS AT HIS TRUCK. 
ANDTHEYWERE NOTSHOOTING AT HIS TIRES." 



FAMILY VALUES 



The search for ODB leads me to his mother, 
Cherryjones, whose current slice ofBrooklyn is much 
difFerent from the chaotic Putnam Avenue where she 
raised her children. In the neighborhood where Mrs. 
Jones now shares two floors of a lovely brownstone 
with her boyfriend of eight years, Frank, paperback- 
littered cybercafes and upscale pet salons easily out- 
number your typical bulletproof plastic bodega. 

"When [Russell] was 11 years old, he didn't want 
to eat pork," says Jones. "'Fine,' I said, 'I'll fix your 
food different.' But when he stepped in my house 
and told me he was God, I [pulled out] a meat 
cleaver." She chuckles and runs a hand through her 
long, jet black hair (her father was Shinnecock Indi- 
an, a Long Island-based tribe). Sitting next to Frank 
in their television parlor, Jones looks 15 years younger 
than she must be. A deeply spiritual 
Christian woman, Jones seriously dis- 
agrees with her son Russell's Five Per- 
cent beliefs, and does not appreciate 
him taking on an alias like Big Baby 
Jesus. She says he does that land of thing 
just to get the press wound up, that he 
loves publicity and thrives, especially, 
on negative press. "When he was out 
there with the media with that bull, run- 
ning around telling people he was Jesus 
Christ, didn't he stay away from us?" 
She turns to Frank. Frank nods. "He 
knows better." 

"When I first started going with 
Cherry, we would hear things through 
other people," says Frank. "Like 
Unique [Russell's Five Percent name] 
didn't like white people." A warm Ital- 
ian-American gentleman, Frank looks 
like a Brooklyn version ofDavid Cros- 
by . "So I was kinda apprehensive about 
meeting Unique. Because I thought 
that those feelings were hardcore with 
him. And maybe at one time they were. 
But I don't believe that they are now. 

"You can't help but love Unique," 
Frank continues, reclining on a leather 
couch, "once you get to know him. He's 
an intelligent, creative person. And 
sometimes creative people are on the 
edge. As far as all this 'off the hook' 
[behavior] goes," Frank says with some 
fire in his voice, "he's been through a 
lot. Unique has been shot twice. Both 
times were attempts to kill him. The 
police threw eight rounds at his truck. 
And they were not shooting at his tires." 

First there was the incident in 
1994, when Dirty took a bullet in the 
stomach. Then on June 30, 1998, he 
woke up at a relative's Bed-Stuy apart- 
ment to find a .45 revolver staring 



him in the face. Two still unknown assailants had 
pushed their way in and were in the process of steal- 
ing cash and jewelry. They shot Dirty once in the 
back before fleeing. 

Six months later, as ODB and a friend were 
driving through Brooklyn, the police attempted to 
pull him over. A chase ensued and the cops blew 
eight holes into Dirty's Chevrolet Tahoe van. They 
then charged him with attempted murder. (The cops 
initially said that they saw a gun. Dirty says it was a 
cell phone. After a search of the scene produced no 
weapon and forensic tests produced no gunpowder, 
Dirty was released and the charges dropped. His 
lawyer says that a suit against the city-with lots of 
zeros-is imminent.) 

It's all the bullet dodging, says Frank, that has 
caused ODB to rock a Kevlar vest. "The police out 
in California didn't understand that," Frank con- 
tinues. "For every person who's ready to glad-hand 
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him and congratulate him and tell him how great his 
work is, there's a guy off in the corner looking to take 
him out. Because they think he's got a lot." 

"My son figured he could go back to Bedford- 
Stuyvesant and hang out," Mrs. Jones says. "He was 
walking down the street, and they robbed him— 
took everything off him. He came to me and said, 
'Mommy, can you believe they robbed me?'" 

BROOKLYN BASE 

Papa Wu's Brooklyn Sounds recording studio 
rests in the gut of Bedford-Stuyvesant's Billie Holi- 
day Theatre, a building named in honor of the great, 
drug-addled jazz singer who passed in 1959. (ODB, 
coincidentally, covers one of her timeless tunes, 
"Good Morning Heartache," on Nigga Please.) 
In the dark, dank basement studio, the extreme- 
ly rotund producer/MC Bud- 
dha Monk awakens mid-after- 
noon. "Me and Ol' Dirty 
started hanging out with each 
other at the age of 13,* he says, 
still slightly groggy from last 
night's beat-basting session. 
"We used to stand on the cor- 
ner of Franklin and Putnam 
and sing, rap, listen to the 
Whispers, the Four Tops, 
Marvin Gaye." Ever since, the 
pair have been road dogs, 
Buddha accompanying Dirt 
on various tours. Buddha 
released his own album this 
year, The Prophecy (Edel), and 
produced two Nigga tracks, 
including "Gettin' High." 
(Chorus: "We some GQ get 
fresh, lamp a lot niggas. Let all 
the world know we be gettin' 
hiiiiggghhhh!") 

"Me and Dirty is known 
for firewater— we call alcohol 
'firewater,'" Buddha explains. 
"That's our energy. We've 
always had firewater when we 
went into the studio to make 
our music. It sets a flame of 
energy out of you that comes 
forth on the mike. It's all the 
anger, and all the frustration 
of our families, or whatever 
we're going through. We 
don't take it out on people, we 
bring that out on the mike." 

Dirty the MC is like a 
hurricane fueled by chocolate 
Ex-Lax: you know where his 
furious winds have been 
blowing, butyou have no idea 
where he's gonna touch down 
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next. Or how much ofhis liquid dung will douse your 
town. There's the inebriated underarm phunk of 
"Brooklyn Zoo" offhis gold 1995 solo album, Return 
to the 36 Chambers: The Dirty Version (Elektra); the 
plumber-in-the-shower singsongyness of Nigga's 
"Cold Blooded" (a cover of Rick James's 1983 hit), 
and his pop toyings with R&B Barbies Mariah Carey 
("Fantasy" remix, 1995) and Mya (on Pras's 1999 
Grammy nominee "Ghetto Superstar"). Duty's cult- 
leader-like charisma allows him to say anything atop 
anything-with anyone-and win. 

And Ol' Dirty certainly isn't the first 
artist to coax magic from the moonshine. 
From Miles Davis's KindofBlue (Colum- 
bia, 1959) to the Beatles' Sgt. Pepper's 
Lonely Heart's CbtbBand(dpito\, 1967), 
much of the most vital music ever was 
made under the influence. But can 
Dirty— in or out of the studio, on the day 
to day— splash it up in the fire and not get 
burned to ash? 

"Oh, hell yeah," Buddha says, now 
cruising through their old stomping 
ground in his tinted black Suburban. 
"Dirty has a lot of energy that people 
can't understand. Everything about him 
is creative. And he wants to show the 
people that he's freeing his mind." 

But when the cops pulled ODB over 
in Brooklyn onjuly 31, 1999, they didn't 
find firewater, they found crack. And on 
the new album, he talks about sniffing 
cocaine just to clean his sinuses. "Well," 
Buddha retorts, "ifhe wrote about it, that 
was a phase he was going through in his 
life for a minute. That was the past." 

So is it ODB's sordid romance with 
intoxicants that's been causing his 
strange behavior? Or is he stone crazy, 
clinically insane, schizophrenic? 

"Dirty ain't schizophrenic," Buddha 
insists. "Dirty do a lot of things to make 
people just stay the hell away from him. 
Because every time he turns around, 
somebody's always asking him for 
fuckin' $5." 

Says Dante Ross, the former Elektra 
exec and A&R man who signed Ol' Dirty 
to his solo deal: "He's utterly dysfunc- 
tional and lives on the edge. My man's 
living it. There's no line between art and 
life with him." 

"One time [at Chung King Studios]," 
Ross continues, "he was gonna rhyme on an L.L. Cool 
J song. Dirty fuckin' took one ofLL's platinum records 
off the walL.and pissed on it!" Things almost got even 
uglier. "My man deaded the session, pulled something 
out, and escorted Dirty out of the building." 

"Underneath it all," Ross says earnestly, "Dirty's 
not really violent. Not to say that it couldn't happen, 
but I never really felt physically threatened or 
bothered by him in any way. I think the person he 
hurts the most is himself." 



GOIN'BACKTOCALI 

"Shit is real, Dun," Russelljones says to me firmly 
over the phone. "Don't fuckin' call my mother no 
more. You hear me? I don't want to do no interviews 
with nobody." Click. He hangs up. 

1 had given up on talking to Dirty direct when, 
out of the blue, a source close to the Jones family 
offered up a clue— Marina Del Rey, Calif.-that 
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would help me end my search. I floated out on the 
first flight to L.A. 

I felt for Dirty then. If I were stuck in rehab and 
some random individual had called me up saying 
that they'd talked to my mom, I might bug out too. 
So I sat down and wrote him a letter. Dropped it off 
at the Daniel Freeman Recovery Center. 

The following day, I give it one more shot. And 
when I call this time, Dirty asks me what time I'm 
gonna come through. 



Thank you, Mr. Bastard. 
Danny Freeman's ain't no hidden valley ranch. 
Surrounded by stubby, sterile office buildings, the 
only sign of "fun" is the McDonald's restaurant on the 
comer-Brother Ron in his giant red Afro, smiling that 
pasty smile. Freeman's entranceway is right to the 
point. You drive into the parking lot. You park. You 
walk up to an industrial-strength silver door. You buzz. 
You get buzzed in. 

Freeman is a 14-bed unit that doesn't come cheap: 
$3,000 deposit for entry exam and 
blood tests, $650 doctor's fee, and $750 
a day for full-time care. This is the same 
facility that Kurt Cobain escaped from 
six days before committing suicide in 
April 1994. Here's the schedule that the 
patients inside the yellow cinder- 
blocked walls follow on Mondays (the 
day that I visit): 7:oo-wake up. 7:30- 
breakfast. 8:15— spiritual focus. 8:45- 
fitness training. n:oo-process group. 
12:00— lunch. 1:30— recovery panel. 
3:00— process group. 4:30— visiting 
hour. 5:30-dinner. Evening-alumni 
group. io:i5-ioth step. 

Ol' Dirty and I sit close on two bin- 
go chairs wedged between the patient 
pay phones in the hallway. He's been 
here for two weeks. (His lawyer says 
he'll be in rehabilitation, in one form 
or another, for up to a year.) His fin- 
gernails are extra long, and he's slight- 
ly chunky. His signature braids are 
loose, like weathered pipe cleaners. 

One minute conversation with Ol' 
Dirty can be like playing Ping Pong 
alone: You serve, but there's no one 
returning the ball. The next minute 
he'll appear out of nowhere and floor 
you— because he's flinging curves that 
are hard to keep up with. 

Dirty on the NYPD shooting at 
him: "That incident that happened 
with the cops, man, I don't know how 
the fuck they made an accident like 
that. I said, 'Yo, man, it's me, ODB. 
You pointing them pistols a little too 
mutherfuckin' hard.' Niggas wasn't 
backin' the shit down, so I just put my 
motherfuckin' feet on the gas, and all 
you hear is, Pow! Boom! One tire got 
hit, and the other side of my door got 
hit. I kept movin'. 
"I stopped in front of the precinct. Nigga, please, 
I was, like, Hold on, these motherfuckers is from 
the motherfuckin' precinct! So I'm thinking a 
whole precinct after a nigga. I got shot enough times 
for shit to be wild [like that]. I'm that nigga with 
the helicopters over my motherfuckin' head." 

Dirty on the federal conspiracy to kill rappers: "I 
think the government is tryin' to set a nigga up. Like 
[with the] Tupac and Biggie Smalls 'mystery' mur- 
ders. The government got a lot of ways at gettin' at 



UNDERNEATH IT ALL, DIRTY'S NOT REALLY VIOLENT. 
I THINKTHE PERSON HE HURTS MOST IS HIMSELF." 



Copy 



Columbia 

SpurtswarCumpinv 




Faceplant Tested. Torso Approved. 



On the mountain, you're an irresistible force. Until you catch an edge. That's 



when you'll be glad you're wearing the Flightbound Shell?' Its water- 



proof, breathable Omni-Tech'" Micro-Faille ™ fabric and radial venting 



let you worry less about your body temperature and more about why 



your feet are touching the back of your head For a dealer near you 



call 1-800-MA BOYLE, www.columbia.com COOUGTh 




"LIKE I SAID" 01/ DIRTY SAYS, LOOKING ME IN THE EYES, 

"I'M JESUS." 



motherfuckers, man. Them motherfuckers is 
some sneaky, bitch, punk-ass. he trails off, then 
returns. "I love them motherfuckers, though, but 
they some bitch, punk-ass niggas. 

"You know how they killed Mozart and them 
motherfuckers, man? They killed them niggas 
because they wasn't vibin' the way that they wanted 
the vibe to go. After my niggas Tupac and Biggie left, 
it left the rap game like a boat in the water without 
no motherfuckin' stem. Nobody can drive that moth- 
erfucker-the bitch just floatin'. And it scared a lot of 
folks in the rap game. It's scarin' me now, man." 

Two beige poodles— leashed to a nondescript 
humanoid— slide down the hallway. ODB looks 
their way and pauses, mesmerized, mid-sentence. 
He shakes his head, says, "Oh my God," strokes his 
grill, and beams a smile at the precious furries. A 
white-haired nurse walks over and informs Ol* 
Dirty of his girlfriend's arrival. "Whawho?" he 
mumbles. Dirty stretches and pivots his neck to 
see. "Oh. Yeah." 

When the nurse sees my tape recorder, she inter- 
venes. She says that Dirty's "medicated* and in no 
condition to be interviewed; he's in treatment, and 
if he wants to talk about treatment, then cool. But 
everything else is no go. 

Dirty barks back and follows her over to the nurs- 
es' station. He tells her that interviews are a part of 



his career, and that he's been doing them for more 
than seven years. White Hair isn't buying it. She says 
that a lotta other famous people have come through 
Freeman's doors and that they weren't allowed to 
talk to reporters. Russell believes he's different. "I'm 
Jesus," he says, half grinning. White Hair looks at me. 
"See what I mean?" she says.exasperated. 

So Dirty escorts me to his quarters for some 
privacy. In the rectangular box of a room, there's a 
pair of unkempt twin beds and, on the wall above his 
pillow, two identical NiggaPkase promo posters-the 
bizzaro album cover shot in which Ol' Dirty's dressed 
like a Rickjames Jesus Christ. There's a microphone 
and something that looks like a digital recorder on 
a wheeled table. His "girlfriend," a tender, brown- 
skinned curie with a pierced chin, sits balled up on 
his mattress, smiling. 

"I'ma stay ghetto," he declares, as a snowy TV 
screen hums away in the corner. "Cops don't love 
me, but I love them. But they should stay out my 
motherfuckin' face. Don't stop my car when I drive 
by. My car ain't botherin' you. Don't worry about 
me [running red] lights. I don't do it in front of you, 
so don't worry about the shit. That's me. See, peo- 
ple gotta understand ... I got those senses. I can't help 
it, man. I'm controlled by them senses." 

Senses? Senses, like voices in your head senses? 

"It" s nothin' that I can even explain, man," he says, 



sitting down on the edge of his bed. "It's just how it 
is. I know I be gettin' into mad trouble and shit, but 
if I go other than myself I'll lose respect for myself. 
I'm Dirty. So I've got to live up to my name. I ain't 
got no choice." 

Dirty may have a difficult time explaining them 
"senses," but he has no trouble explaining the major 
role firewater has played in the OffBroadway musi- 
cal that is his life. "When I'm doing the drunken 
style," he says, "It's like nobody can touch my world. 
Nobody can fuck with me. It's like when Meth 
smokes his weed-niggas can't fuck with his style. 
That's bis shit." 

Is your style different, I ask, when you're sober? 
"Hell fuckin' yeah," he says heartily. "I tried it before. 
It works. But I can't James off of that shit. I like to 
James Brown it, I can't lie. James Brown, that nigga 
got to be moving, sweatin', all types of shit." 

"Like I said," Dirty says, switching subjects and 
looking me in the eyes, "I'm Jesus." No giggle. Not 
even a blink. Now he sounds like he believes what 
he's saying. It could all be an act-entertainment. But 
if it's not, well, then, maybe he's in the right place. 
"People say (Jesus] got crucified?" he says. "You bet- 
ter get the fuck out my motherfuckin' face with that. 
I don't know what the fuck you're talkin' about Men- 
tally as well as physically, I really don't know what 
you're talkin' about. 
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"And dealing with Osiris," he continues, as seri- 
ous as a priest reading the last rites. "They said he was 
the father of the eye. IfI'm the father of the eye, moth- 
erfucker, then respect my motherfuckin' wishes. 
Respect how 1 look at things. I'm not going crazy- 
trust me, I could go crazy. If Osiris, one of the great 
Egyptian gods, is somebody that you looked up to, 
you gotta respect that motherfucker, man. Just 
because he's laying up somewhere or in something, 
that don't mean that motherfucker still ain't sendin' 
no vibes through. Word." 

Is Dirty the reincarnation of an ancient Egypt- 
ian god? Or a conduit for his messages? Or is he just 
yanking my frank? His mom says he's a ham. Bud- 
dha Monk says Dirty wants people to leave him the 
hell alone. But no matter how far-fetched some of 
Dirty's comments are, and despite the fact that I'm 
not any closer to finding the real ODB even after talk- 
ing to him in the flesh, one thing is clear: Wherever 
Russell Jones is, it's not an easy place to be. 

Again, Dirty serves a curve. "I'm tired of that ego 
shit, too," he says. 

What ego shit? 

"Shit just. . .something I be feeling when I talk. It's 
so real, you know?" 

I ask Dirty if he's talking about his own ego. 
"Yes. My own ego. Yes. Definitely. Definitely." 



LA. LAW 



September 17, 1999, 8:30 a.m.: Russell Tyrone 
Jones and sure-shot lawyer Robert Shapiro sit before 
the honorable Judge Marcia N. Revel on the 13th 



floor of the Los Angeles Criminal Courts Building 
in sunny downtown Los Angeles. A few folks from 
Dirty's new rehab residence (somewhere in southern 
Cali), are seated in the gallery to his rear. 

ODB is in court to face the music for driving with- 
out a license and wearing body armor-merely the 
first of his six pending criminal charges. If things 
don't go well today, he could be sentenced to up to 
three years in prison. Due to the summertime vaca- 
tion rush, loads of cases are on the docket this 
morning. The court's behind schedule. And by the 
time our man's case is finally called to order, he's 
noticeably fidgety. 

"The police actions fall below the standard 
required by the Fourth Amendment," Shapiro argues. 
"They had no right to arrest Mr. Jones. They had no 
right to conduct a pat-down search." 

According to the arresting officer, OP Dirty was 
asked to move his illegally parked car, which he 
prompdy did. The problem was, the officer says, Ol' 
Dirty proceeded to park his vehicle illegally yet again. 
When the officer asked for Dirty's driver's license, 
Dirty produced a slightly different form of identifi- 
cation-his passport. 

After the prosecution rests, Judge Revel retires 
to her chambers. Ten minutes later, she returns with 
a decision. "Basically, this isn't a difficult call," she 
says. "The testimony of the police officers is uncon- 
tradicted. When an officer sees someone driving 
erratically, he has the right to ask for a driver's license. 
And that driver does not respond by pulling out a 
passport. Pursuant to that, the police had a right to 
arrest and detain the driver." While the attorneys 
convene to discuss the next move, ODB looks up at 



Judge Revel from the defendant's table and strikes 
up a conversation. 

ODB: Hey, how you doin'? 

Judge Revel: Pretty good. How are you doing? 

ODB: Yeah, okay. Hey, how was your anniver- 
sary? [He 'd overheard Revel speakingof the event earlier.] 

Judge Revel: Good. It was nice. Thanks for asking. 

ODB: Yeah, you got a good marriage. 

Judge Revel: Yes, we do, but you know, it's one 
day at a time and you just hope you have more good 
days than bad days. 

ODB: I know about that. I've had a lot ofbad days. 

Judge Revel: Yes, then you do know about that. 
But nobody has all good days. 

ODB: Only God has. 

Judge Revel: I hope so. 

Minutes later, the attorneys approach the bench 
to converse quiedy with Judge Revel. ODB then raises 
his hand, hoping to get Revel's attention. 

"I have 12 children," he says. "1 had a new baby 
last month. I got shot at by cops. That's why I wear 
body armor. I have sue bullet holes in my body. I woke 
up in my bed and got a .45 pointed in my face. I don't 
know how all this happened, but I'm tired of going 
through it." 

The attorneys and Judge Revel listen to him, 
then continue on with their muffled talks. Finally, 
the matter is adjourned until October 12. Before 
it's all over, though, Dirty leans over and whispers 
in Shapiro's ear. 

Shapiro then addresses the court: "Mr. Jones 
wants me to relate this to you. He feels he is making 
tremendous progress in his program. He wants the 
court to keep an open mind." □ 
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STYLE 



Ruff Ryders' 
first lady, EVE, 
hip hops atop the 
ultimate urban 
assault vehicle 








BIKER CHIC 



Five of the Most 
Desirable Bike 
Tricks and Treats 



1. Kawasaki KLR6S0 ($4,899, 800-661 -RIDE): 
Capable of taking on both dirt and concrete terrain, 
dual-purpose bikes are the SUVs of motorcycles. 
And the KLR is like the Yukon Denali of d-p steeds — 
powerful enough to whip on the highway but agile 
enough to climb steep steps. So let your friends whine about every measly pothole 
while on their neon-colored sport bikes; the army green 2000 KLR is as hardcore hip 
hop as it gets. 2. Aral's Quantum/f ($421 .95 for solid colors to $51 8.95 for racer repli- 
cas, 800-766-ARAI): The creme de la creme of helmets, the Quantum/f is comfortable, 
super strong, and stunning in 23 colors and designs, like this new Okada replica. 
Too pricey? Covers up your winning smile? Well, it's only your head, right? 
3. Sup erCross Circuit for Sony PlayStation ($49.99, 989 Studios): Experience 
motocross racing right from your living room in the projects. This new video game fea- 
tures authentic racers and real-life dirt tracks and lets you upgrade your bike as you 
advance. 4. Helmet Skinz by Moto- Vation Racing ($25.50, www.motosriopper.com): 
This Lycra hood stretches over your motocross helmet to protect it from scratches 
and dirt. It also adds illmatic graphics like this skull (shown) at a fraction of the cost 
of a helmet paint job. 5. Scott USA Model 83 Goggles ($26.95): We're not sure why 
club kids wear these with platform shoes and body glitter, but we do know they're 
great for protecting your eyes from mosquitoes when you're going 90 mph. M.O. 
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JAMMIN': Bob Marley live, 
at Crystal Palace Bowl, 
London, May 1980 
(during his last British tour) 




Eighteen years after the death 
ofBOBMARLEY.hislegendis 
bigger than ever. But his mes- 
sage of redemption seems to 
be getting lost in this era of 
ghetto fabulousness. Now, 
STEPHEN MARLEY is bring- 
ing his f a t her's message and 
music to a new generation 
with Bob Marley: Chant Down 
Babylon, featuring Lauryn 
Hill, the Roots, and Erykah 
Badu singing duets with Dad. 
Rob Kenner feels the natural 
mystic blowing in the air. 



PHOTOGRAPH BY DAVID CORIO/RETNA 




"Won 'tyou help to sing/ These songs of freedom / 'Cause all I ever had/ 
Redemption song. "-Bob Marley, "Redemption Song," 1980 

It's funny how money changes situations," spat 
Lauryn Hill as 26,000 blissed-out fans swayed in the 
Florida night last February, hanging on every deli- 
cious syllable. Standing tall atop platform sandals, 
locks concealed by a fuzzy knit tarn, the 24-year-old 
soul sister No. 1 delivered a transcendent two-hour 
performance in honor of Bob Marley, the grandfather of 
her children. "It's not money," she told the throng, "but 
the love of money that kills people. "All the Benjamins 
in the world couldn't have enticed the planet's most in- 
demand musical heroine-the woman Chuck D described 
as "the Bob Marley of the 21st century"-to Miami's 
Bayfront Park Amphitheater for a benefit concert 
smack in the middle of a month when she'd receive a 
slew of awards and kick off a sold-out world tour. 




THE BROTHERS MARLEY: Daman, Stephen, and Julian (left to right) recording 
Down Babylon at Quad Studio, New York City 



This event wasn't about money, 
but mouths to feed. Canned-food 
collection sites were positioned at 
every entrance. With Hill, Erykah 
Badu, Guru, Ziggy Marley, and the 
whole Marley fam throwing down to 
celebrate what would have been 
Bob's 54th birthday, folks were 
coming strapped with Beefaroni and 
frijoles negros. 

This Marley family function is an 
annual event with a simple, powerful 
goal: to feed people widi music. Camil- 
lus House, a homeless shelter and 
counseling center that reaped the 
benefits of the festivities, counted at 
least 83,000 cans of food after the 
show. "We'll be eating Marley food all 
year," said communications manager 
Georgia Brown. "This is such a won- 
derful thing the Marlcys are doing. This 
is the spirit ofjah right here." 

Everybody in the park that day 
helped make that bumper crop possi- 
ble, but none more than Stephen 
Marley. Bob and Rita Marley's second 
son-a founding member of Ziggy 
Marley and the Melody Makers with 
his brother Ziggy and sisters Sharon 
and Cedella-has been devoting every 
spare moment of the past two years 
to a very personal project that has 
become almost a crusade. BobMarky: 
Chant Dawn Babylon (Island/Def Jam) 
is an album of Bob Marley classics fea- 
turing updated beats and an all-star 



lineup of hot "urban" artists singing 
duets with Stephen's dad. 

Just before stepping onstage to 
deliver a few Gang Starr hits followed 
by his rendition of "Johnny Was," 
Guru paused to reflect on the man of 
the hour. "I feel thrilled to be involved 
in all this," said the Brooklyn, N.Y., 
hard rock, whose mom hails from 




ESS, NOW I'M ON 
Honorary Marley 
member Lauryn Hill lays down tracks 



Trinidad. "People like Bob, Malcolm 
X, Martin Luther King. ..people like 
that inspire me. We can't forget about 
the type of man Bob Marley was. He 
didn't just talk it, he walked it and lived 



the words that he manifest." 

Cedella Booker, Bob's septuage- 
narian mother, sat on the side of the 
stage, regarding the festivities with a 
contented smile, her head and body 
swathed in festive purple fabrics. "We 
have to make providence and prepa- 
ration for the less fortunate," she said, 
fanning herself gently. "Not just for 
the homeless but for all the children 
and those that need.Jah has blessed us 
with that kind of a desire. That's what 
my son would want. Just keeping up 
the good works. The spirit of Bob is 
always strong." 

A few months after the show, 
Stephen Marley was on tour 
with Ziggy Marley and the 
Melody Makers. This particu- 
lar night, traveling a U.S. Interstate 
highway and building beats between 
gigs in his portable bus studio, he had 
rolled a spliff when his father paid 
him a visit. 

"Me come in after a show and him 
just come vmrvffttV he recalls with an 
emphatic toss of his rope-like locks. 
The 27-year-old had been burning 
much midnight oil, but Stephen insists 
he wasn't even sleepy. "We get not 
dreams but visions since we start do 
dem ting," he testifies. "Inna the vision 
me ah play him 'Guiltiness,' and him 
ah dance, but it's like me in shock.... 
Him alive! Ge\ it? Me nah sleep, blood. 



Me see him nufftime before, but it 
never never nuttin' like dem vision. It 
was like normal. Like him wasn't gone." 

Startling as it was, the vision 
appeared to be a good omen. The Soul 
Rebel seemed to enjoy Stephen's 
remake of a cut from Exodus (Island, 
1977), a track that combined Bob's 
haunting lead vocal with a rolling funk 
loop and a bouncy rhyme from Mr. 
Cheeks of the Lost Boys. "I represent 
for us caught up in the struggle / The 
single moms, who got their kids and 
plus their jobs to juggle." Now there 
was no need to worry or wonder 
whether he was doing the right thing 
with this project. "Mc play it and him 
dance," Stephen reflected. "Positive, 
positive, positive." 

There are plenty of reasons why Bob 
Marley: Chant Down Babylon might not 
be such a good idea. Despite the con- 
siderable gifts of Marley fans like Badu 
and the Roots, not to mention "sister- 
in-law" Hill, why mess with perfection? 
Why even attempt to remix or revise 
or rethink recordings that have been a 
source of inspiration for millions of 
souls from Angola to New Zealand? 
Mightn't it seem like a cheap com- 
mercial move? 

"We no haffi do this," replies 
Stephen, a sufferer's child whose life 
choices are no longer driven by finan- 
cial restrictions. After endless court 
battles over the rights to the Marley 



WHY EVEN ATTEMPT TO REMIX OR REVISE OR RETHINK RECORDINGS 
THAT HAVE BEEN A SOURCE OF INSPIRATION FOR MILLIONS? 
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"TO KNOW YOUR FATHER WAS THE GREATEST REVOLUTIONARY," 
SAYS STEPHEN MARLEY, "YOU GROW WITH A SENSE OF GREATNESS." 



estate, the family receives a healthy 
share of the proceeds from Bob's cat- 
alog. The compilation album Legend 
(Island, 1984) still sells roughly 14,000 
copies each week, enough to lodge it 
at the top of Billboard's Catalog 
Albums chart, which it has haunted 
some 425 weeks. And Legend is only 
one of 15 Bob Marley albums (plus the 
recently rereleased boxed set Songs of 
Freedom) on Island Records alone. Do 
the math; this family is not strapped 
for cash. "It's very hard for us to main- 
tain a running empire," says Stephen's 
mother, Rita Marley, the undisputed 
family matriarch. "But we have no 
choice. Bob has given us such a great 
legacy. He didn't leave that much 
money, but what was left in his music 
is more than money, and that's what 
we have to continue with." 

Stephen didn't approach the idea 
of using his father's master tapes lightly. 
"We are the original fans," he states 
flatly, "so if it no satisfy to we, we nah 
go put it out." He says the album is not 
really for "them that know;" instead it's 
a message in a bottle aimed at a gener- 
ation of hip hop heads who might be 
familiar with dreadlocks and blunts but 
have never quite absorbed the teach- 
ings of the man who sang "Emancipate 
yourselves from mental slavery / None 
but ourselves can free our minds." For 
those who think of Bob Marley as just 
another old-school singer, Chant Down 
Babylon should come as a revelation. 
"People know Bob Marley, but him no 
influence them nuff," Stephen explains. 
"Them think him just stand for rebel- 
lious and ray ray ray. But the soul, the 
soul that change so much people lives, 
you know, I think the urban youth dem 
kinda miss that element deh." 

At a time when so many rap stars 
are caught up in shallow charades of 
ghetto fabulousness, Marley's rock- 
solid challenge to "Get up, stand up, 
stand up for your rights" is right on 
time. If not for Stephen's vision, who 
would have suspected Busta Rhymes 
and Spliff Star could hold their own 
on a traditional niyabinghi riddim 
track, but that's just the mode they flip 
on "Rastaman Chant." And even 
though Guru's head is as bald as can 
be, he has learned to love Rastafari as 
well. "I respect Rasta because they talk 
about we're all one," says the current 
Gang Starr. "One blood, one God, one 
aim, one destiny" is a very simple phi- 
losophy, but if people were to really 
think that way and live that way, the 



world would be real different. "The 
youth have fashion and them have fad 
where they even say 'One love,'" 
Stephen observed during a preconcert 
chat in a Philadelphia hotel room last 
summer. "But they don't take them 
things to heart. They will say it, but 
them nah live by that." 

That's why Stephen speaks of the 
entire two-year project in terms of 
obligation, or perhaps even destiny. "It 
kinda overwhelming to know your 
father was the greatest revolutionary, 
the prophet, the ..." He pauses as words 
fail, but the point is clear enough. "You 
grow with a sense of greatness, like you 
might have a little light in you." Some- 
how Stephen doesn't sound egotistical 
when he states his objective in simple, 
messianic terms. "Hip hop take the 
forefront in this time," he explains, "So 
INI feel as anointed youths inna the 
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ROOTS. ROCK, REGGAE: Aerosmith's 
Steven Tyler proves "this music 
know no color, it know no creed" 



music feel as duty to make sure the 
message is there with the music" 

This calling took on new urgency - 
on September 13, 1996, with the death 
of Tupac Shakur. "We dig dem youth 
deh, even Biggie and dem youth too," 
Stephen explains. "We love the talent 
that come from the ghetto. But at the 
same time, we can see the flip side of 
the whole thing, where you can get 
caught up in a web. That makes me 
feel real fucked up. Dem youth deh 
never get to do the good dem sup- 
posed to do. Musician nah supposed 
to face dem judgment." Stephen 
hasn't forgotten that his own father 




narrowly escaped death during 
Jamaica's bloody general elections in 
1976, just days before he tried to quell 
politically motivated gang warfare at 
the legendary Smile Jamaica peace 
concert. (This brush with mortality 
didn't deter him from the struggle: 
Two years later, at the One Love Peace 
Concert in Kingston, he somehow 
coaxed archrivals Prime Minister 
Michael Manley and Edward Seaga 
onstage for a historic handshake.) The 
album contains an interlude of 
Jamaican news reports about the gun- 
men who burst into Marley's Hope 
Road headquarters with guns blazing. 
"We want people to fathom what this 
man go through just through him 
message," Stephen says, "just through 
the power of the music and the life 
him choose. Him get shoot fi dat." 

There's another force driving Chant 
Down Batylon-an unrequited desire to 
reach black listeners that Bob expressed 
most clearly in his 1976 smash "Roots, 
fcock, Reggae": "Play 1 on the R&B," 
sang the man who attracted hordes of 
white college students. "Want all my 
people to see." Don Taylor, who served 
as Marley's manager during the 1970s, 
recalls that Marley was "always, always" 
asking about how to reach an African- 
American audience. "I don't think 
black America was ready," Taylor says 
now. "They didn't quite understand 
the dreadlocks, the whole Rasta thing. 
And lack of black airplay was a big part 
of it." Although Marley loved all his 
fans, Stephen's satisfaction at bridging 



a long-standing gap is undeniable. "We 
know that Gong himself, Daddy, that 
was him biggest wish as an artist: to 
reach the urban youth, the youth inna 
the ghetto," Stephen says. 

The outreach began during 1996's 
Smokin' Grooves tour. Ziggy Marley 
and the Melody Makers were the only 
reggae act on the bill, playing alongside 
top-ranking rap crews like the Fugees 
and Cypress Hill. Repeated exposure 
to the boom-bap gave Stephen the 
inspiration he needed to start building 
beats. And after forging alliances with 
the Refugee Camp that led to Wyclef 
Jean's appearance on Ziggy Marley and 
the Melody Makers' single "Everyone 
Wants to Be" and Stephen's surprise 
appearance on the Fugees' 1997 Gram- 
my Awards rendition of "No Woman, 
No Cry," the die was cast. 

From their very first meeting, 
Stephen was impressed by Hill's 
respect for the elder Marley. "When 
she a talk 'bout the family, like Daddy 
and the music, she no just talk 'bout it 
plain," he says. "It's like she talk emo- 
tional. So she real, you know? I mean, 
she's coming from that ancient time 
when we was sisters and brothers 
before. Yeah, definitely." Of course 
Hill's connection to the family was 
more than just mystic. Just months 
after the tour ended, she would hail the 
birth of Zion with Stephen's brother 
Rohan. It wasn't long before she and 
a team of veteran reggae musicians 
began laying down the tracks that 
would become the multiplatinum 
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§§ oliday shopping isn't just a hassle, 
it's murdaaaa. Instead of running all over 
town for gifts, drop by our extra-large Holiday 
Sale and save on hundreds of hit CDs, DVDs, 
videos and games — something for everyone 
on that list. We've also got Gift Certificates. 
Wherehouse Music. ..thousands of gifts for 
under 20 dollaz dollaz. 

For locations call 1-800-WHEREHOUSE or 
visit us at wherehousemusic.com. 
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SHOULD "REBEL MUSIC" GO TO KRAYZIE BONE OR CHUCK D? WOULD 
THE ROOTS DO BETTER WITH "JAMMING" OR "BURNIN' AND LOOTIN'"? 



The Miseducation ofLautyn Hill (Sony, 
1998) album at Tuff Gong Studios, 56 
Hope Road, Kingston (hence her line "I 
was hopeless, now I'm on Hope Road.") 

Meanwhile, Stephen was working 
closely with younger brothers Julian 
and Damian (producing their solo 
efforts for his rap-flavored record label, 
Ghetto Youths International). He 
summoned the family jewels: big, 
dusty two-inch reels containing the 
elements of Marley masterpieces like 
"Jamming" and "Rebel Music." In a 
series of closed sessions, Bob's sons 
explored the mysteries contained on 
all 24 tracks. "The vibe sacred," recalls 
Julian in a reverent whisper. Says 
Stephen, "We just seal off in a vault 
and from we lock the door, nobody 
come in. You never know, we might 
hear messages on the track." As hours 
turned into days, they studied the two 
or three alternate lead vocals that 
hadn't been heard since the songs were 
originally mixed. "Some of them 
dreader," Stephen points out. On 
"Concretejungle," eventually remixed 
with a sizzling stanza from Rakim, Bob 
can be heard singing "your cooking 
shop smells of burning flesh." 

Stephen's greatest challenge was to 
match the right artist with the right 
song. Should "Rebel Music" go to 
Krayzie Bone or Chuck D? Would the 
Roots do better with "Jamming" or 
"Burnin' and Lootin'"? His first 
choice was a fateful one. He offered 
Hill a bumping reinterpretation of 
Bob's cozy ballad "Turn Your Lights 
Down Low." Stephen recalls her sur- 
prise the first time she heard it. "She 
was like, 'Steve,_yoK did that?'" Her 
surprise was understandable-after all, 
Stephen had only produced his fam- 
ily members till then. But the work 
spoke for itself; he had learned his 
craft well. Hill voiced her part of the 
duet a couple weeks after Zion's birth. 
From the first line right until Marley 
and Hill share a final laugh, the song 
was sheer magic, a profound roman- 
tic communication across space and 
time. Hill's verse describes proposing 
marriage to her man before rhyming, 
"If you asking then I'm telling you it's 
yes / Take my hand and stand in love, 
and lovejah bless." 

Erykah Badu reports a similarly 
supernatural experience while working 
in the studio Bob built. "I performed 
the song like he was there watching 
me," she says. "It made me nervous 
trying to get everything right and add 




my essence to it. You could feel him 
watching over the session. It's a mystic 
feeling in the air, and it's real. Just like 
the wind-you don't see it but you 
know it's there." Badu was the only 
artist who chose her own track. 
Stephen suggested "Wake Up and 
Live," but she requested "No More 
Trouble," a favorite from her college 
days. "That was my jam," she recalls. 
"I used to bump it every day before I 
went to class, that and *War.' " 

Serendipity-or, as the Marleys 
would say.Jah-played a large part in 
all the combinations. But not every 
match was meant to be. The recently 
de-locked guitar hero Lenny Kravitz 
contributed a solid interpretation of 
"Roots, Rock, Reggae," but afterward, 
in Stephen's words, "him get cocky." 
Still somewhat surprised at the turn of 
events, Stephen reflects on their falling 
out: "You woulda expect say him 
embrace it. But him want the same per- 
centage as Gong, and him never want 
my name pon the production. You 
know? Some likkle ego ting where me 
ah say, No, man, wha dat?" That's 
when Aerosmith frontman Steven 
Tyler and guitarist Joe Perry entered 
the picture. 

Although the former Run-D.M.C. 
sparring partners aren't exactly in 
keeping with the album's urban man- 
date, Stephen savors the irony. "I mean 
the track a 'Roots, Rock, Reggae,'" he 
explains. "And at the same time we 
wanna show the world say the music 



have no boundary. The rock 'n' roll 
man, him interpret it with him Aero- 
smith ting...yo, him embrace it real 
hard. When you think the black man 
[long] ago embrace this. Naw, this 
music know no color, it know no creed. 
Like water, it pure." 

"Bob will always be here because of 
the freedom that his music has given 
people," Tyler told documentary film- 
maker Stephanie Black during a break 
in the recording. "And he will always 
be in the room. I close my eyes and he's 
here." And it is Robert Nesta Marley 
himself, not just his music, that 
Stephen hopes to evoke through this 
album. "You haffi respect the man too 
and love the man," he says. "That's 
what catch Lenny Kravitz. Him more 
fascinated by music and the whole aura 
of Gong. But him couldn't deal with 
the man himself." 

Back in Miami, Badu joins Zig- 
gy Marley and the Melody 
Makers onstage for a version 
of "No More Trouble." Ances- 
tral rhythms reverberate across the 
Caribbean Sea. The spirit grasps Badu, 
her prodigious pile of dreadlocks 
picking up a subtle vibration. Mid- 
song, she launches into a revolutionary 
freestyle. "Hanging tree," she begins to 
sing, "we gonna put them on the 
hanging tree." Next, she encourages 
the crowd to "put your guns in the air." 
Fingers held high, she speaks loudly 
over a gentle skanking riddim. "For 



1999, let's make it happen, 'cause in 
1998 we talked about it, right? We 
gotta make good things happen for 
ourselves, for our families, for our 
children, forourwhole entire race. We 
gotta start buying from black busi- 
nesses. We need to start teaching the 
children young. Make them into 
soldiers, not followers. We need to 
start looking to God more, looking to 
the creator more for answers instead 
of looking at television. We need to 
start lifting up our souls when we get 
down. We need to start lifting up our 
souls when we get down. Y'all don't 
hear me?" 

Pointing out the corporate sky- 
scrapers towering around the stage, 
Badu invokes the crowd's wrath on 
Citibank and the Hotel Inter-Conti- 
nental Miami. "Look around you," 
she roars. "We're surrounded by the 
money and things that rule our lives 
and minds. Put your fist up in the air. 
Make some noise for our people." 
War whoops began to rise. A heli- 
copter slowly started circling in the 
sky high above. Maybe somebody up 
there is listening. "Buyaka buyaka!" 
says sister Badu. □ 



ROOTS AND BRANCHES 

Marley music for the millennium 



BOB MARLEY, Bob Marley: Chant 
Down Babylon (Island/Def Jam) 
Features Lauryn Hill, Erykah Badu, 
the Roots, Busta Rhymes, Guru, 
Rakim, the Lost Boyz, Krayzie 
Bone, Chuck D, MC Lyte, Steven 
Tyler and Joe Perry of Aerosmith, 
and the Marley brothers. 

ZIGGY MARLEY AND THE MELODY 
MAKERS, Spirit of Music (Elektra) 
Coproduced by Don Was; features 
selections of Ziggy unplugged. 

KY-MANI, T7ie Journey (Shang/ 
Gee Street/V2) 

Debut produced by Clifton "Spe- 
cialist" Dillon of Shabba Ranks 
fame; features a powerful rework- 
ing of "Crazy Baldhead" called 
"Dear Dad." 

BOB MARLEY & THE WAILERS, 
Destiny: Rare Ska Sides From 
Studio One (Heartbeat) 
Features of the Waiters' first 
recordings, made in the early 
1 960s for superproducer Clement 
"Coxsone" Dodd. 
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HE MILLENNIUM TAKES OFF DOWN SOUTH... 
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Join VIBE and the return of 'The Players Ball", which includes musical 
performances, celebrities and of course - the Players. If you missed MIAMI 
'99, make sure you don't miss the official party on January 30, 2000. Super 
Bowl Sunday hosted by Downtown Atlanta's #1 venue "The Tabernacle". 

FEEL THE VIBE! 
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Entertainment Group/NFA Production 



for ticket information call 
831-7004 or email us at playersball@aol.com 
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(then Prince) and RU N-D. M .C. (the Kingsof Rock) made music that 
changed the face and sound of the pop-music landscape. A decade later, 
Alan Light reflects on these icons of the big '80s, each with a new album, who 
helped us party like it's 1999 and taught us how to walk this way. 





laterial 



George Orwell's worst predictions hadn't come true in 1984, but Ronald 
Reagan's reelection left open the possibility that things hadn't hit rock 
bottom yet. Billy Ocean and Wham! both released No. 1 hits, 
"Caribbean Queen (No More Love on the Run)" and "Wake Me Up 
Before You Go-Go, " respectively; the soundtracks for the movies 
Footloose and Ghostbusters had also made it all the way to the top. 



Like Public Enemy might say, 1984, the num- 
ber, another summer. Well, not exactly just another 
summer. It was also a time when music as we knew 
it was permanently altered by two albums. One 
came from three guys from Hollis, Queens, N.Y.; 
the other from a funked-up dynamo from the 
boondocks of Minneapolis. 

We'd already heard from Run-D.M.C. and 
Prince before then. Run-D.M.C. had taken over 
the streets of N.Y.C. with their blistering '83 sin- 
gles "It's Like That/Sucker MC's" and "Hard 
Times/Jam Master Jay." Prince was already estab- 
lished as a star, selling out arenas (with his proteges 
the Time and Vanity 6) after J999 (W amer Bros.) 
blew up the year before. 

But no one was prepared for what happened in 
'84. In March, Run-D.M.C. (Profile) was released. 
A hip hop album? Who had heard of such a thing? 
For the previous five years, those who even bothered 
to think about hip hop knew it strictly as a singles for- 
mat-immediate, disposable, ephemeral. Rappers 
were considered one-trick ponies at best; one song 
at a time was fine but surely not enough to sustain 
two sides of a full-length album. 

Run-D.M. C. changed all that. It was really just 
a collection of singles, including the classics 
mentioned above plus such body slammers as "30 
Days" and the rap-metal throwdown "Rock Box." 
But it was an album, dammit, and it peaked at 
No. 53 on the pop charts. And what's more (at the 
insistence of their manager, some guy named 
Russell Simmons, who happened to be Run's 
brother), it didn't stray from that signature sound 
Run, D.M.C., andjam Master Jay had developed: 
stripped-down, pure beats and rhymes. 

Hip hop like this was created in the city parks- 
no need for those Sugar Hill disco bass lines and 
hom charts. No dressing up in Afrika Bambaataa's 
post-P-funk spacesuits or the Furious Five's red 



leather ensembles, just straight-up sweat suits and 
Adidas. As Run put it, in words that echoed at a 
deafening level throughout the 15 years of hip hop 
that followed, "It's good to be raw." 

In early June, two months after Run-D.M.C. 
came out, my high school friends and I counted 
down to the midnight world premiere of Prince's 
new single. At the appointed time, a blast of 
nervous guitar shot out of my clock radio, 
followed by a tense, grinding beat and a cryptic, 
conspiratorial growl. And no bass line! The next 
morning, no one could decide what to make of 
this new song called "When Doves Cry." The 
next time I heard it, it made a little more sense. 
A few times more and I couldn't shake it-I was 
utterly convinced it was one of the most amaz- 
ing things I'd ever heard, the ultimate melding 
of funk and rock, sex and spirit, experimentation 
and classicism. I still believe that. 

And after that, we all know what happened. 
Purple Rain (W arner Bros., 1984), the movie and 
the album, came out a few weeks later and ignited 
Prince's global takeover. Thirteen million copies 
sold, $7.7 million cashed in at the box office during 
its opening weekend, two Grammys won, and an 
Oscar nomination earned. Prince Rogers Nelson 
made a clear, conscious decision to take the sprawl- 
ing genius evident in his earlier work and hone it 
for mass consumption, and in doing so he became 
one of the biggest stars in the world, competing 
with Michael Jackson, Madonna, and Bruce 
Springsteen for that title (stars burned mighty 
bright in the mid '8os!). Lyrics he'd sung a few years 
earlier turned into a mission statement: "White, 
black, Puerto Ric.ni / Everybody just a-freakin'." 

Both Prince and Run-D.M.C. went on to make 
spectacular albums, arguably even better ones than 
the explosions of 1984. Run-D.M.C.'s RaisingHcll 
(Profile, 1986), spearheaded by their remake of 



Aerosmith's "Walk This Way," was the first hip 
hop album to be certified platinum (eventually 
selling 3 million) and represented the official 
triumph of hip hop on MTV. And Prince's 1989 
masterpiece, Sign "O" the Times (Paisley Park), 
proved to be his most sophisticated, diverse, and 
unfettered work. But both acts would never again 
feel so out and out revolutionary. 

Now this groundbreaking trio and mind-shat- 
tering artist (make that, um, The Artist) are back 
with new albums packed with guest spots from their 
big-shot fans (for Run's Crown Royal [Arista] , Kid 
Rock and Nas; for The Artist's Rave Un2 tbejoy Fan- 
tastic [Arista], Sheryl Crow, Chuck D, and Gwen 
Stefani). And who knows? Both acts seem, at any 
moment, to be one hit away from returning to 
world dominance. With Arista Records guru Clive 
Davis behind both projects, it's entirely conceiv- 
able that these will be the albums that lead us into 
a new century-just check what Davis did with San- 
tana in 1999 if you doubt his mastery. 

But no matter how hot you think the new joints 
are, just stop for a minute and consider what Run- 
D.M.C. and The Artist have accomplished. Click 
on VHi and laugh at The Big '80s all you want- 
then name a single artist of the '90s who has 
changed the sound of music the way these guys 
did, one solitary star with the vision and ambition, 
the guts and skills to alter our entire perception of 
popular song. 

The first time I met Prince in 1993 (he was still 
Prince then), he brought me onstage while he was 
rehearsing his band before a show and said, over 
the roar ofhis blazing guitar and a storming rhythm 
section, "You see how hard it is when you can play 
anything you want, anything you hear?" By rising 
to that challenge, and being pioneers in "new 
music," Prince and Run-D.M.C. showed us new 
ways to listen. □ 



1984: TWO MONTHS AFTER RUN-D.M.C. CAME OUT, MY HIGH 
SCHOOL FRIENDS AND I COUNTED DOWN TO THE MIDNIGHT 
WORLD PREMIERE OF PRINCE'S NEW SINGLE. 
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As the new millennium approaches, many people are searching 
for God. Randi G/afzer finds that the Motherland may hold the 
key to spiritual enlightenment — even if it means sacrificing a 
chicken along the way. 
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If not for the live chicken sitting in a 
box in the comer of the living room, 
it would have been a typical winter 
Sunday in Philadelphia: Outside, the 
air was cold and dry. Inside, the large, 
comfortable house was warm, and 
the people were friendly. Tiffany 
Finch didn't know them all very well, but 
they made her feel more like family than a 
guest. She slipped offher shoes and leaned 
back on the living room couch with her 
feet up, watching television. From the 
kitchen, she could hear the clanging of pots 
and pans and smell the spicy aroma of fish 
stew and peach cobbler. Just a typical Sun- 
day, except Finch was here to take the next 
spiritual step in a religion she'd been study- 
ing for nearly a year. For her to do that, she 
knew the chicken would have to die. 

Finch, who's 26 and lives in Severn, Md., where 
she works as a medical technician at an Air Force base, 
is one of thousands of young African-Americans 
looking for God in some unconventional places. As 
the new millennium approaches, millions of Amer- 
icans are trying out everything from Zen Buddhism 
to Hinduism to Native-American sweat lodges. 

Religious activity soared at the turn of the last mil- 
lennium too, when people turned to Christianity 
to quell their fears that the world might soon end. As 
the 20th century comes to a close, some people are 
again waiting for the apocalypse. As fear about hur- 
ricanes, global warming, and the threat of a massive 
Y2K technological collapse increases, many people 
who have gotten by without any particular religious 
structure to their lives are now searching for a spiri- 
tual anchor. And they don't just have their parents' 
faith to choose from. Travel, immigration, and the 
Internet have exposed Americans to traditions from 
around the world. Some African- Americans find the 
search leads them to the Motherland. 

African-based religions like Yoruba, Santeria, 
Candomble, Lucumi, and Vodou are grounded in 
the belief that a connection with one's ancestors is 
integral to spiritual well-being. Worshipers dance, 
drum, and recite prayers, and sometimes messen- 
gers of God are said to come right into believers' 
bodies. For some, it's a whole lot more satisfying 
than sitting in church. "This is not an alternative 
religion," says Dorothy Ferebee, a radio-station 
administrator and journalist in Philadelphia, and 
Finch's godmother in the Yoruba religious tradi- 
tion. "If you're black, this is something that's in your 
cultural DNA." 

Finch knows that some people hear she's into 
Yoruba and think ofblack magic, zombies, 
and hexes. She rolls her eyes when she talks 
about these misconceptions. "Believe me, 
if I could cast spells there'd be a lot of 
messed-up people out there," she says, driving her 
Honda Civic up to the two-story townhouse she 
shares with a roommate in the suburb outside Bal- 
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Finch praying before 
the attar of Obatala, 
the orisha of wisdom 




timore. She's dressed in a blue-and-white plaid shirt 
and jeans. Her face is long, with prominent cheek- 
bones, and her black hair short and sleek. In her 
nose is a tiny diamond, and if you look closely when 
she talks, you'll see that her tongue is pierced too. 

"Mother, Catholic. Father, Catholic. Grand- 
mother, Catholic. Grandfather, Catholic. Great- 
grandmother, Catholic," Finch says, listing the 
religious traditions of her family members. Her 
parents sent her to Catholic elementary school, but 
she hated it so much she begged them to put her in 
public school when she was in the second grade. She 
pauses, reluctant to say bad things about people if she 
can avoid it Then she spits it out The nuns were mean. " 



After high school, she spent a year in college then 
quit to become a medical technician for the Air Force. 
She wanted some adventure but she hadn't counted 
on how disruptive all the moving-from Texas to 
Nebraska to Japan-would be. "I ended up going with 
a lot of different guys," Finch says. She'd find herself 
out all night, sometimes with friends she didn't even 
like all that much, just for the companionship. She 
felt adrift, like she needed something to hold on to. 
She'd always believed in God but had no way of 
getting in touch with whomever or whatever that 
might be. "For a while there I was like, Someday I'm 
gonna need to talk to God, and he's gonna be like, 
"Who iieyouV" 



Gopyr 



For a few months while she was 22, Finch went 
to a nondenominational church. Each week she'd 
put on a dress, hoping people wouldn't stare at the 
Egyptian ankh and Native-American sun symbol 
she had tattooed on her legs a couple of years before. 
And she craved a cigarette, but there was no way she 
could walk outside and light up without getting dirty 
looks. Worst of all was the emptiness she felt when 
she was supposed to be connecting with God. "I 
kept feeling like I should feel something here" she 
says, fanning her long fingers and pressing her hand 
to her chest. "But I didn't feel anything." After 
awhile, she stopped going altogether. "I felt like this 
is a big at fake." 

Finch is hardly alone in her disillusionment. 
"Many young African-Americans find black Chris- 
tian churches are not meeting their needs," says Dr. 
Tracey Hucks, Ph.D., assistant professor of religion 
at Haverford College in Pennsylvania. "There seems 
to be an absence of people between the ages of 20 
and 45 in the pews," Hucks adds. While churches 
have spawned great civil rights leaders such as Dr. 
Martin Luther Kingjr., some young people still think 
of them as the institutions that taught slaves to be 
humble and obedient. On the other hand, many 
Haitians say Vodou inspired slaves in Haiti to rise 
up against their French masters and fend off 
Napoleon's army. 



and that the beads on her necklace were meant to 
remind her of the divinities that are her guardians. 
Finch listened, mesmerized. 

A few weeks later, Ferebee drove Finch to visit 
her mother, Dorothy Ferebee, a Yoruba priestess 
who lives in a tree-lined, integrated neighborhood 
of Philadelphia. Now in her 50s, Dorothy grew up 
Baptist in Pennsylvania and tried out myriad 
spiritual practices in search of something that would 
resonate: Christianity, Baha'i, Zoroastrianism, 
Judaism, Buddhism. Then in the mid 1980s, when 
she was in graduate school in New Jersey, she says 
she went through "this radical change." Sick of strug- 
gling to fit in with her white colleagues and in her 
all-white neighborhood at the time, Dorothy went 
all-the-way black. 

"This is going to sound really crazy," Dorothy 
says. "[But] when I got my [own] home, [I wanted] 
nothingwhitt" She shut ofFMTV while Kenesah was 
watching, because so many of the musicians were 
white. Then one day a friend took Dorothy to a bem- 
be, a Yoruba drumming ceremony. "It was like some- 
thing went off in my head," Dorothy remembers. 
"This is where I'm supposed to be. That's it." After 
that, she found a teacher in Lucumi, the Cuban 
Yoruba tradition, and learned how to mix herbs for 
healing, how to lead rituals, and how to go into a 
trance so she could be possessed by orishas, the mes- 



Vodou. In Cuba, Lucumi. In Brazil, Candomble. 

In the United States, it's hard to find authentic 
Vodou, Yoruba, or Santeria being practiced, unless 
you know where to look. Because they've been 
labeled "Satan worshipers" or "witches" for so long, 
adherents in the United States tend to keep their 
beliefs under wraps-holding ceremonies in run- 
down basements and city apartments and parks. But 
there are communities of believers in all the major 
metropolitan areas of the U.S., especially ones with 
large immigrant populations from Latin America 
and the Caribbean. It's estimated that there are more 
than 800,000 people practicing these religions in the 
U.S. New York and Miami are two of the largest cen- 
ters, with an estimated 300,000 people practicing in 
New York and 70,000 in the Miami area. But there 
are also pockets of African-based religious practice 
in Philadelphia, Chicago, Washington D.C., Los 
Angeles, Seattle, San Francisco, and smaller cities. 

In recent years, white and Asian people have also 
joined up. In New Orleans, one Vodou society is 
nearly all white. And in Bloomington, 111., Philip 
Neimark, who is white and was initiated by a Niger- 
ian priest into Yoruba in 1987, runs popular retreats 
that he says draw more than 10,000 people from 
various backgrounds. There are African-based reli- 
gious houses that cater to gays and lesbians, and 
groups that have angered purists by promoting fem- 



FINCH WASNT LOOKING FOR GOD THE WEEKSHE FOUND 
YORUBA; SHE WAS LOOKING TO LOSE SOME WEIGHT. 



For African-Americans trying to figure out what 
it means to be black in this country, African reli- 
gions offer a tangible connection to their past. "I 
think there's always been this undercurrent, a kind 
of searching," says Hucks. "The question is, how do 
you reclaim Africa within the context of America?" 
Some are also looking for a more visceral relation- 
ship with God. In Western religions, clergy often 
act as intermediaries between worshipers and the 
divine. In African religions, God comes right into 
a believer's body-that's what "possessions," which 
often happen at ceremonies, are all about. "You can 
speak to the divine," says Hucks, "and the divine 
can actually come and inhabit a human body and 
speak to you." 

Finch wasn't looking for God the week she 
found Yoruba; she was looking to lose some 
weight. Seeking someone to go to the gym 
with, she asked Kenesah Ferebee, a cowork- 
er at Andrews Air Force Base in Camp 
Springs, Md. Ferebee was tall, quiet, and sweet. Once 
they started working out together, Finch noticed 
other women whispering about her new friend. 
"Don't ask her about her beads," they told her. 
"Don't ask her about her religion. She don't want 
to talk about it." 

Finch remembers, "A lot of people thought 
Kenesah was a witch." 

One night after their workout, the two women 
went out to dinner. "I'm gonna ask you exactly what 
everybody tells me I shouldn't ask you about," Finch 
told her friend. Ferebee explained how she had 
become initiated into an ancient religion, Yoruba, 



sengers of God. At her office in the center of Philly, 
Dorothy, wearing a white blouse and tortoise-shell 
glasses and surrounded by stacks of files from the 
National Public Radio Show Fresh Air, which she 
helps to produce, is a mainstream professional. At 
home, it's something else. 

For months after visiting Dorothy, Finch would 
lie in bed late at night, reading boob from the library 
about African-based religions. But she knew that 
learning about Yoruba and practicing it were two dif- 
ferent things. Kenesah and Dorothy both said they'd 
heard the spirits talking to them. The orishas gave 
them messages, offered guidance, made requests. 
Finch wasn't sure how much of this spirit stuff she 
could swallow. 

Most African-based religions practiced in the 
United States originated with the Yoruba peoples 
in what are now the West African countries of Benin 
and Nigeria, thousands of years ago. When slave 
traders dispersed Africans throughout North and 
South America, Europe, and the Caribbean, the 
slaves brought their practices with them. Though 
they believed in only one God, Oludumare, they 
worshiped the Seven African Powers, known as the 
orishas. They danced and drummed and chanted to 
call the orishas for help, and sometimes at rituals 
believers became possessed and went into trances. 

All of this terrified their white slave masters, who 
punished or killed slaves found worshiping. To dis- 
guise their religious practices, slaves pretended to 
pray to the same saints as their Catholic owners. 
That's how, in places like Cuba, orisha worship 
evolved into Santeria-saint worship. In Haiti, where 
blacks were enslaved by French Catholics, it became 



inism above tradition-trying to initiate women as 
babalawos, which means "father of the mysteries," a 
position usually occupied by men. 

A few months after that first dinner with Kene- 
sah, Finch arranged to have a reading with 
a babalawo, who Yoruba followers believe 
can tell a person's past, present, and future. 
The reading cost $40. In the babalawo's 
spacious home in North Philadelphia, Finch sat across 
from him at a small table in an upstairs room. He was 
a tall, gray haired grandfather type, a little rumpled in 
a button-down shirt and jeans. He handed her a strand 
of kola nuts that looked like rosary beads and asked 
her to cup them in her hands and breathe on them. 
"This is buUllshittlt," she sang into the beads in a 
whisper, her notes traveling up the scale to empha- 
size the bullshit part. 

But then, says Finch, "Once he started it was like, 
Oh my God, this is real." The babalawo said, "I feel 
like your tolerance for religion is wavering right now. 
You don't know what's true and what's not true." 

While Finch was pleased with her reading-and 
didn't pay all that much money for it-adherents warn 
that con artists abound. Real babalawos require seven 
to 21 years of training and have gone through a series 
of initiations in which they are tested by their elders 
to ensure they have the skills to carry on the tradi- 
tions. They hone their psychic abilities and master 
the rituals, prayers, and the special combinations of 
oils and fragrances used as offerings for the orishas. 
People new to the religion can't always tell whether 
the priests are doing exactly what they say they're 
doing. Finch recalls going to one event where she and 
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Kenesah were told a "priest" was creating a complex 
mix of substances to offer the orishas. It turned out 
to be nothing but commeal. 

Right after her reading with the babalawo, Finch 
decided to build an ancestors shrine. She picked a cor- 
ner of her dining room, hung white shelves, and 
covered them with candles, photos of her grandpar- 
ents and great-grandparents, and candies and knick- 
knacks she knew they had liked. When she cooked 
rice and beans she left some for her ancestors too. 
"This is a tradition of lineage," Dorothy says. "That 
is the foundation of traditional African reli- 
gion-reverence for your ancestors, 
whether it's two generations back or 25 gen- 
erations back. You have to communicate 
with your ancestors." 

After putting up the shrine, Finch 
didn't hear her ancestors' voices. But she 
liked standing next to the shelves, praying 
and meditating. "It clears my head," she 
says. "Just knowing their names and 
repeating them in a prayer makes me feel 
good," she says. 

Then came the chicken. To Finch, the 
notion of animal sacrifice had been the 
real witchy business, the part about 
Yoruba and Santen'a that she was most 
suspicious of. But when the babalawo told 
her she needed to give ebo, a kind of 
homage and offering, to Elegba, the orisba 
of openings and roads, Finch barely 
blinked. She'd learned enough to know 
that nothing was random in the religion; 
if she was being directed to give a sacrifice, 
there must be a reason. A chicken would 
be used to cleanse her of her negative 
energy, she was told, to suck confusion 
and hurt out of her body. She was stuck 
on her life path; after the ebo, Elegba would 
help open the road. 

Animal sacrifices, generally chickens, 
goats, or sheep, have raised the ire of 
many people, especially animal-rights 
activists. Speaking of Santeria in 1993, 
Roger Caras, then president of the 
American Society for the Prevention of 
Cruelty to Animals (ASPCA), said to 
sacrifice animals "is not legitimate in the 
context of modern America." But oth- 
ers, including the U.S. Supreme Court 
justices, didn't agree. That year, the 
Court ruled 9-0 that the town of Hialeah, 
Fla., couldn't pass a special law preventing a Lucu- 
mi group there from sacrificing animals. But the 
ruling doesn't prevent local governments from 
breaking in on ceremonies to stop animal sacri- 
fices using existing anticruelty laws, says Anna 
Charlton, an adjunct professor at Rutgers Uni- 
versity Law School. "The sacrifices wouldn't pass 
muster with the USDA [United States Department 
of Agriculture]," she says. "The Santeria killing is 
done with a stab through the neck. You've got a 



stabbing and a sawing action, and it's not what we 
consider humane slaughter. We set up minimum 
standards for slaughter, and they don't match it." 
But Charlton says people wouldn't be so up in arms 
about the animal sacrifices if most worshipers in 
these faiths weren't black or Latino. "People are 
putting a lot of attention on Santeria because of 
racism," Charlton says. "Animal sacrifice is the 
underpinning of a great number of religions that we 
don't think of as un-American or diabolical. We all 
eat lamb at Easter. We may go out and buy it at the 
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supermarket, but we do eat the sacrificial lamb." 
In fact, the small number of animals sacrificed for 
African-based religious ceremonies pales in com- 
parison to the number killed for Americans' lunch- 
es and dinners, says George Ware, a Vodou priest 
at Philadelphia's LePeristyle Haitian Sanctuary 
and godson of Gro Mambo Angela Novanyon Idi- 
zol, founder of the sanctuary. "Nobody breaks in 
on Frank Perdue." 

On the Sunday of the ebo, the babalawo led Finch 



to a small yard outside the kitchen of his house in 
Philly, while Dorothy and Kenesah waited inside. 
Finch zipped her jacket and braced herself against 
the icy chill. As she turned in a slow circle, her 
sneakers rubbing against the hardened, bare earth, 
the babalawo gripped the live chicken gently by its 
throat and feet and ran it over Finch's body, start- 
ing at her head, down her back, over her legs. He 
asked her to lift her palms to him, and he drew the 
chicken over them and then over the soles of her feet 
All the while, he spoke in Yoruba, softly but clearly. 

"I don't know if it's a game you play with 
yourself, but it felt like a real relief," Finch 
says of the ceremony. Later the chicken's 
throat was slit and its blood drained into 
an urn behind the house. In other cere- 
monies, the chicken would have been 
cooked for dinner. But because this white 
hen was used in a cleansing ritual, and 
therefore filled with Finch's negative 
energy, it was thrown away. 

A few months later, more than a year 
after she first started studying Yoruba, 
Finch was put under the protection of 
Oshun, the orisba of the rivers (a female 
power who has been called the femme 
fatale of the orishas because of how she 
used her seductive powers to save the 
world). There was much prayer, chant- 
ing, meditation, even sleeping all night 
in a room at Dorothy's apartment, where 
the orishas are said to be present, so that 
Finch could take in their energy. At the 
end, she was given the elekes, or sacred 
strings of beads, that represent her 
guardian orishas. 

Of course, the orishas don't perform 
miracles. "I can ask them for guidance, 
but they won't make the decisions for me. 
In the end it's up to me," Finch says. Still, 
having a whole community of ancestors 
and orishas to turn to comes in handy for 
a single girl. "I talk to them about guys I 
want to go out with. Before I was like, I'm 
going out with him, he's cute. And I don't 
know if it's because of my ancestors, but 
the whole energy in my family is totally 
different too. I finally feel like I'm able to 
open up to my mom. My life is just clear- 
er now. I know why I do the things I do." 

Finch isn't sure how far she'll go with 
Yoruba. Last year, Kenesah, who's 27 
now, took a trip to Cuba to be initiated as a priestess. 
As preparation, she had to shave her head and wear 
white every day to show her devotion to the orishas, 
and she couldn't go out at night at all. Finch doesn't 
expect to follow her friend's spiritual path, but she 
isn't ruling it out. As she finishes telling her story, she 
fingers the strand of beads around her neck. "I haven't 
done a three-sixty, but I'm halfway there," she says, 
and drops the necklace back inside her plaid shirt, 
next to her heart. □ 
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Snoop: Oh, the 

player shit, huh? 
Rae:ThisisBentley 
and Benzes music. 
Snoop: This is like 
some '70s shit. You 
know, one of them 
old Bobby Womack 
songs, when a mutha- 
fucker be talking in 
the beginning. Rae: 
It's like taking a girl 
to the mall and 
spending all your 
change on her. Then 
she starts acting like you ain't spending enough, just 
not appreciating a nigga. Snoop: \Quotingthe song 
lyrics] "I'm not looking for no player shit!" Rae: 
This is real life shit. You bump into chicks like this 
all the time. Snoop: \Assongends] That was tight 
as fuck to me. It was great that they collaborated on 
some cool shit and kept it real. It's a beautiful thing. 
Rae: They was freestyling. It didn't seem like the 
song was written. They was really letting feelings fly. 
She might need that nigga to start hitting that again. 
Snoop: You could hear that all through the song. 

UP Troy 

Rae: Who dat ? Snoop: Lil' Troy. Rae: Who's LiP 
Troy? Snoop: Lil' 
Troy. He's got that 
joint [that's played] 
on BET "Wanna Be 
a Bailer." You know, 
"I hit the high- 
waaaayyyy, making 
money the flyyyy 
waaaayyyyyy." That 
shit's banging. My 
wife gets mad be- 
cause I play it so 
much. Rae: Where's 
he from, Texas? Snoop: Yeah. This is hot to death. 
Rae: This is some fly country shit. Snoop: You 
respect the game when you been around the world. 
Rae: People have to realize that everybody don't 
rhyme the same. You gotta have gone through what 
they been through and lived where they've lived to 
truly understand. Snoop: I moved down [South] 
and all I listened to for six to eight months was this 
kinda shit. I was bangin' Juvenile and all them before 
they had videos. Now they got videos and they the 




Hot Boys. Rae: This song's theatrical. Niggas be 
coming in the crib feeling like that sometimes. 
Snoop: Yeah. That's some Nate Dogg shit right 
there. We need more songs like this. Rae: This is 
visual too. I see a nigga with spurs on, counting 
6 million. Or a nigga wearing gators like they Timbs. 



the king? 'Cause he says he the king. All you can 
do is salute. Snoop: I'm in love with this one. 
Rae: Nas is better on this song than he was on that 
other shit. Snoop: Way better. Rae: I respect [old- 
school MCs] more than these up-to-date niggas. 
With up-to-date niggas, it's a lot of egos. Old- 



"MARY AND K-CI WAS FREESTYLING. 

THEY WAS REALLY LETTING 
FEELINGS FLY." -RAEKWON 



He's walking around the crib in boxers on some "I'm 
mad at this dumb-ass bitch." 

Missy Elliott featuring 
Nas, Eve, and Q-Tip 

Snoop: I like Eve. Eve is tight. Rae: This is some 
middle-of-Nebraska shit. You're lost in a town, and 
you got a burner on 
you. This song is 
playing in the back- 
ground. You're like, 
"Oh, shit! Let me get 
the fuck up out of 
here." Snoop: This 
is all right, but I 
heard all of them on 
better shit before. 
It's not an insult, but 
the last time I heard 
QTip he was on 
"Vivrant Thing." 
That muthafucker be banging. Dooomp doomp 
doomp. They should have came with some up- 
tempo club shit. 

Run-D.M.C. featuring Nas 

and Prodigy 

Snoop: Run is baaad! Rae: You know why he's 




school niggas, they like grandfather clocks. Leave 
that right there on the wall. Don't touch that! 
Snoop: "Queens Day." Everybody feels like 
they're a part of Queens. [Run-D.M.C. ] put it on 
the map a long time ago. Rae: They showed you 
how to rock your [clothes]. Back in the day I was 
an Adidas sweat-suit nigga. Snoop: 1 remember 
going to school wearing shoes with no shoestrings. 



Method Man 



Limp Bizkit featuring 



9 



Rae: That's flava right there, son. Snoop: Woooo! 
Rae: The shit is official. Niggas was riding a fast 
type ofbeat. I know Meth as my brother, and that's 
his speed. And the kid he was doing it with, that 
was hip hop. They put jewels in it too. The col- 
laboration was epic. Snoop: You can't hate on a 
muthafucker because he's white. Look at mutha- 
fucking Larry Bird. He was white and he was fuckin' 
niggas up on the basketball court. We should 
respect the game. Rae: No doubt, son. Snoop: 
We changing the game, and our word means a lot. 
Fuck what the critics say. That's why VIBE let us 
criticize this shit. They want the real. 
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/Af EFFECT 

IfIBB 5 guide to this season's hottest games, gear, andgadgets • edited by minya oh 



The future holds a new 

wave of technology that balances 
form and function. Nobody epito- 
mizes this more than hot Hollywood 
starlet Paula Jai Parker, who stars 
in the new TV drama Snoops (ABC). 
Playing a digital-age detective named 
Roberta Young, Parker, along with fel- 
low cast members Paula Marshall and 
Gina Gershon, uses her considerable 
feminine wiles, along with her futur- 
istic spy gadgetry, to get her man. Here, 
the actress sits next to the stunning 
BeoSound 9000 by Bang & 
Olufsen ({4,000; 800-284-2264). This 
top-of-the-line six-CD changer (shown 
with the BeoLab 8000 aluminum- 
cased speakers, $3,600) was created to 
not only look like high-tech sculpture 
but also to handle your CDs like fine 
jewelry. The BeoSound 9000's laser 
mechanism moves to the discs, not the 
other way around, so there's no lag 
time when you switch from Lauryn 
Hill to Jay-Z. And the stunning glass 
display means that Parker never has to, 
er, snoop around to see what's next on 
her playlist Marc Weingartcn 
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School Daze 

Higher learning requires high-tech trappings in 
VI Be dream dorm room. By Minya Oh 



As more than 5,000 students get into the swing of class 
and campus life at Clark Atlanta University, in the heart 
of Atlanta's historic black-college consortium, all eyes 
are on resident superstar Mason "Mase" Betha. While 
the Bad Boy turned big man on campus tries to blend 
in with the rest of the student body (sans jewelry and 
shiny suits), VIBE creates a fantasy dorm room for Clark 
U.'s real-life Richie Rich. 



1. VH-600 MICRO SYSTEM STEREO BY KENWOOD ($599): 
Campus life is always cramped, but that doesn't mean 
you have to sacrifice your sounds. The VH-600 "Virtually 
Anywhere" CD/receiver and speakers fit into the tightest 
comers, while its LCD display adjusts to read perfectly 
whether you stack components vertically or horizontally. 



2. iBOOK LAPTOP COMPUTER BY APPLE ($1 .599): As col- 
orful as a Hype Williams video, this supercool portable 
has a G3 microprocessor, 56K modem, CD-ROM, and, 
when paired with the AirPort ($299), enables wireless 
Internet access up to 1 50 feet away! 



3. LIMITED EDITION "SL" MOUNTAIN BIKE BY MER- 
CEDES-BENZ ($3,995): As much as Mase wants to fit in 
with his classmates, his craving for luxury automobiles may 
die hard. But if you can't drive a BentJey convertible from 
the mess hall to the lecture hall, why not ride in style on this 
killer Benz cycle? 

4. T28W0RLD GLOBAL PHONE BY ERICSSON ($i 99): 

The perfect phone for that special student who's "been 
around the world." This tiny celly works in 1 20 different 
countries but it won't translate pickup lines into French. 

5. PHD-A55 CYBERFRAME BY SONY ($899.99): Regu- 

lar college kids pin Playboy centerfolds on the common- 
room kitchen wall - Retired multiplatinum -rapper college 
kids have cyberf rames that continuously play digital slide 
shows starring their latest supermodel girlfriends. 

6. NW-MS7 PORTABLE MEMORY STICK PLAYER BY 

SONY (price N/A): College kids were the first to embrace 
Internet music into their everyday lives. The next generation 
of the classic Walkman, this stick of 64MB dynamite plays 80 
minutes of downloaded MP3 music, be it bootleg or legit 

Illustration by PETER STEMMLER 
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Funky Technician 

Mix-tape magnate DJ Clue masters beat-making in his own private studio. By Chairman Mao 



When it's time to step out from behind the 
turntables and handle production duties 
for star-studded LPs like The Professional 
(Roc- A- Fella, 1 998) and its forthcoming 
sequel, tentatively titled The Professional II, DJ Clue 
is anything but clueless about his ideal work environ- 
ment. In fact, the mix-tape magician's secluded lab — 
tucked away in a prime slab of real estate in down- 
town Manhattan— is so on the DL , the friendly folks 
at a bustling record label two floors up don't even 
know of its existence. "We don't really let too many 
people up in here," says the 25-year-old Queens, 
N.Y.-bred DJ/producer/radio host as he cues up a 
scratchy copy of a piano run on his black Technics 
SL-1 21 0MK2 turntable and prepares to dissect it into 
Tunnel-banging bits. 

"If you have your own studio you don't have to 
worry about booking [time]," Clue says. "Here, you 
can come in when you want to and be as loud as you 
want to." The no-frills decor of the small, unassum- 
ing work space (devoid of amenities save for the 
racks of digital audio hardware and some uncom- 
fortable-looking chairs) is a far cry from the 
champagne-room lavishness you might associate 
with Clue's Roc-A-Fella Records family. Clue and 
his engineer/production partner of over 1 0 years. 
Ken "Duro" Kill, are the picture of minimalism when 
it comes to producing tracks like Marian Carey's 
latest hip-pop hit, "Heartbreaker." So don't expect to 
find them using super-advanced computer software 
like Protools, the program that lets producers gen- 
erate and mold sounds in ways that are impossible 
with analog audio. "That's cheating," Clue says of 
the popular studio weapon. "We might use it to do 
vocals. But we won't use it for beats. That's like 
doing a mix tape on a computer." Computer love is 
reserved for the following, the foundation of Clue's 
studio essentials: 



AkaiProfessioralMPC2000drummachine/samp4er: 

The state-of-the-art hot box of the moment functions 
as a drum machine, sequencer, and sampler all in 
one — the brain through which all other studio hard- 
ware is channeled. As Clue explains, "You can do 
everything with this. I actually had the old model, the 



Man over bparK 
DJ Clue tweaks f 
his latest bassjk 
line just so. 
Below, scenes 
from his musical 
workshop. • 1 




MPC3000, before this, and it got stolen. We were 
working on the first album in Las Vegas and we had 
sent it [back to New York]. An empty box wound up 
coming back to the studio." 
Korg Triton Pro Mualc Work Station/Sampler: 
a library of thousands of sounds that range from funky 
Fender bass licks to Timbaland-like string sections 
and anything else you can imagine 
Roland JV-2080 64- Voice Synthesizer Module: 
More sounds galore, several with pre-sequenced 
demonstration riffs that can come in quite handy. 
"Sound familiar?" Clue asks with a mischievous grin 
as he unleashes the horn blasts that announce Ruff 



Ryders' anthemic Drag-On and Juvenile showcase, 
"Down Bottom." 

Technics SL-1210MK2 turntables and Stanton 
Vestax PMC 610 mixer: the route by which your hot 
wax travels through the MPC2000 sampler 
Ensoniq ASR-10: Clue's first sampler — an eariy-'90s 
keyboard/sampler/sequencer that functioned as a semi- 
dependable unit until his graduation to the MPC. "I used 
to be up for, like, two hours doing beats," Clue recalls of 
the ASR, "and then the whole beat would just crash — 
samples, sounds, sequences, everything gone." Leaned 
up against a far wall in neglected isolation, the ASR 
doesn't seem to get much bum these days. 
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Your dream college, 

Your tuition paid. 

All you have to do 
is apply online. 



This is a no-brainer. Just turn on your computer, visit www.embark.com, register for a chance to win money for 
tuition at the school you've always wanted to go to, then apply to it. It's faster and easier than regular mail, and 
less nerve-wracking, since your application is guaranteed to get to the right place at the right time. It also shows 
a bit of progressiveness on your part, which always looks impressive in the admissions office. Embark.com is the 
number one Web site for college and university applications. And it's hard to say which would make your parents 
more proud, getting into a great school or having someone else pay for tuition. So don't think too hard on this one, 
just visit www.embark.com and embark on your future today. No purchase necessary. See official rules below. 



Find, apply and get into the right school. 



EMBARK COM 



OFFICIAL RULES NO PURCHASE NECESSARY SWEEPSTAKES OPEN ONLY TO LEGAL RESIDENTS OF THE 50 U S & D C . AGES 17 to 74 Participation constitutes entrant's agreement to & acceptance of these Official Rules The 
Tuition Support Sweepstakes I" Sweepstakes" I starts at 12 01am on 1 1/1/99 & ends at 11 :59pm on 1/15/00 All times listed m Official Rules are Pacific Time Sweepstakes is Sponsored by Embark.com, 111 Townsend. San Francisco. 
CA 94107 ( Sponsor"! (1| Eligibility: Open only to natural persons age 17-24 as of trie date of entry, who are legal residents of the 50 United States or the District of Columbia for the duration of the Sweepstakes and who currently 

intend to apply to college for the first time, matriculating |H Fall 2000 Employees, independent contractors, officers. & directors of Sponsor. Sponsor's advertising, promotion & fulfillment agencies, & legal advisors. & the immediate 
family members & persons living m the same household of such persons, are not eligible Void where prohibited by law (2| How to Enter (11 Online Go to www embark com & follow the links to the Sweepstakes Page Complete the 
entry form to register with Embark com & enter the Sweepstakes For additional entries, return to the Sweepstakes Page & use the entry form to submit your User ID & password. 12) By Mail Hand-print on a 3' x ? card the words 
"The Tuition Support Sweepstakes." your name, address, telephone number. & email address (if none, print no email") «. mail card in a hand-printed, stamped envelope to Tuition Support Sweepstakes. Embark com, 1 1 1 Townsend, 
San Francisco. CA 94107 Only one entry per envelope No photocopied or mechanically reproduced entries accepted You may submit only one 01 entry per day |ln the event of a dispute regarding who submitted a particular online 
entry, the entry will be deemed submitted by the authorized account holder of the email account ) Sponsor not responsible for late. lost, damaged, misdirected, unintelligible, or postage-due entries Incomplete or illegible entries are 
not eligible Electronic entries must be received no later than 11:59pm PT on 1/15/00; mail-in entries must be postmarked on or between 11/1/99 & 1/15/00 & received "by Sponsor no later than 1/21/00 All entries become Sponsor's 
property & will not be acknowledged or returned (3) Prizes: One 1 1 f First Prize Winner will receive $80.00000. to be paid in eight (8). semesterly installments of $10,000 00 each (without interest), starting in fall 2000 and thereafter 
once every 6 months, over four (4j years Five |5) Second Prize Winners wtll each receive one |1) Gateway personal computer featuring 400mhi Deluxe AMD Pentium II processor, 64 MB RAM. 40x over sampling. CD-ROM, 6 8 GB Hard 
Drive. 1 7' Monitor. & Microsoft Office Suite 2DO0 (ARV $1 .228 00 each) fifty (50) Third Prize Winners will each receive their choice of a $25.00 gift certificate for use in the Embark.com store OR $20 00 cash (awarded as a check). 
In the event winner is a minor in their state of residence at the time of winner selection, prize may be awarded to winner's parent or guardian, in the event First Prize Winner is a minor, installments may be awarded to parent or 
guardian until such time as winner reaches the age of majority No alternative prize, cash or substitution is permitted except in Sponsor's discretion in the event of prize unavailability Prizes are nontransferable All taxes are the sole 
responsibility of the winners (41 Winners Winners will be determined by random drawing from all eligible entries received, to be conducted by Sponsor at its offices on or about 14 business days from the end of the Sweepstakes 
All decisions by Sponsor in regard to this sweepstakes are final & binding. Sponsor reserves the right to substitute prizes of comparable or greater value should featured prizes become unavailable. Odds of winning depend on total 
number of entries received To claim prize, each Winner (or winner's parent/guardian on winner's behalf] may be required to complete an affidavit or declaration of eligibility &/or liability & publicity release, whtch must be signed & 
returned so that it is received within 14 days of date printed on notification or alternate winner will be selected at random. Sponsor is not responsible for & shall not be liable for late, lost, misdirected, or unsuccessful efforts to noti- 
fy winners Accepting &/or using prizes constitutes permission (except where prohibited by taw) to use Winner's name, voice, hometown &/or likeness for promotional purposes without further compensation 45) General By partici- 
pating, entrants agree that Sponsor, its shareholders, agents & representatives, advertising, promotion & fulfillment agencies. & legal advisors are not responsible or liable for. & shall be released & held harmless from (i) telephone, 
electronic, hardware or software program, network, Internet, or computer malfunctions, (allures, or difficulties of any kind, |ii) any condition caused by events beyond the control of Sponsor that may cause the Sweepstakes to be dis- 
rupted or corrupted: (iii) any printing or typographical errors in any materials associated with the Sweepstakes, (iv) any & all losses, damages, rights, claims & actions of any kind in connection with or resulting from participation in 
the Sweepstakes, acceptance, possession, or use of any prize, including without limitation, personal injury, death. & property damage. & claims based on publicity rights, defamation, or invasion of privacy Sponsor reserves the right, 
in its sole discretion, to suspend or cancel Sweepstakes at any time if a computer virus, bug, or other technical problem corrupts the administration, security, or proper conduct of the Sweepstakes (6) Winners List/Official Rules: 
Official Rules are available on the sweepstakes Web site & by mail for a copy of the rules or a list of major prize winners, send a stamped, self-addressed envelope with your specific request to Tuition Support Sweepstakes, 
Embark com, ill Townsend, San Francisco. CA 94107 Requests must be received no later than 4/15/00 
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Site-Bite Surf Board 

Five of the hottest spots on the World ViBB Web 



who: Swoon 

where: www.swoon.cotn 

WHAT: Multipurpose website for 
surfers obsessed with astrology and 
love. The interactive site offers psycho- 
therapy through its dream interpreta- 
tions, dating and relationship advice, 
daily horoscopes, personal ads, and 
links to major magazines. WHY: This 
site is like having your best friend, 
mother, spouse, therapist, and psychic 
all in one. Find out what the constella- 
tion says about your love life today, or 
that a dream of pregnancy forecasts an 
increase in material wealth for women 
and a warning against indiscriminate 
sex relations for men. WHERE ELSE: 
www.astrology-online.com; www.astrol- 
ogy-numerology.com. Kim Osorio 
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who: CheckOut.com 
where: www.checkout.com 
WHAT: Michael Ovitz's latest brain- 
child is a multimedia site where you 
can get information about the latest 
videos, audio releases, and games, 
then order them at competitive 
prices. WHY: One-stop browsing and 
shopping. Checkout lets users per- 
sonalize the site to their tastes; then 
it provides CDs, movies, games, up- 
to-date news, and even chat services 
all tied to your favorite artists. 
WHERE ELSE: www.amazon.com; 
www.barnesandnoble.com. 

Christopher Koh 

who: Chilltown where: www.chilltownonline.com 

WHAT: The home of Jersey City-based Chilltown Comix and self-proclaimed "only Afro- 
centric 3-D avatar environment on the Web." This witty site features free interactive 
games, news items, and minority-comics chat. Chilltown Online also includes biographies 
and animations of all the char- 
acters from their new print 
comic of the same name. Espe- 
cially fun games: Puff Daddy 
Sucka Punch Fiesta and Playa 
Hater Detector. WHY: Self -parody 
is a necessary component to any 
cultural movement, and it's fun to 
punch out an entertainment 
mogul without getting sued. 
WHERE ELSE: www.egroups. 
com/group/emeyesee; www. 
kylebaker.com. Alex Porter 




who: Trailervision where: www.trailervision.com 

WHAT: Download short movies (you must have QuickTime, Real 
Video, or Hotline capability) that usually parody recent releases. 
Each week the Toronto-based site creates a new "iMovie of the 
week." The highlight of the site is the brilliant Jar Jar Binks Proj- 
ect, which skewers both The Blair Witch Project and the world's 
least popular Gungan. WHY: You need more ways to waste time 
at work. And let's face it, pom sites are too risky to browse during 
business hours. WHERE ELSE: ivww.afomft'/ms.com (featuring 
Saving Ryan's Privates); www.ifilm.net. C.K. 
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WHO: MP3.COITI WHERE: WWW.mp3.COm WHAT: 

The MP3 mother ship — the largest library of MP3 music files 
with lots of free MP3-player software and technical information. 
The files are free or dirt cheap. MP3. corn's latest: an unreleased 
TLC single for a dime a download with proceeds benefiting the 
Sickle Cell Disease Association of America. WHY: MP3.com 
gives unsigned and indie artists the opportunity to distribute 
their work on the Web. Moreover, the site offers both artists and 
fans a chance to communicate via message boards. And don't 
forget all the free music. WHERE ELSE: www.daveyd.com; 
www.hiphopnow.com; www.yomp3raps.com; www.hiphop 
music.com. A.P. 



206 V I B B 




Know you're gonna score. 



It's a done deal. That hot new release you're drooling over 
will soon be yours. You just found www.ebworld.com, 
the planet's most reliable source for games, guides and 
accessories at great prices - plus up-to-the-minute release 
dates, online news and reviews from fellow gamers. 
(What more would you expect from the people who brought 
you Electronics Boutique?) Whatever you need, know 
you're gonna score it here. We'd never tease you, man. 



WE'RE INSIDE YOUR WORLD. 




electronics boutique 

AOL Keyword: EBWorld 





What do you give the star who has 
every thing? VIBE plays Santa Claus 
and picks the perfect gadgets for these 
naughty and nice boys and girls. 
By Marc Weingarten and Minya Oh 



Hip hop sex kitten will only tote toys as 

"mini" as her skirts. The perfect phone for her would be 
the Ml' "otorola V-Serie analog celly ($299, www. 
mot.com), which is about the size of a pack of Hubba 
Bubba. It has a built-in message center that organizes 
incoming voice and numeric messages and a Voice 
Note recorder that'll allow the rapper to dictate new 
song ideas for up to four minutes. The Queen Bee could 
•co-ooordinate" this HI' crocheted phone pouch with 
her blond 'do and top off the ensemble with a killer HI' 
Ggozl Pendant ((12.99 at Opane Inc.. 71 8-661 -3436) 
that lights up to signal incoming calls — tres convenient 
for those noisy club nights. The lil* Minolta Vectfs 
camera ($359, www.mtnoytausa.com) will fit per- 
fectly into Kim's snakeskin clutch, and she can keep 
Versac ■ 's HI' Wet Cream Lipgloss and Invisible Pressed 
Powder compact ($1 9 for lip gloss, $36 for compact, 
800-333-291 2) on hand for those paparazzi close-ups. 




"Mambo No. 5" king has 
everyone from Long Island grandmothers 
to Parisian fashionistas singing along to this 
infectious hit. With his new fame, Bega 
needs the gear to match his hip-swiveling 
style. The my Psyc Walkman personal 
stereo ($59.99, 800-222-SONY), with its 
dizzying color scheme, could match every 
zoot suit in Bega's closet and withstand the 
jostle of his diddy-bop strut. He could check 
his fan-club e-mail using the Samsung 
Webphone ($149.99, www.SfMintpcs.com), 
and its voice-activated calling would allow 
him to ring up Monica, Rita, or Pamela with 
a simple shout-out instead of having to 
remember all those pesky numbers. Once 
he's ready to make that love connection, 
Bega had better come equipped with 
condoms, Egyptian Musk oil, and a pair of 
mack-daddy sunglasses to provide 
the finishing touches to his laid-back cool. 



Product photography by AIMEE HERRING 





isn't a total techno- 
phobe, but his retro perspective definitely 
keeps him on an '80s- time- warp tip. If Kravitz 
were to grow a gamer's thumb, he'd use the 
latest SNK NeoGeo Pocket Cole game 
player ($69.95 for hardware, $24.95 for game) 
with a 1 6-bit color processor so he could play 
the newly reissued version of that Reagan- 
era fave . A mini lava lamp key chain 
and wraparound Calvin Klein shades could 
provide that special psychedelic stoner touch, 
while a classic Black Power Afro pick would 
keep his 'fro touching the clouds. But what 
would be the ultimate prize for a groovy guy 
like Kravitz? How about a practically Paleo- 
lithic cell phone ($1,300 in 
1 989, Cellular Center, Lockport, III.), one of 
the earliest handheld portables on the mar- 
ket—it's so clunky if s chic. The vintage 1 979 
Sony Soundabout (originally listed at 
$1 99.95, www. sony.com), the first Walkman 
ever made, would definitely keep the strum- 
mer's bell-bottoms swingin'. 



... 




has always been one 
step ahead of the technology curve, so it only 
makes sense that his lug-around gear be 
appropriately futuristic and sophisticated. 
The 'oPoi ($399, www.sprintpcs. 

com) Internet-capable cell phone will do 
everything except start his I i mo — from keep- 
ing track of his calendar and contacts to 
surfing the Web. With the 

pager (approximately $1 50, www.mot. 
com), the business-savvy rocker can call up 
stock quotes to keep tabs on his own 
publicly offered Bowie bonds (which pay 
dividends off his future earnings). Bowie 
recently put his new album, 'hours. ..' (Virgin, 
1999), on the Internet before it hit the store 
racks, so it would only be fitting that he carry 
an RCA Lyr. personal digital player ($1 99.95, 
www.lyrazone.com) that would allow him to 
listen to the latest MP3 music files. But above 
all, The Artist Formerly Known as Ziggy Star- 
dust shouldn't be caught dead without a 
Graham Webb Monto hairstyling stick 
($1 5, 800-456-9322), to keep his coif in-Y2K- 
destructible. 
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Iron Man 
Against Machine 

Artificial intelligence is no match for GHOSTFACE 's 



W killah flow. Matt Diehl translates the battle. 




You can't trust computers, man!" Ghostface 
Killah is hunched intently over a laptop, 
rasping into a headset mike; even the manic 
cadence of his everyday conversation sounds like 
the blazing rhymes he drops on Wu-Tang bangers 
like 1 997's "It's Yourz" and his classic 1 996 solo 
debut, Ironman (Epic). 

Today, Ghost i sn ' t in the studio but in VIBE's office 
testing the latest in business technology: a computer 
program called Dragon NaturallySpeaking Pre- 
ferred (Dragon Systems), the hypest speech- 
recognition system on the market. With a PC and a 
headset microphone, you can do things like navi- 
gate thelntemet simply by telling the computer with 
yourvoicewhatURL you want to check out. Its most 
basic operation, however, is dictation playback, 
where spoken words are transcribed immediately 
into written text. VIBE devised the ultimate test of 
Dragon NaturallySpeaking Preferred's accuracy: 
Could it withstand the bionic ebonies of Wu-Tang's 
most rapid-fire MC, Tony Starks himself? 

After spitting the first verse of "Apollo Kids" off 
his upcoming album, Supreme Clientele (Epic), 
into the headset mike, Ghost surveyed the results 
with uneasy skepticism. "This is some Enemy of 
the Sfafe-type shit!" he exclaimed as scrambled 
language that bore little resemblance to his rhymes 
moved across the screen. "There might be some 
real-live aliens reading my raps.. . . This shit might 
be a message and we didn't f uckin' know it! You 
know how these computer shits are — they can 
put microchips in your head. It's deep." Ghost 



pauses, then yells "Murder!" into the mike; 
in a split second, the word flashes on the 
screen perfectly. "It got that !" he adds with 
a menacing laugh. See how the Ghost slew 
the Dragon. 

"APOLLO KIDS" 
by Ghostface Killah 

Yo, check these up-top murderers 

snowy in the bezel as the cloud merges FBI 

try, I wanna word with this kid who pooped 

out bust a shot up in the Beacon 

catch me in the corner not speakin' 

crushed out heavenly 

You G, rock the sweet daddy long fox minks 

chicken and broccoli while he looks stink 

with his man straight from Raleigh-Durham. . . 

Since the face been revealed, game got real 

radio been gas sin' niggas 

my impostors scream they ill 

I'm the inventor 

'86 rhyming at the center 

debut in '93, LP told you to enter.. . 

Ghost is back, stretch Cadillacs, fruit cocktails, 

hit the shelves at Cuz' pastry rack 

walk with me, like Dorothy, try to judge these 

plush degrees 

Sustacal rats to feed 

gettin' waxed all through the drive-thru 

take the stand, throw my hand all on the Bible 

and tell lies too 

I'm the ultimate... 
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"APOLLO KIDS" 
as interpreted by Dragon Naturally- 
Speaking Preferred 

Intel to be sought to murder is 

still in his without merged 

the action I won't word pupil 

doubtless not been taking 

Tech Data Corning speaking 

us down heavily 

Eugene Oxford patio outings 

taking improper embodies the stage with 

Magic Riley Dole... 

to face the rebuilding Carbondale to 

your began to make 

the houses between the alien 

that do anything climax that 

the debut nightly LP intelligent. . . 

close accident cataract foci gets hit the racket 

also pays the ball in the night talking to adjust 

the last degree 

versatile practically 

ditto asked to do to stand pulling older how 
Intel household 
of the alternate... 



Digital Delinquent 



GHOSTFACE builds on how he defeats everyday digital demons 



Aw, man, I don't play games, G. I 
was never a freak like that! Method Man, he's the Wu 
game freak. But I gotta leam because Wu-Tang has 
our own game now [Wu-Tang: Shaolin Style (Activi- 
sion)]. I have to leam to use my own man so niggas 
aren't fucking me up! 

I ain't got no beeper! 

I ain't got no cell phone, either! It's not 
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the radiation I'm worried about — it's just like, yo, I just 
don't want to be bothered by motherfuckers talkin' 
shit and disturbing my groove. 

Nah, man, I know computers are the 
future, supposedly, but I don't exercise that shit yet. 
I'm gonna throw my dick on the Web! 

I do my shit home- 
made — that's the best. I just use a raggedy old radio, 



throw a tape in, zone out, and write rhymes. The 
microphone is the only technology that I'm down with 
right now. I'm not really too much into that tech shit; 
I'm more into self. 

I have an RCA. It s the big tloor-model 
shit (61 -inch screen). It costs like four G's. 

I don't know the name of that shit, it's just 
a toaster. M.D. 



Cop 
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WHAT IS THE EXTRA "9" 
IN YOUR NAME FOR? 

IN NBA ShootOut 2000, 
ARE YOUR HIGH TOPS TIEP « 
IN A DOUBLE KNOT? 1 

IS IT TRUE YOU'RE 
ALLERGIC TO CELERY? 

DOES YOUR UNIFORM START TO 
CHAFE BY THE FOURTH QUARTER? 








Who's Got Game 7 

Technology 's future players sweat it out for the soul 
ofyournext video-game machine. By Alex Porter 




■ f you think video games are just for kids, get this: 

■ Gaming-industry grosses reached $6.3 billion in 
1 1 998. Toys 'R' Us in Manhattan's Union Square cant 
keep shelves stocked with Sega's latest 1 28-bit Dream- 
cast. But for a high-stakes bloodbath to put any WWF 
match to shame, wait till fall 2000, when Sony and Nin- 
tendo introduce their next-generation consoles. Both 
new systems feature 1 28- bit or better processor chips, 
resulting in speed and graphics that will make current 
32-bit PlayStation titles look like Pong. Sony's PlaySta- 
tkxi2 (shown above) boasts Toshiba's 294-MHz-speed 



Emotion Engine, designed to supply near photo-real 
graphics and no-wait loading. Better still, the PS2 will 
also play DVD movies, audio CDs, and all old Play- 
Station games. But with an expected $350 price tag, it 
better do all that and remove ring around the collar! 

Don't sleep on Nintendo's Dolphin and its 400-MHz 
IBM Gekko processor chip, which a press release claims 
will out-perform "any current or planned home video- 
game entertainment system." Dolphin's hottest selling 
point? Rumored connectabllity to its next-gen Game 
Boy Advance. This upcoming 32-bit portable player will 



belike 
having a mini 
arcade in your pocket. 

Who'll win couch-potato domination in 2000? Sony 
is already flexing its marketing muscle, but there's an 
army of loyal N64 gamers anxiously waiting to swim 
with the Dolphin. And Sega? Well, think of their Dream- 
cast as a warm-up act to the main event. Some of us 
actually plan to own all three. Now if only we could get 
a manufacturer's warranty to cover personal-hygiene 
neglect and loss of social life. 



Touch the Sk 




Two new skateboardingvideo games are realistic enough 
to givey ou road rash. Sacha Jenkins gives them a spin. 

Move over, Michael Jordan: Skateboarding is no longer the pastime of 
choice for California John Does and social outcasts. Nowadays, six-figure- 
earning professional boarders and the big-money competitions they play in 
get prime-time shine on ESPN2. With that said, it's easy to understand why 
two new PlayStation titles, Tony Hawk's Pro Skater (Activision) and Thrasher 
Skate and Destroy (Rockstar), are kick-flipping their way into a gaming store 
near you. But before you sidewalk-surf to the bank, here's the skinny on 
what's fat (and not so phat) about these two jammies. 

Both games have multiple levels, but Thrasher gets props 
because you can skate true-to-life spots worldwide, like New York City's 
Brooklyn Banks. And real graffiti stars like Haze and Twist have their fresh graphics prominently 
displayed. 

To really blow up Thrasher style, it's gonna take a lot of practice, just like with actual 
skating. Hawk is a lot easier to pick up, but that's cool. You can save your extra energy for real-life 
shredding. 

Hawk is the more realistic of the two; 1 5-foot airs feel like 1 5-foot airs. Thrasher 
has a slightly stiff, cyborg kind of steelo— think the Terminator on wheels. 

Thrasher wins hands down with an all-hip hop soundtrack. I'll take Run-D.M.C.'s 
"King of Rock"(1 985) and Gang Starr's "Just to Get a Rep"(1 991 ) over Hawk's generic skate-punk 
junk every time. 

Ultimately, there's nothing better than putting foot to board to concrete. But what Tony Hawk's Pro 
Skater and Thrasher Skate and Destroy will do is help y'all duuuudes perfect those rad vert moves 
long after the skate park closes for the night. 



Trigger-Happy 

Ready, aim, fire with the virtual 
gat for Dreamcast 

The absolute precision of the StarFire LightBlaster 
for Sega Dreamcast ($29.99, InterAct Accessories) 
is a must for blasting chainsaw-wielding zombies 
into green goo in the 
hyper-twitchy, ultra- 
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creepy world of 
games like House of 
the Dead 2 (Sega). 
Although the adven 
ture won't be any less 

nerve jangling with this big boy toy gun, its auto- 
load feature comes in mighty handy for those 
split-second head shots. Sorry, clean drawers 
sold separately. A.P. 



Cop 
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look for fall? Men 
in fur. Here, eight 
cool cats show off 
the hottest trend 
for the casually 
chic next century. 

Photographs by Barron Claiborne; 
Styling by Em/7 Wilbekin 
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TECH 
2000 

This winter, try on some technical 
gear that will not only protect you 
from the elements but will also keep 
you looking fresh in the new milli. 
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Photographs by Arnaldo Anaya-Lucca; 

Styling by Kadi Agiieros 




GEAR 



THE REAL GOODS 

EXTRA! EXTRA! So it's the millennium and this is your last chance this century to fulfill your beloved's 
champagne wishes and caviar dreams. Redeem yourself from those past holidays when your presence 
wasn't enough of a present. Here are some gift ideas for that special dude or diva in your life. Just remem- 
ber Go all-out fabulous and see where your little gift of luxury can take you. Angela Arambulo 



Photographs by JENS MORTENSEN 



FOR THE DUDE (opposite page): 1 . Red wool scarf by Polo Ralph Lauren Scarves 
2. Sega Dreamcast by Sega 3. Johnnie Walker Blue Label by Johnnie Walker 
4. Endeavor 265ix ZOOM camera by Fujlfllm 5. Sneaker by Nike 6. Checkerboard 
multiple-bill holder by Louis Vuitton 7. Titanium sunglasses by Helmut Lang 
8. Titanium GST Chronograph Automatic watch by tWC S. Portable/Recordable 
MiniDisc by Sony 1 0. Steel briefcase by Samsonlte 1 1 • Black leather boot by Prada 
12. TtBz'^k} Everywhere" mobllepncrielyy Ericsson 13. Adidas Moves fragrance by 
Adidas 1 4. MC218 Mobile Companion by Ericsson 



FOR THE DIVA (this page): 1 . Sneaker by Nike 2. Original GG fabric weekend bag 
by Gucci 3. Black stiletto knee boot by Manolo Blahnik 4. Christian DktrMeteore sun- 
glasses by Saftfo Group 5. Cyber-shot Digital Still camera by Sony 6. Black napa lea ttier 
cashmere lined gloves by Coach 7 , Ptper-Heidsieck Champagne dressed by Jean Paul 
Gaunter 8. Black napa leather agenda by Calvin Klein 9 . StaMess-stee/ Hnk watch by 
Tag Heuer 10. Lilac pashmina scarf by Giorgio Armani 1 1 . DKNY fragrance by DKNY 
1 2.PageWriter2000X two-way wireless communications center by Motorola i3.SHk 
baguette bag with beading and iguana logo buckle by Fendi. SEE THE DETAILS 
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DA BRAT 



Who knew So So Def s first lady 
was a sleeping beauty? That is, 
many slept on Da Brat's looks 
because of her preschool bar- 
rettes and tomboyish gear until 
she revealed her alter ego, 
Shawn tae Ham's (her birth 
name) at the 1 999 Soul Train 
Music Awards. That night, she 
ditched her signature comrows 
and oversize gear for a bound n' 
and behavin' press and curl and 
body-hugging white leather 
jumpsuit Folks are still talking 
about the transformation. The 
25-year-old thug princess's 
beauty is arresting yet under- 
stated. Her latest album, 
Unrestricted (So So Def/Colum- 
bia), set for December release, 
and new record label, Thowin' 
Tantrums Entertainment, have 
Da Brat sitting pretty. 
THE REAL SKIN-NY: "I use Oil 
of Olay to wash my face. My 
grandmother uses it, and it's 
great. For my body I use Aveda's 
Smoothing Body Polish." 
A NEW PLAIT-EAU: "I've 
always been a tomboy so I've 
always just worn braids and 
ponytails. I don't like it when 
my hair gets in my mouth and 
blows all over the place. I get 
it braided every two to three 
weeks." She uses Aveda's 
Pure-Fume Brilliance Sham- 
poo and Cherry/ Almond Bark 
Conditioner on her locks. 
SPOILED ROTTEN: "Every two 
weeks I go to Atlanta Hawk 
Dikembe Mutombo's spa in 
Atlanta called Nseya. I lay on this 
thing and the showers run and 
there are three or four pumps 
and each one hits a different 
area. It's so orgasmic. I also get 
a manicure, pedicure, bikini and 
underarm wax, exfoliating body 
scrub— everything." 
BRAT PEEVES: " I hate wax 
flowing in your ear, nose hairs 
that protrude, crust in the cor- 
ners of your mouth, and if I see 
you like that I'm gonna throw 
up like South Park's Kyle does 
when Wendy Testaburger tal ks 
to him. And, women, if you 
have underarm hair, please get 
it waxed." Kenya N. Byrd 



Face & Body: 
Lipglass in Lust by 
M.A.C; fragrance, 
Freedom for Women 
by Tommy Hitfiger; 
black and gray 
patchwork shearling 
hooded vest by 
Tommy Hilfiger 
Collection. 
SEE THE DETAILS 
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Whatever the occasion, get style and flavor that's always blazing. Comb-Thru Texturizer 
enhances your natural wave pattern in one easy step, without that greasy look. Comb-Thru 
Texturizer from S-curl. Yes, it's all good. 




Drama for Days Any Given Sunday's on-set scrimmage 



The behind-the-scenes story of the newest Oliver 
Stone epic. Any Given Sunday (Warner Bros.), set 
In the world of pro football, packs enough punch 
for a movie all its own. First, Sean "Puffy" Combs, 
Stone's pick to play the quarterback lead, clashed with 
the director over constantly rescheduled production 
dates and finally walked. Then Jamie Foxx, Puffy's 
successor, came to blows with costar L.LCoolJ when 



tempers flared at the end of a long day of shooting. 

"You're going to have snares on any big-budget 
movie," says Foxx from the New York City set of his 
latest project, the action-comedy Bait (Castle Rock). 
"When it's an Oliver Stone movie, even more of that 
stuff happens because he's big and watched by the 
press. But everything that went down only added to 
the movie. It's going to blow people away." 



In addition to a top-notch ensemble cast (includ- 
ing Oscar winner Charlton Heston), Sunday is armed 
with a sharp script about a passionate coach (Al 
Pacino) who clashes with the new team owner's 
money-obsessed daughter (Cameron Diaz). Will Any 
Given Sunday transcend its off-camera set-trippin' 
and make it to the Academy Awards in one piece? 
We'll see when the dust settles. Stephen Rebello 



Illustration by WARD SUTTON 
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TASTER'S CHOICE 



EVERYTHING THE STARS CANT LIVE WITHOUT 



ANGIE STONE , new-school soul diva who's pro- 
moting her debut album, Black Diamond (Arista, 1999) 
■ Favorite book: Yesterday, ICried: Celebrating the Lessons 
of Living and Loving, by lyanla Vanzant (Simon & Schuster, 
1 999). lyanla and the book remind me of me. It's something all 
sisters can relate to (below). 

■ Favorite video game: I love Mor- 
I talKombat lor Sony PlayStation; I usu- 

ir I ally play alone. It sharpens my reflexes 

and keeps the little girl in me alive! 

■ Favorite CDs: Case's Personal 
Conversation (Def Jam, 1999) and 
Kim BurreH's Everlasting Life (Tommy 

Boy, 1 998). Kim is a gospel artist and my spiritual mirror image. 
She's all that I'm not and wish I was! 





MYSTIKAL , No Limit rap soldier who's blasting 
off with his new album, Let's Get Ready to Rumble 
m Favorite TV show: Oz (HBO). It's raw. It's really, really real. 
The show (below) don't hold nothin' back. They dont care. 
■ Favorite gadget: Sega Dreamcast video-game console. 
I have it in my truck; it's real convenient. It's for my guests, 
my passengers. But I play at red lights. Or in traffic. If I'm 



STEVE STOUTE , president of Black Music at 

I nterscope Records 

■ Favorite book: To Be Loved: The Music, the Magic, 
the Memories of Motown: An Autobiography, by Berry 
Gordy (Warner, 1 994). It's an inside look at one of the true 
entrepreneurs of the century. 

■ Favorite gadget: Digital phones 
cut off constantly. I use the analog 
StarTAC cell phone by Motorola. 

■ Favorite video game: I own arcade 
games. I have an arcade room in my 
basement with Millipede, Mr. Do!, Dig 
Dug — all that. Yeah, I even have Ms. 

Pac-Man (right). And no one can beat me at Madden NFL '99 for 
Sony PlayStation either. Just ask Jermaine Dupri — I'm the best! 





stuck at a light and I can't move, 
what'chu mean I can't play? 
■ Favorite cologne: Bernini. It's 
a clothing store that came out 
with their own cologne, like Ver- 
sace and all them. The only 
problem with that cologne is sometimes when I get on the 
elevator a lot of girls start lickin' on me. If I run out of it, I gots 
to hurry up and get some mo'. 




ROSARIO DAWSON , actress who stars oppo- 
site Usher in Light ft Up (20th Century Fox, 1 999) 

■ Favorite movie: / Still Know What You Did Last Sum- 
mer (Columbia, 1998). I call it / Still Know What Your 
Breasts Did Last Summer because there's so much T&A. 
There was a scene in which I really wanted Little Miss 
Prissy Jennifer Love Hewitt to die. 

■ Favorite book: Best Intentions: The 
Education and Killing of Edmund Perry kjsB 
(by Robert Sam Anson, Vintage, 1 988). |HI 
This true story pnfluenced] the content of 

' Light It Up. It questions the school sys- 
tem, prejudice, police, and violence. 
■ Favorite cologne: It's kind of scary, but I went to the pet store and 
bought my dog CK-9 by Nature Labs (right). I don't wear it myself. I 
spray it on my dog, sniff her a lot, and I'm happy. 




Murda Madness 

Flick: Murda Muzik, a straight-to-video 
release 

Shot Caller: Lawrence Page, 24, directing 
his second feature-length film. His first, 
Statistic (Beast Video, 1999), starred Red- 
man, Mobb Deep, and the Lost Boyz. 
All About the Benjamins: The movie 
cost $300,000 for the one-month shoot. 
The publicity budget was significantly 
lower judging by the press notes, which 
came to us hand-written on lined paper. 
L.L. Cool J, Step Aside: Playing pos- 
itive role models (and themselves!) are 
Mobb Deep's Prodigy and Havoc, and 
Nas. Two other Queensbridgc rappers, 
Noyd and Godfather, take the leads. 
High Drama: Written by Prodigy, the 
story revolves around Fresh (Noyd), a 
rapper on the verge of signing a multimil- 



On the set with Mobb Deep by Celine Wong 



lion-dollar record deal. Too impatient for 
the loot to come through. Fresh continues 
selling drugs on the street and winds up 
in jail as his song hits No. 1. 
Take It to the Bridge: The film was the 
first to receive permission to shoot in the 
Queensbridge Housing Projects in Queens, 
N.Y., Mobb Deep's stomping ground. 
All-the- Way Real and Halfway Stupid: 
The director revealed that, despite his 
pleading, everyone refused to wear 
bulletproof vests during the big shoot- 
out scene. 

Rat-Tat-Tat-Tat: There were more than 
30 guns on set, including Tech-9s, Uzis, 
AK-47S, and Street Sweepers (which fire 
approximately 12 rounds every eight 
seconds). 

Homeschooled: "The acton never had 



to be taught to use the guns," 
says director Page. "There was a 
gun specialist guy on set, but 
Prodigy showed everybody how 
to use them, so I sent the special- 
ist home." "Yeah," adds Prodigy, 
"we knew a little sumpin'." 
Uh, Hello?'.: During a take of a 
shoot-out scene, Page yelled 
"Cut!" but the actors kept on 
shooting. "Someone [at a dis- 
tance of three feet] came really 
close to shooting a guy's head off 
with a blank," says Page. "That 
was really dangerous. A blank 
also grazed the ear of an extra." 
Director's Fondest Memory: "Watch- 
ing Prodigy smile at the end of the shoot." 
Prodigy's Fondest Memory: "The 
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Wonder twins, activate: Director Page (left) and 
screenwriter Prodigy 



gun scenes were crazy. We was shooting 
blanks, and that shit was bugged out, man! 
But we was kind of nervous, 'cause you 
know what happened to Brandon Lee." 
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LOUIS XIII. DRINK THE PAST, 
CELEBRATE THE FUTURE. 
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In celebration of the Millennium, Remy Martin presents 
two special Millennium edition decanters of Louis XIII, 
the King of Spirits. These exceptional bottles, as rare as 
the Millennium itself, contain a century worth of 
artistry, making it the only Grande Champagne Cognac 
suitable for such on historic moment. 

Each decanter of Louis XIII Grande Champagne Cognac 
is made with hundreds of the finest "eoux de vie" to 
create its extraordinary complexity. 

For more information, call 1-800-BE-THERE. 



lr REMY MARTIN 

GRANDE CHAMPAGNE COGNAC 



REEL TO REAL 

NEWS FROM THE HOLLYWEIRD 

by Stephen Rebello 



LOOK SCREEN 

Gary Dauphin's flick picks 



movie review 

ALL ABOUT MY MOTHER (SONY PICTURES CLASSICS) 




After the vaguely 
Hitchcockian 
flourish of his wheel- 
chair-centric thriller 
Live Flesh (20th 
Century Fox, 1997), 
Spanish director 
Pedro Almodbvar 
returns to familiar territory with All About My 
Mother, an ode to women who shower kindness 
on both strangers and kin. Mother opens with a 



tightly paced family tragedy: A woman loses her 
1 7-year-old son to an accident and goes to bring 
his long-lost father the news. This being an 
Almoddvar flick, the kid's pop is, of course, a sil- 
Icone-implanted transsexual. The grieving mother 
soon finds herself caretaker to a brightly hued 
menagerie that includes Bette Davis-like lesbian 
divas. Mother is a little on the sentimental side, but 
it's held together by AJmodovar's crisply energetic 
visual style and the larger-than-life ladies with 
plenty of attitude. 



movie review 

HELL'S KITCHEN (COWBOY BOOKING INTERNATIONAL! 




In writer/director 
Tony Cincirpini's 
big-city morality 
play Hell's Kitchen, 
Mekhi Phifer, An- 
gelina Jolie, and 
Johnny Whitworth 
star as three Man- 
hattan kids with a get-rich-quick scheme that 
unravels before it has even begun. Hoping to rob 
a drug dealer, the trio turn into victims themselves 
when Whitworth accidentally kills Jolie's little 







NEXT FRIDAY (NEW LINE) 






1 ce Cube returns in 
1 the sequel to the 
unexpectedly funny 
Friday (New Line, 
1 995). Previous co- 
stars Nia Long and 
Chris Tucker passed 
on the latest outing, 
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forcing Cube to break in a new supporting cast 
headlined by Sticky Fingaz and D.C. Curry. This 
time around, Cube's uncle wins big at the numbers 
spot; freeloading and raucousness follow. 



SCREAM 3 (DIMENSION) 



1 



■I eve Campbell, 
II Courteney Cox, 
and David Arquette 
return in what's ru- 
mored to be the final 
installment in direc- 
tor Wes Craven and 
screenwriter Kevin 
Williamson's teen-horror money machine. After 
surviving high school and college massacres, Sid- 
ney (Campbell) moves to Hollywood to pursue an 
acting career. Masked murder and mayhem are 
sure to follow. The one deviation in the franchise's 
formula: Screenwriter Ehren Kruger(1999'sArfing- 
fon Road [Sony]) takes over for Williamson. 



brother and Phifer takes the fall and gets sent to 
the pen. Where most flicks would close on that 
tragic tableau, in Kitchen it's just the beginning. 
Phifer remakes himself as a boxer, while the guilt- 
ridden Whitford loses his mind. What makes 
Kitchen so powerful are the strong yet understated 
performances, including Cincirpini's controlled, 
often melancholy touch. Kitchen asks not only 
what it would take for its characters to rise from 
the ashes, but also whether they have the strength 
to forgive one another (and themselves) for mis- 
takes made while young, dumb, and armed. 



END OF DAYS (UNIVERSAL) 

Ik i SI** 



Arnold Schwarze- 
negger goes one- 
on-one with the 
Prince of Darkness 
in the first of many 
Hollywood millennial 
freak-outs to hit 
screens in 2000. Der 
Arnold plays an ex-New York City cop trying to 
protect a woman (Robin Tunney) chosen by the 
Antichrist to bear his child. Expect plenty of hell- 
raising Schwarzenegger high jinks. 



THE NINTH GATE (ARTISAN) 



I ohnny Depp 
I closes out 1 999 
^_ _ — - ^_ with his third super- 

■ J f^S^J r natural/horror flick 
PjrJ V"" A k of the yoar. In this 

tale, a rare-books 
dealer (Depp) stum- 
bles across an an- 
cient text possessing the power to summon the 
Devil. Already looking to be the holiday season's 
smartest demonic treat, Gate also boasts the 
talents of controversial director Roman Polanski 
(Rosemary's Baby, Paramount, 1968), who's 
behind the camera for the first time since 1 994's 
grueling Death and the Maiden (Fine Line). 




Mary J. Blige takes 
it to the big screen 
in Prison Song 




T 



h ings might get ugly for Any Given Sunday star Jamie Foxx . 
who's reportedly eager to sign on for the romantic comedy 
Ugly as Shit. The in-development Warner Bros, project is to 
be produced by Ed Decter and John J. Strauss, two of the 
screenwriters of There's Something About Mary(^ox, 1998). From 
what insiders say, the script is a "fall-down hilarious" love story 
by writer Philip Stark about the world's butt-ugliest guy. No 
word yet on who'd play opposite Foxx, but the ever beauteous 
Halle Berry could definitely boost the visuals. The movie is 
set to begin shooting early next year. 

Method Man and Redman are definitely smokin' by 
selling Universal on the idea of them starring in How High. The 
flick is based on their own pitch about a pair of guys who get 
high on supersonic weed that makes them so brilliant they 
get admitted to Harvard. Hilarity ensues (or so Mcth and 
Redman hope) when their characters can't score any more of 
the magic bud and have to depend on their natural smarts. The 
project, which has yet to attract a director, could go before 
the cameras by spring. 

Q-Tip is looking to head an all-star cast that will reportedly 
include Mary J. Blige. Elvis Costello, and Fat Joe in the 
musical Prison Song(New Line). According to the rumor mill, 
the urban tuner, which tells the story of a woman (Blige) 
devastated by police brutality inflicted on her husband and by 
her fight to save her son from a life of thuggery, will be pro- 
duced by Robert De Niro and his film 
company, Tribeca Productions. De Niro is 
currently shooting Navy Diver (Fox, 2000) 
with Cuba Gooding Jr. 

An interracial hookup is the crux of 
Brooklyn Babylon, a project in the works 
from independent film company Off 
Line, to be directed by Slam's (Tri- 
mark, 1998) Marc Levin. Roots 
MC Black Thought (a.k-a. Tariq 
Trotter) plays a Rastafarian who 
hooks up with a Hasidic woman 
in Brooklyn, N.Y.'s racially 
charged Crown Heights. Roots, 
Rock, L'Chaim! 
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NEW TROJAN SUPRA" CONDOMS 
TRANSMIT BODY HEAT FOR YOUR ULTIMATE SENSUAL PLEASURE. 



Made of strong, ultra-thin microsheer polyurethane, 
they're great for latex-sensitive people. Call 1 -800-4 -TROJAN 
or visit www.trojancondoms.com for a free sample. 
Then go ahead. Feel each other's body heat. 



TR OJANtf SUPRA 



Important Consumer Information: You may use this Trojan Supra Microsheer Polyurethane Condom if you or your partner are allergic to latex. You should know: The risks of pregnancy and Sexually Transmitted Diseases 
(STDs), including AIDS (HIV infection), are not known for this condom. A study is being done. There are laboratory tests on this Microsheer Polyurethane material. These tests show that organisms even as small as sperm 
and viruses like HIV cannot pass through it. Latex condoms for men, if used correctly with every act of vaginal intercourse, are highly effective at preventing pregnancy, as well as STDs, including AIDS (HIV infection). 
Before using any condom, read and rely solely on its specific effectiveness claims, warnings and directions for use. © 1999 Carter-Wallace, Inc. Microsheer is the name for Trojan brand's unique polyurethane 
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LOOKTV 

SOUL INJECTION 

The latest from NYPD Blue creator 
Steven Bochco takes ER to the 'hood 



City of Angels isn't your ordinary hospital 
drama. Sure, there'll be those stern-looking 
doctors and nurses saving lives-"stat!"-and 
the 2,000 cc's of medical lingo. But what's dif- 
ferent about CBS's inner-city L.A. pulse-racer 
(coming in January) is its cast of black folks in 
white coats. 

"Nine years ago this would have had far less 
a chance of success," says NYPD Blue creator 
Steven Bochco, who first conceptualized the 
African-American drama in the late '80s. "But 
diversity in television has become such an issue 
[that City's urban sensibility] is a bonus." Blair 
Underwood, Vivica A. Fox, and Michael Warren 
take charge of the show's underfunded, inade- 
quately staffed Angel of Mercy Hospital, but in 
real life it's the color-shy TV networks that'll be 
carefully monitoring the show's progress. 

With 13 episodes set to air, City has a better 
chance of establishing an audience than did past 
black dramas Under One Roof (CBS, 1995) and 413 
Hope St. (Fox, 1997), which broadcast a half-dozen 
episodes or fewer before being canceled. "My hunch 



is this show will work," says cocreator/co-exec- 
utive producer Paris Barclay. "It won't be a hit 
out of the box, but, like some of Bochco's other 
great shows, it'll grow on people." 

The predominantly black cast and crew are 
hoping audiences recognize that City of Angels 
isn't your run-of-the-mill chidin'-circuit act "Say- 
ing it's a black show doesn't mean we have the 
stereotypical characters and buffoons we're so 
accustomed to seeing," says Warren. "We have 
to meet the same standards of quality [as any 
mainstream show]. But it's not gonna be a show 
for everybody." 

Does that mean black love scenes, which there 
promises to be plenty of, won't play in Peoria? 
"If people are shocked or surprised that these 
black folks are showing their booties on TV," says 
Underwood with a laugh, "I don't have a prob- 
lem with that." 

"Honey, sex sells shows," says Fox. "Just gotta 
make sure I [stay] in shape." Let's hope she does 
for the sake of this show's bottom line. 

fanice Rhoshallt Littlejohn 




Foxy bedside manner Vivica A. Fox stars as Or. Lillian Price, the 
newly appointed medical director of an inner-city hospital, in CBS's 
City of Angela 




Jesse's Law 

The newest Law & Order detective knows 
his way around a Hollywood TV set 



Atatimewhen most major black actors still have to audition for roles, 
Jesse L. Martin is getting parts thrown at him. "If I knew |why|, I 
would bottle it and sell it," says the 30-year-old, who was recruited 
to play a hotheaded copper on NBC's Emmy-winning Law Order. 
"I'm lucky more than anything." 

Martin is lucky and charged with an undeniable charm that first 
brought him raves in Broadway's Tony-winning musical Rent. The 
charisma of this self-described "painfully shy" guy from Rocky 
Mountain, Va., earned him roles on Fox's Hie X-Files, the short-lived 
413 Hope St., and last season's Ally McBeal as the neurotic attorney's 
doctor beau. 

This fall, Martin sets himself up for major stardom as Law 'O Order 's 
Eddie Green, a short-fused detective who's paired up with old-schooler 
Lennie Briscoe (Jerry Orbach). Five short years ago, the struggling actor 
passed on a minor role on LO~0. believing one day a bigger spot on 
the show might open up for him. "And, lo and behold," he says with 
a smile, "it did." J.R.L. 







■"■"he Sopranos (HBO): New Jersey 's winner Edie Falco), his mean-ass 
■ favorite suburban mobster, Tony mama, Livia (Nancy Marchand), and his 
Soprano (James Gandolf ini), returns in overwrought shrink, Jennifer Metti (Lor- 
January with the rest of the familia — his raine Bracco). Tony's also forced to con- 
wise-guy crew, Uncle Junior (Dominic tend with a new aggravation — his sister 
Chianese), his wife, Carmela (Emmy Janice (AidaTurturro). J.R.L. 





WrlU. Platform Network 
WHERE www.platform.net 
WHAT: One-stop Web center for 
underground hip hop music, 
style, and culture. The futuristic- 
looking site hosts more than 
25 like-minded organi- 
zations and projects, 
such as under- 
ground maga- 
zines (ego trip. 
Fridge) and the 
hard-to-find 
documen- 
tary Battle 
Sounds 
(Battle 

Sounds, Inc., 1999), as well 
as more than 20 online shops 
(clothiers like Triple 5 Soul and 
American Junkies). 

"It's not just shopping, it's 
not just music, it's not just editor- 
ial," says cofounder Tina Imm, 25, 
of the Brooklyn, N. Y.-based site. 
"It's pretty much drawing in all 
aspects of urban youth culture. 
We're trying to provide the whole 
lifestyle." Joseph Patel 




Platform has it all 
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TOE BOB MARLED ALL-STAR TRIBUTi 




©nly once in a lifetime does a spectacular 
event like this happen with some of the 
worlds most influential recording artists on 

Sunday, December 19, 

TNT and Tall Pony 
Productions present 
an extraordinary 
tribute to the man 
whose musical legacy 
continues to inspire 
the world: the one and 
only Bob Marley. 



Who i$ Bob 
Marley? He's 
a child of Cod 
who i believe 
lived up to his 

potential." 

•-LAURYN Hill 



Born in the rural vulac-e of Nine Miles, Jamaica 



on February 6, 
1945, Robert 
Nesta Marley 

BEGAN RECORDINC 
ORICINAL SONCS 
AT THE ACE OF 

16. His songs 

EVOLVED WITH 

THE EVER-CHANGING INDIGENOUS JAMAICAN MUSIC OF 
THE 50s AND 60S -- BLUE-BEAT, SKA, ROCK STEADY - 
INTO THE REGGAE SOUND THAT CAME TO REFLECT 
HIS RASTAFARIAN FAITH AND THE POLITICAL UNREST 
OF THE TIMES. MARLEY WOVE ANTHEMS OF 
POLITICAL, SOCIAL AND SPIRITUAL FREEDOM INTO 



"BOB WILL ALWAYS 
BE HERE BECAUSE OF HIS 
MUSIC... BECAUSE OF THE 
FREEDOM HIS MUSIC 
HAS GIVEN PEOPLE.' 
--Jteven Tyler 



MESMERIZING 
RHYTHMS THAT 
CAST A SPELL UPON 
THE WORLD -- 
CHANGING ITS 
MUSIC FOREVER. 

NOW, FOR THE FIRST 
TIME ON TELEVISION, 

ONE LOVE: THE 

BOB MARLEY ALL-STAR TRIBUTE UNITES THE 

MUSIC INDUSTRY S HOTTEST PERFORMERS IN THE 
TROPICAL PARADISE OF JAMAICA FOR THIS AMAZINC 
CONCERT EVENT. 



"Hewasnt/ust 
a talker. hewasnt 

just an artist. he 
wasntjustasincer. 

he lived out his 

CULTURE. 

—Busta Rhymes 



SUN., DEC. 19 




8PM 



(ET/PT) 



tnt.turner.com 



Look for 
Bob marley: Chant 

Down Babylon TIFF « CONG 

available at BEST BUY NOV. 16 FV") 

WWW.BOBMAIUiY.COM IT A 

TMI 1*1 AND DI.JAM GHOUP 
UNIVERSAL MUSIC COMPANY 
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TOGETHER IN CONCERT FROM JAMAICA 

ERYKAH BAPU TRACY CHAPMAN 
SEAN "PUFFY" COMBS SHJRYL CROW 

HILL 
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Ladies, come and get it! 
Jay (left) and Silent Bob 
have got plenty for ya. 
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TWO WHITE DOPES 
INAB-BOYSTANCE 

Straight outta Jersey and coming to a theater near you, Silent Bob and Jay are out to save the 
world — and get a little three-way interracial girlie action while they're at it. By David Bry 

examination of the problems our society has 
with nontraditional sexual orientations. 
Why do you guys dig lesbians so much t 

Because you can watch, like, 50 lesbians 
going at it and you never have to worry 
about seeing some dude's boner popping 
up and looking back at you. I don't wanna 
see that-not even my own. I keep my eyes 
closed when I'm in the shower, 'cuz 1 don't 
wanna see no dick at all. 

I'm a little surprised to hear that. Jay. 
Toward the end o/Dogma, an omniscient 
apostle [played by Chris Rock] reveals that 
the majority of your sexualfantasies actually 
involve men. Is your perpetually woman- 
hungry persona merely a facade ? 

That was just wrong. Fuck guys, man. 
I hate guys! Hove women'. I hate every 
man alive. \Silent Bob raises his finger and 
glares at Jay.] Oh, right. Except [Ice] 
Cube. 'Cuz Cube knows the real deal. 
[Sinp] "Life ain't nothin' but bitches and 
money!" That shit is deep. But me like 
guys? Never happen. [Pause] Unless it 
was that guy in The Crying Game [Mira- 
max, 1992]. 

You mean Jaye Davidson, who played 
that gorgeous transvestite and had everybody 
fooled for the first half of the movie? 

[Sbakinghishead] No, Forest Whitaker. 
My man is sweet! □ 



For the past five years, a pair of small- 
time weed dealers named Silent 
Bob andjay have been making their 
fellow Newjerseyites awfully proud. We 
Garden Staters have laughed with them 
and cried with them as they've smoked 
and joked and shamelessly propositioned 
women in convenience-store parking 
lots, indoor shopping malls, and the red 
leather booths of 24-hour diners. After 
lighting up a trio of films by writer/direc- 
tor Kevin Smith (Clerks [Miramax, 1994] , 
Mallrats [Gramercy, 1995I, and Chasing 
Amy [Miramax, 1997)), the delightful 
duo find themselves charged with saving 
mankind from the forces of evil in this 
month's controversial religious epic 
Dogma (Lions Gate). 

Fresh from Sunday church services 
with costars Matt Damon, Ben Affleck, 
and Chris Rock, the stoner celebs sat 
down for this rare interview. Silent Bob 
(who bears an uncanny resemblance to 
Smith) was as silent as ever. But the elo- 
quent Jay talked a true-blue streak about 
life's essentials-gangsta beats and three- 
way sexcapades. 

Back when Clerks came out.youguys were 
bangingyour heads to death metal. In Dog- 
ma, though, you 're hip to the hoppa andyou 



just don 'tstoppa. Haveblood-curdlingguitar 
solos been replaced by block-rocking break- 
beats in the soundtrack to your lives ? 

Nah... it's all good. We still respect 
metal. Like King Diamond and Blackie 
Lawless. Those guys are hardcore. But 
we're more down with the flava. I listen 
to a lot of Puffy, but Silent Bob's into 
the old-school shit. He knows all the 
words to Run-D.M.C.'s "Peter Piper" 
and he still has a Stetsasonic poster hang- 
ing on the wall at our crib. 

Wow. That'isdown. Haveyou ever used 
yourrap acumen to seduce a Nubian princess? 

What's a Nubian? 

Theterm "Nubian" refers specifically to the 
descendants ofthe ancient kingdom oj 'Nubia, 
which was located in what are now southern 
Egypt and northern Sudan. But it'sfieauently 
used to describe any person of African descent. 

Oh, hells yeah! I like my chocolate 
brown. Biggie here likes his chocolate 
with nuts. Nootch![Silent Bobelbowsjay.] 
The guy's got, like, no sense of humor. 

Foxy Brown or Lil'Kim ? 

Lil' Kim, man ! You see what she was 
wearing on the MTV Video Music 
Awards? Her titty was hanging out, and 
only the nipple was covered. I was at 
home praying that shit would fall off! 

You win a dream date with lough-but- 



tantalizing rhyme siren Eve. What gift do 
you bring to her doorstep ? 

Lil' Kim. So we could get a little of 
that three-way action going. A rap sand- 
wich. ..with white meat inside. You 
know what I'm saying? Boo-yal! 

What would you cue up on the stereo for 
such a session? 

I'd be down for some 2 Live Crew 'n' 
shit. [Sings lyric from "C'mon Babe"] 
"Then lick my ass up and down / Lick it 
till your tongue turns doo-doo brown!" 
Tubby here'd probably pop in some 
fucking Barbra Streisand bullshit, and 
the hoes would book. I control the beats 
in our house. 

You guys must have spent a lot of time 
in Dogma 's on-set massage trailer. When 
yourhunky Hollywood costars Matt Damon 
and Ben Affleck go Good Will Humping, 
who 's packin ' the bigger rifle? 

Matty's hung like a pom star. He's got 
a hog that won't quit. It looks like he's 
riding one of those deli salami rolls. 
Asslick-that's what I call Affleck-he's all 
nut sack. Seriously-it's no meat and all 
potatoes with that guy. But what the hell, 
right? I mean, it don't stop him from 
getting laid. Ever. The dude's a pimp. 

You two appeared in the critically 
acclaimed film Chasing Amy, a serious 
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BEHINDTHE MUSIC 

T-Boz shares her private Thoughts 



While some stars snub fans, flee from 
paparazzi, and divulge little to the 
press, TLC's Tionne "T-Boz" Wat- 
kins finds comfort in revealing her innermost 
thoughts and feelings. In Thoughts (Harper- 
Collins), she pulls back the proverbial velvet 
rope with a collection of poems, two of which 
inspired songs on TLC's latest album, FanMail 
(LaFace, 1 999). The 29-year-old songstress 
talks to VIBE about her print debut. 

What inspired you to publish your poetry? 

It kinda happened by accident. The first 
poem I wrote was "Unpretty." I had just gotten 
out of the hospital from having a sickle-cell 
[anemia] crisis. I felt so ugly on my insides, I felt 
ugly on the outside. Someone said, "You real- 
ly look pretty to have just come out of the hos- 
pital." But I looked in the mirror and [said to 



myself,] / don't see what she sees. Then I 
thought about all the other women who felt this 
way because of someone else, society, and, 
most of all, men. 

How did "Unpretty" become a song? 

Dallas Austin [one of TLC's producers] really 
liked this poem and helped me convert it into 
a song. We took words out of the poem and put 
them in the verses. He wrote a hook and did the 
track. It was just meant to be. 

You mentioned that you respond to your 
own fan mail... 

[Laughing] It's funny when people say how 
you've inspired them. They say things like, "Girl, 
you inspired me to dye my hair blond and let 
my roots grow out an inch dark. I didn't think 
anybody would do that, but I can do it now 
because of you!" 

Celine Wong 



Leggo My ego 



The pursuit of hip hop trivia 



Authored by the cofounders and top 
editors of the left-of -center hip hop 
'zine, ego trip 's Book of Rap 
Lists (Griffin, 1 999) is enter- 
taining and encyclopedic, 
comedic and clinical, cele- 
bratory and unflinchingly 
critical — sometimes all 
within the same list. For 
instance, "Famous Last 
Words" dissects 10 of the 
most notable paradoxes in 
hip hop, including Dr. Dre's 
rhyme on N.W-A's "Express 
Yourself' (1988): "Yo, I don't 
smoke weed or cess / Cuz 
it's known to give a brother 
brain damage." Four years 
later, Dre hit the pipe with The Chronic (Death 
Row/lnterscope, 1992). 

Other lists from the ego trip crew — which 
includes Sacha Jenkins, Elliott Wilson, 
Chairman Mao, Gabriel Alvarez, and Brent 




What a long, strange trip it's been 



Rollins (all of whom have also written for 
VIBE) — are sure to ignite debate. Some readers 
may think they're just plain 
trippin' for leading off the 
list of "Greatest Emcees of 
All-Time" with KRS-One 
instead of Rakim. Therein 
lies the beauty of the book. 
It's sure to make you dig 
through your mental crates 
to detect what the authors 
and legion of contributing 
rap luminaries may have 
missed or where they may 
have misfired. But more 
often than not you'll find 
yourself nodding in agree- 
ment with ego trip's Book 
of Rap Lists — or laughing aloud as you won- 
der who the hell came up with the idea to 
compile a list of "Hip Hop's Greatest Sweater 
References of Ail-Time." 

J. Freedom du Lac 



Mitchell Duneier makes a social 
study of street vending 

Down on Sixth Avenue in New York City's Greenwich Village, side- 
walk vendors do a brisk trade in books, magazines, and assorted 
ephemera. To University of Wisconsin and University of California at 
Santa Barbara sociologist Mitchell Duneier, the bustling scene was unre- 
markable until he spied one ofliis own books on a vendor's table, a chance 
encounter that led him to study the street -side hawkers farther. The result, 
Sidewalk (Farrar, Straus & Gtroux, 1999), is a revealing peek into die lives 
of these "public characters." In Duneier's view, "The apparent disorder 
and chaos of the sidewalk [market] is .1 social structure which can create 
order and a new beginning for many people." But as N.Y.C. Mayor 
Rudolph Giuliani's quality-of-life 
mandates make street marketing 
more difficult, the livelihoods of 
many vendors are being jeopar- 
dized. According to Hakim Hasan, 
a vendorwho figures prominently 
in Duneier's study and who penned 
the book's afterword, "The sidewalk 
may very well be one of the last bas- 
tions of civil democratic discourse 
and contact left in our cities." Not 
to mention a good place to buy 
incense. Ion Canimanku 




MUSIC SHEETS 



Read between the lines for books that really sing 



Larger-than-life entertainers 
like Sean "Putty" Combs, Will 
Smith, and Lauryn Hill get cut 
down to size in the innovative 
Little Books celebrity series by 
Andrews McMeel Publishing. 
Filled with photos and bio- 




graphical trivia, these mini- 
hardcovers (less than four 
inches square) aren't just tod- 
dler fodder. Juicy tidbits 
abound, as evidenced In 
Brandy's bio: "One of Brandy's 
favorite things to eat at home is 



fried-egg-and-jelly sand- 
wiches!" Look for such insider 
info on a downsized Jennifer 
Lopez in 2000. 

The breadth of modem 
black music is captured beau- 
tifully in The Black Chord (Uni- 




verse). Kicked off with a preface 
by Isaac Hayes and followed 
with essays by Vivien Goldman 
and photos by David Corio, 
Chord traces black music from 
its African origins to its modem 
incarnations of hip hop and R&B. 
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W H A C K O 

if you're a teen 

Sponsored by the Lorillard Tobacco Company's Youth Smoking Prevention Program 




Let the writers and dancers make sacrifices for their art. 

Introducing Kodak Elite chrome extra color lOO film. 




Kodak Select 

SERIES 



With New Kodak Elite chrome extra color 100 film, you won't 
sacrifice anything. It has the highest saturation of any consumer 
100-speed slide film, and gets great depth of field outdoors, 
underwater, anywhere you want colors that pop. So your shots 
come out just the way you imagined them, take Pictures further - 

www.kodak.com 




REVOLUTIONS 




BY GREG TATE 



'VOODOO' 





Hell no, Voodoo ain't what you're used to. And it may not 
even be what you were hoping for from D'Angelo's sopho- 
more flight. It is, however, the work of an artist (with a 
capital "A") who's not afraid to make us work a little for the 

na-na . The result of several years spent holed up at Jimi Hendrix's 
famed Electric Lady Studios in Manhattan, Voodoo proves you can 
make sticky, sweaty soul music in these times without drum loops, 
catchy samples, or "phat" production. This is a bold move i 
D'Angelo's part For some listeners, maybe too bold. 
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There are times when the music on this disc sounds so raw, so naked and exposed, 
you'll be tempted to throw a blanket over its brittle, shivering bones. D'Angelo's vocals 
are the focal point here — making up in soul power what the production lacks in the 
way of bottom-end boom and luscious digital ear candy. Wrapped in the sparest of 
accompaniment by the Roots' snare-centric drummer, Ahmir "?uestlove" Thompson, 
and guitar genie Charlie Hunter (known for playing funky bass and chicken-scratch 
rhythm licks on his seven-string at the same time), D'Angelo pumps organ and throat 
to the foreground and background positions usually occupied by more digitized 
flavors. The exception is a reprise of the magnificent and hypnotic "Devil's Pie" (from 
1 998's Belly soundtrack [Def Jam]), which sounds conventionally "phat," and there- 
fore phoned in from another album entirely. You won't be mad at it for being there, 
but it definitely has the effect of somebody slapping a postcard Rembrandt on an 
abstract Picasso. 

"Playa," the album's opening track, is the epitome of 21 st-century juke-joint music, 
with a heave-ho horn arrangement courtesy of trumpet titan Roy Hargrove and a 
wicked stop-start syncopation that makes you want to move in five dimensions. (Think 
of Keanu Reeves kung-fu fighting in The Matrix.) That it does so without ever evoking 
the dit- dot-dash of Timbaland beats is a miracle unto itself. 

Lauryn Hill returns afavor by lending her Grammy-winning vocals to "I Feel Like 
Making Love," a remake of the Roberta Rack classic, and Method Man and Redman 
show and prove their love with considerable rude-bwoy charm on "Left & Right." 
But once you get around those obligatory hip hop guest spots, you're made to 
realize what Voodoo is really all about: the sound of D'Angelo falling in love with his 
own multi-tracked voice. Giving us the falsetto ecstasy of Eddie Kendricks and the 
seductive crooning of Marvin Gaye mixed with the orgasmic shouting of The Artist 
in one fell swoop, D'Angelo transforms schizophrenia into spiritual release. The 
shadow of The Artist looms large over this project, particularly on the doo-wop 

D'ANGELO HAS MADE THE MOST DARING 
SONG-ORIENTED ALBUM BY A MAINSTREAM 
R&B ARTIST OF HIS GENERATION. 

balladry of "Send It On" and "Greatdayinthemorning," which owe major props to 
purple predecessors such as "Do Me, Baby" (from the 1 981 Warner Bros, release 
Controversy) and "Adore" (Paisley Park's 1 987 Sign "O" the Times). Ditto for the 
basement jam "Chicken Grease," a knockoff that wouldn't have sounded out of 
place on one of The Artist's New Power Generation joints. The exquisite "Spanish 
Joint" finds D'Angelo exploring new ground in the Latin-soul territory, which Stevle 
Wonder trod so well. And Hendrix is honorably referenced, via the bell-and-chime- 
like backward guitar sounds sliding around D'Angelo's sanctified lead on the 
album's closer, "Africa." 

D'Angelo seems to have been trying to create an album that worked less as a 
collection of potential singles than as a unified whole. It's a work in the tradition of Curtis 
Mayfield's Superfty (Curtom, 1 972), Gaye's What's Going On (Motown, 1 971 ), and Sly and 
the Family Stone's There 's a Riot Goin'On (Epic, 1 971 ) — a black-magic opera, per- 
formed on a stage where we're to imagine one brother working overtime to court and 
spellbind a sea of already swooning sisters. The extent to which the album fails to 
mesmerize as mackadociously as D'Angelo's 1 995 debut, Brown Sugar (EMI), can be 
chalked up to the production. While capable of subtly stirring emotions and petvises, 
the end result is not completely satisfying on the sonic level. There are times one wishes 
for more reverb in the air, more booty stomping on the low end. No dis intended, but 
?uestlove might have opted for a wider range of rhythms and sounds from his kit— the 
sharp and staccato boom-bip he favors is funky but can definitely read as monotonous 
after awhile. The tempos on acouple of numbers in the disc's midsection sag and drag 
like D'Angelo's out to give Tricky a crawl for his money. Nevertheless, Voodoo does 
"groove. " You just might have to reconsider what the term means to you. 

In ways analogous to Me'Shell Ndegeocello's latest, the downbeat Bitter (Warner 
Bros.), Voodoo finds D'Angelo defining himself as much by what his funk refuses to 
do as by what it does to legitimately function in the post-James Brown continuum. 
Despite the flaws, D'Angelo has made the most daring song-oriented (as opposed 
to rhyme-oriented) album by a mainstream R&B artist of his generation. In a time over- 
run with copycat beatmeisters and hyper commercial slicksters, how refreshing to 
see one brother commit to the spirit of black music tradition over the capitalist value 
system that rates an artist's worth according to units sold. Where D'Angelo goes from 
here is a journey we'll all have to keep jockin', because when it comes to 21 st-century 
B- boy balladeers, nobody does it better. 



RAGE AGAINSTTHE MACHINE 
THE BATTLE OF LOS ANGELES' 



EPIC 




From the first notes of The Battle of Los Angeles, it's clear that Rage 
Against the Machine have been busy. Following the slam-pit rebel music 
of their self- titled 1 992 debut (Epic), Rage's 1 996 Evil Empire (Epic) was 
loud and successful, but also fairly monotonous. Rage sounded like a 
band that had reached its plateau. 

It's a wonderful surprise, then, to discoverthat theirthird _fc V Q / 
venture, The Battle of Los Angeles, is faster, cleaner, and far _ ^» 
more diverse than anything the Southern California-based m o 
quartet has ever recorded. While bassist Tim Commerford ^ 
(a. k.a. Y.tim.K) and drummer Brad Wilk flex comfortably In 
their roles as the band's twin workhorses, guitarist Tom J 1 0 ♦ 
Morello gets positively nasty. From the opening metallic wail of 
"Testify" to the drunken kazoo madness of "Guerrilla Radio" and the 
bizarre Halloweenish riff of "Ashes in the Fall," Morello cooks up some of 
the weirdest and best guitar effects ever heard on a rock record. There 
are moments you'll swear Vemon Reid, Jimmy Page, the Shocklee broth- 
ers, and Lee "Scratch" Perry are having a party in his fingertips. 

While Rage's music moves confidently forward, The Battle of Los 
Angeles finds frontman Zack de la Rocha mired in his career-long identity 
crisis. Is he a singer or an Amnesty worker? At his previous peak — Empire 
tracks such as "Bulls on Parade" and "Vietnow" — he's been 75 percent 
rock, 25 percent roil, and that formula holds for The Battle of Los Angeles' 
finest moments. On "Guerrilla Radio," de la Rocha integrates his dueling 
selves seamlessly. Howling "Lights out, guerrilla radio, turn that shit upl" 
he successfully occupies the space between protest and party. Likewise, 
on the dashboard-slapping standouts "Calm Like a Bomb" and "Sleep 
Now in the Fire," he's content to be just another moving part in the band's 
fiery engine, using quick lyrical blasts and a hot scream to complement 
the head-bobbing intensity. 

But just when he seems to have found his balance, de la Rocha the 
Voice disappears, and Zack the Mouth takes over. His empathy and right- 
eousness run wild, and clunky lyrics shroud several otherwise juicy cuts. 
For example, when Zack proclaims that "Every official that comes in 
cripples us, leaves us maimed / Silent and tamed, and with our flesh and 
bones he builds his homes," on "War Within a Breath," he's much closer 
to Sally Struthers-style emotional terrorism than Clash-caliber politico- 
punk shamanism. 

The Battle of Los Angeles won't disappoint or surprise Rage fans, who 
are used to de la Rocha's antics by now. And by no means am I getting on 
the guy about his politics, which, by all accounts, are deeply felt. But a 
great opportunity has been missed. Mao said it best: Power grows out of 
the barrel of a gun. Musically, The Battle of Los Angeles is cocked and 
ready. Dela Rocha just can't pull the trigger. Josh Tyrangiel 
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TAMAR 'RIDICULOUS' 



DREAMWORKS 



Spragga springs 
rnto action 



t)]Jr The vocal booth is dark, the control room tense with anticipa- 
tion. Within the confines of Kingston Recording Studios in Brooklyn, 
N.Y., another bad rune is about to be born. From out of the gloom comes 
the inevitable mike check, then the onslaught begins-a barrage of sylla- 
bles that sting like swarming wasps: "Smile and shake me hand / But inna 
them heart them full of grudge," rumbles a foreboding baritone. "Them 
half'i leggo with them 
hypocrite love.* 

Three minutes later 
the track fades, the 
door opens, and into 
the light steps Spragga Benz. 
as relaxed as the rhyme he just 
ripped was rancorous. 

"I try to make songs 
that can last" says Sprag- 
ga during a lull in the stu- 
dio runnings. 



BURNING SP 
VARIOUS ART! 



s 




but I try say something 
different, or say it in a different 
way than it's been said before." 

Too many dancehall tunes 
feel like disjointed styles 
thrown together willy-nilly, 
but Benz-class compositions 
always make thematic sense. 
He's ajamaican lyricist, not a 
Russian novelist, but what 
took Leo Tolstoy 1,000 pages 
to write, Benz expresses in two three-and-a-half-minute songs. 

For him, expression comes easy. "I stay open to every vibe that come. It might 
be a rude-boy vibe, it might be slack and nasty, it might be a more conscious 
type a lyrics-it's all natural to me." 

It's been eight years since a boisterously raw seven-inch single called "Jack 
It Up" announced the arrival of a distinctive new voice in the dancehall arena. 
His album of the same name, released in 1994 on VP Records, became an under- 
ground classic. In 1995, Benz dropped his first release on a major label, the 
underrated Uncommonly Smooth (Capitol). But even without another full-length 
or big promotional machinery behind him in the last four years, he's been 
taking care of biz, releasing a stream of high-caliber cuts that solidified his 
position as a premier practitioner of the DJ's discipline. 

In late '98 Benz came with the vivid guerrilla chronicle "War," followed by 
"Peace" in early '99. Both tunes detail the crucial distinctions without resorting 
to preachy platitudes or needless exaggeration. With his long-awaited album 
Fully Loaded set to appear later this year on his own Benz Speculous label, 
Spragga's ready to give the people more of what they love. 

"Most of the things weh me sing are some things me experience inna life," he 
says with customary reserve. "You nah go hear me sing about bullets that shoot 
people round comers and all that. No, the area where I come from and people 
weh I grow with, you just watch and you can tell who is fool. Where I come 
from fools don't really last long." Benz is definitely not living in a fool's paradise. 



HEAVY ROTATION: More reggae flavor 



Living Legacy (Wise Man Doctrine/Tuff Gong) 
Tant Qu'il y Aura (Epic) 
Calling Rastafari (Heartbeat) 
Universal Message (VP) 

Rastafari Dub (Roir) 



RAS MICHAEL & THE 




If you're naive enough to give your 
album a title as preposterous as Ridicu- 
lous, you might not be ready to venture 
out on your own. But after singing with 
her big sisters, the Braxtons 
(solo superstar Toni is also ^■^"^ 
an older sibling), on their Cfr 
1996 Atlantic release, So 
Many Ways, Tamar has 
declared independence O 



■On* 6 

from the group with her com- 
ing-out-party LP. 

Named for the "ridiculous" numberof 
styles covered on its 14 tracks, the album, 
instead ofhighligh ting Tamar" s versatility, 
comes across as cluttered. We never truly 
understand where she's coming from. 
The disc's strongest cuts are the latest 
salvos in the R&B gender wars. They're also Tamar at her sexiest and sassiest. Take 
thejermaine Dupri-produced "Get None." Here.Tamarwams guys to come correct. 
"I won't be no ho / Just drop my clothes / And all the silly things that you're used 
to," she boldly sings. Then on Missy Elliott's production offering, "No Disrespect," 
Tamar proclaims, "Don't you ever compare me to none of them hoes you used to 
mess with." Do we see a recurring theme here? Unfortunately not. 

These cuts differ from almost everything else on Ridiculous, suggesting that they 
were afterthoughts— strategically designed to move Tamar beyond the traditional 
R&B typecasting associated with the Braxtons. 

Consequently, cushy, fireless ballads like "Once Again" and "I'm Over You" 
come across as tired and a little too tame for Tamar. 

Like her songbird family members, 1 here's no doubt Tamar can sing. She just 



needs to figure out what she wants to say. 



AKINYELE 'AKTAPUS? 



A nthony DeCurtis 




"Pussy makes the world go 
round." So says Queens, N.Y., 
native Akinyele on his latest LP, 
Aktapuss. But who can blame 
him? After he made a little noise 
back in 1 993 with his Large Pro- 
fessor-produced debut album on 
Interscope, Vagina Diner (despite 
the title it had little to do with inter- 
course or the female genitalia), 
Akinyele disappeared from the 
scene for three years. 

During his hiatus, AK rein- 
vented himself. Gone were the 
battle raps like the ones he kicked 
alongside Nas on "Live at the Barbeque" (1 991 ). Instead, his main focus was 
sex. And it seemed to work. His anthem for reciprocated oral affections, 
"Put It in Your Mouth," became synonymous with party propulsion and was 
one of the biggest underground hits of 1 996. 

Aktapuss is a shameless attempt at milking the proverbial cash cow. 
Unfortunately, it seems time to put that cow out to pasture. Songs like "Take 
a Lick" and the pornographic remake of The Notorious B.I.G.'s "Juicy" are 
entertaining with their high school humor punchlines ("I never thought that 
hard work / Could pay off and shit / 1 was too used to jerking off and shit"). But 
a predictable album where most of the tracks follow the same formula — raw 
sex raps by AK, a female crooner singing a raunchy chorus over a mid-tempo 
party groove — can't arouse for very long. 

AK, it's time for you to come home. How heartbreaking it is to see such 
a talented MC settle for novelty instead of quality. 

Let's hope next time around Akinyele focuses less on "juicy coochies" 
and more on the wet street flows. 

Noah Callahan-Bever 
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THE EARLY BIRDS GET THE WORD ON UPCOMING RELEASES. 




"Jaaaaammm! Oh, 
jaaammm!" After 
nine years of being 
teased and taunted 
with promises of a 
reunion, we 
kinda gave up on the 
thought of hearing 
"Nasty Man" Aaron 
Hall ever sing those words 
again. But all is well in the 
free world once again. 
Aaron, his brother Damion 
Hall, and new-jack-swing 
king Teddy Riley have 
finally finished recording 
their long-overdue reunion album, Guy III (MCA). 

Encompassing such classics as "Piece of My Love," "Groove 
Me," and Let's Chill," the trio's first two albums, Guy (Uptown/ 
MCA, 1988) and The Future (Uptown/MCA, 1990), still stand 
up to most of the R&B CDs being released these days. Plus, if 
you haven't noticed, Jodeci and Hew Edition (our other 
two favorite modern-day R&B super-groups) haven't exactly 
been heating things up lately, so there's a void that desperately 
needs to be filled. 

Scheduled for ajanuary release, Guy ///should bring the trio 
back to the forefront. Riley, who recently called it quits with his 
other group, Blackstreet, produced or coproduced every track 
on the album and has the beats banging as hard as ever. The first 
single, "Dancin'," along with "Do It" and, of course, the third 
installment of "Teddy's Jam," are dance-floor magnets. And 
while Riley takes care of the rump shakin', the brothers Hall 
hold down the ballads. 

Damion explores Internet romance with "Love on Line," 
while the ultimate baby-mama-drama song, "Why You Wanna," 
has Aaron baring his soul. Damn you, Guy, for making us wait 
so long! But thank you for delivering an album that will make 
us forget how long we've been fiendin'! 



We've all heard that Bad 
Boy Records has been 
putting together the new 



allium. Bom Again. Produc- 
es Mario Winans 
and D J Premier have laid 
new beats to an array of old 
Biggie vocals that eilher 
appeared on previous al- 
bums or were salvaged from 
the studio cutting-room 
floor. On top of that there 
are slated contributions by 
Lauryn Hill. Busta 
Rhymes. LIT Kim, 
Sadat X, and Too Short, 
jtchwork as the project seems, the few completed tracks 
nomenal. On the remix to Ready to Die's "Everyday 



Struggle," guest star Nas rhymes while K-Ci & Jo Jo revise 
the hook from their i99lJodeci hit "Come & Talk to Me" with 
a hustler's twist ("Come and roll with me / 1 really wanna show 
you / How I'm flippin' keys / 1 really wanna show you / How 
I'm clocking G's".) On "House of Pain," remixed by newcomer 
Loss (who also remixed Putty's recent "P.E. 2000"), Biggie's 
joined by fellow slain rappers Tupac and Stretch-resulting 
in an eerie masterpiece. 




After dropping two message-heavy albums, Soul Food (LaFace, 
1995) and Still Standing (LaFace, 1998), Atlanta's socially 
conscious are entitled to shake their collective 

ass. On their third release, World Party, Big Gipp. Cee-Lo, 
T-Mo, and Khujo focus on the lighter side of life. 

The title track is a universally appealing dance provoker 
(They quote Lionel Richie— how could it not be?), and 
"Cutty Buddy" is the new anthem for hittin' skins. "What It 
Ain't (Ghetto Enuff)" features their labelmates TLC and uses 
producer Dallas Austin's spaced-out ghetto rhythms to 
inject new life into the played-out battle of the sexes. Let's hope 
World Party powers Goodie MOb over the gold hump and 
finally lands them a platinum plaque. 
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Dru Hill's flamboyant 
frontman, .is sched- 
uled to drop his solo debut, 
Unleash the Dragon, before 
year's end on his own Drag- 
on Records (an imprint of 
Def Soul/Defjam). But the 
album may showcase a 
harder-edged Sisqo than 
his fans expect. The 
album's cuts include the 
ultrasexy "Got to Get It" 
and "Thong," on which 
Sisqo sings over violin 
strains about a big-bootie 
curie "Livin' La Vida Loca." 
The title cut features the Bal- 
timore crooner at his grittiest and warns that he's "about to 
change the industry." But with his Dru Hill cohorts working on 
their own solo projects as well, Sisqo will have to tackle that drag- 
on all bv himself. 




RECORD- 
RELEASE 
WISH LIST 

Ever wonder about all 
those full-page ads for 
upcoming albums? You 
get all hyped up for your 
favorite artist's new 
masterpiece only to wait 
weeks, months, and 
sometimes years after its 
projected release date! 
Here's a list of some of the 
year-end's most ambitious 
albums from hip hop's 
biggest stars. We'll check 
back with you in the next 
issue to see just how real- 
istic these release dates 
came to be. 

N0V.999 

UP Kim, The Notorious 
K.I.M. (Queen Bee/ 
Undeas/Atlantic) 

NOV.16.99 

Will Smith, Willenium 
(Columbia) 

Scarface, In My Time of 
Dying (Rap-A-Lot) 
Raekwon. Immobilarity 
(Loud) 

NOV.23.99 

Q-Tip, untitled (Arista) 

The Lox. untitled 

(Ruff Ryders/lnterscope) 

L.L. Cool J.G.O.A.T. 

(Def Jam) 

Has, Nastradamas 

(Columbia) 

DEC.7.99 

Method Man, untitled 
(Def Jam) 

DEC.14.99 

Redman, untitled 
(Def Jam) 
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Avoid stubble trouble, 
with Neet®. You'll feel 




Dorothea shave slave. 




WARREN G 1 WANT IT ALL' GRJNK 
KURUPTTHASTREETZ IZAMUTHA' ANTRA 







"Scottie Pippen disease." It's a common ailment, 
particularly when it comes to hip hop. It afflicts 
those players who, like the former Chicago Bulls 
great, are talented enough to be superstars in their 
own right but are overshadowed by a more skilled 
or charismatic teammate. 

Being down with future hip hop hall of tamers Dr. 
Ore and Snoop Oogg has caused both Warren G 
and Kurupt to suffer from this malady to various 
degrees. During the early to mid '90s, Snoop and 
Dre's peeps were able to piggyback off of their suc- 
cess — Warren G with his first album, Regulate. . . G 
Funk Era (Def Jam, 1 994), and Kurupt as part of the 
duo Tha Dogg Pound with their debut, Dogg Food 
(Death Row, 1995). After suffering the dreaded 
sophomore jinx with their second albums, Warren's 
Take a Look Over Your Shoulder (Def Jam, 1 997) 
and Kurupt'sKunjpf/on.'(A&M, 1998), the two West 
Coast rappers are back with follow-ups, hoping the 
third time's the charm. 

Joined by a host of rhyme rippers such as his 
road dogs Kurupt, Snoop, and RBX, plus new affil- 
iates like Ruff Ryders members Eve and Drag-On, 
Wan-en G reclaims some of his luster, as he shines 
on his self-produced / Want It All. 

On the title track, the beat-maker extraordi- 
naire showcases his gift for transforming light 
radio fare into lubricious gangster grooves. Using 
elements of DeBarge's 1 982 classic "I Like It," 
Warren and special guest Mack 1 0 take you on a 
laid-back hoo ride. Then, surprisingly, Warren, 
who's better known for his production prowess 
than his microphone mastery, proves to be an 
effective storyteller on the heartfelt ode to his 



recently deceased mother, "My Momma." (He raps, 
"Through the years comin' up / Momma always pro- 
vided / And when the times got rough / 
Momma always tried to hide it.") ^ J 0 tj 

On Tha Streetz Iz a Mutha, 
Kurupt shows he's a bad mutha, ^ * 
proving he has the goods to make <s> 
us remember why he was hailed as j>. 
the next dope MC a few years ago. 0 1 
Like he did when he was down with Death 
Row, the Philadelphia native battles — and, of 
course, destroys — lesser lyricists, smokes chronic, 
and slaps so-called hoes, all while dipping and slid- 
ing around G-funk beats supplied by producers 
Daz Dillingerand Dr. Dre, among others. 

Unfortunately, the happy feelings— evoked by 
such songs as the deliciously off-kilter Trylogy" 
and the slick guilty pleasure "It Ain't About You" — 
turn sour when the Kuruptor decides to perpetu- 
ate beefs he apparently has with some of his peers. 

On "Callin' Out Names," Kurupt venomously 
screams "Muthafuck D! / Muthafuck M! / Only X I 
know is Xzibit or RBX. . . / Fuck Ruff Ryders / Fuck 
the Firm." While the song follows in the tradition 
of some of the great hip hop dis records, it's hard 
to root wholeheartedly for an instigator. Especially 
after hearing the eerie chorus, "If it wasn't for the 
West / These rap niggas wouldn't need a vest 
around they chest." 

Warren G and Kurupt are clearly on the road to 
winning rap championships. But it seems as if 
Wan-en truly wants it all, while Kurupt is letting out- 
side distractions get in the way of his brass-ring 
potential. Cheo Hodari Coker 
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BOB MARLEY IS ONE OF THE BIGGEST 
MUSICAL ICONS WORLDWIDE. HIS 
MUSICAL PHILOSOPHY TRANSCENDS 
ANY MUSICAL GENRE. ETHNIC GROUP 
OR POLITICAL CULTURE. TO FULFILL 
HIS FATHER'S DREAM TO REACH THE 
MAINSTREAM URBAN AUDIENCE. 
STEPHEN MARLEY WAS COMPELLED 
TO CREATE A UNIQUE MUSICAL COL- 
■ LABORATION INCORPORATING HIS 
DAD S SONGS ANO ALLOWING OTHER 
ARTISTS FOR THE FIRST TIME TO SING 
THE SONGS OF BOB MARLEY WITH 
BOB MARLEY THIS JOINING OF ORIG- 
INAL RECORDINGS WITH VOCALS 
FROM TODAY'S CHART TOPPING 
SUPERSTARS BRINGS A CONTEMPO- 
RARY. URBANSDGE TO THE TRACKS. 




INSPIRATION FOR TODAY'S GENER 

BOB MARLEY DUETS WITH TODAY'S HOTTEST ARTISTS 

TURN YOUR LIGHTS DOWN LOW with LAURTN BILL 
NO MORE TROUBLE with ERTEAH BADTJ 
REBEL MUSIC with KR AYZIE BONE 
JOHNNY WAS with GURU CONCRETE JUNGLE with RAKIH 
RASTAMAN CHANT with BUS T A RHYMES «fc FLIPMODE 
SQUAD GUILTINESS with LOST BOYZ featuring Mr. Cheeks 
JAMMIN' with MC LYTE 

KINKY REGGAE with THE MARLEY BROTHERS and 
THE GHETTO YOUTHS CREW 

ROOTS, ROCK, REGGAE with STEVEN TYLER and JOE PERRY 

SURVIVAL A.K.A. BLACK SURVIVORS with CHUCK D 

BURNIN' AND LOOTIN' with THE ROOTS featuring Black Thoughts 



www.bobmarlry.com www.isUnddefjam.com 
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MONTELLJORDAN 
GET IT ON TONIGHT 



OEFSOUL 



As an artist, Montel I Jordan has yet to come up with a blockbuster cut 
that equals his debut single, "This Is How We Do It" (1 995). But the singer 
with the B-baller frame is far from a one-hit wonder. In fact, over the 
course of four years, Jordan has emerged as a solid songwriter and pro- 
ducer — for himself as well as for a slew of star acts such as 98° 
("Dream in'") and Deborah Cox ("Nobody's Supposed to Be Here"). 

Jordan's fourth album, Get It On 
Tonight, is like night and day. On 
one hand, he shines in the boss- 
player role. He's confident and 
assertive on "Get Enough," fea- 
turing Ja Rule. Jordan's breathy 
vocals slither over the jagged 
futuristic rhythm as he sings, "She's 
spread-eagle with her toes to the 
ceiling / Breaking it / Deep in her/ 
She's taking it." 

But he transforms in- 
to a punanny-whipped ^fcVOl 
pansy during the batch ^ 
of boudoir ballads that finish up the CD. Jordan's either trying m 
to woo the panties off you or bragging aboutwhathedidonce ^> c 
they came off. The problem with these "love" songs Is that he ^ « 
comes across too laid-back; without the rough beats to back him • ' 0 • 
up, the songs lack any tension and end up sounding like one giant, wet sigh. 

Sure, Jordan deserves a little love for getting 50 percent of it right But, 
ladies, when was the last time you gave a man kudos for getting the job 
halfway done? Amy Linden 




VICTOR CALDERONE 'E=VC2' 



TOMMY BO* SILVER 




Before you can become successful in 
any career, as the saying goes, "you have 
to get your foot in the door." DJ Vic- 
tor Calderone has had his foot in the 
door for years, getting props on the 
underground scene for his turntable and 
studio work. 

But after Madonna cherry-picked him 
to remix and inject a little tribal-house 
rhythm into her singles "Frozen" and 
"Sky Fits Heaven," as well as the title track 
from her 1998 electronic epic, Ray of Light 
(Warner Bros.), Calderone finds the door 
is opening wider for him every day. 

Between jet-setting jaunts to spin for 
packed dance-floor circuits (especially 
New York and Miami, where he plays almost weekly), the DJ/remixer du jour has 
been tweaking recordings by everyone from Garbage to Elton John. 

So, having shown such promise on outside projects, Calderone is phenomenal on 
his own album, right? Guess again. His first beat-mixed compilation, £=VC 2 , is utterly 
unremarkable. But it's certainly not for lack of good material. Nearly every track 
featured, from "Share the Love" by Andrea Martin to Robbie Rivera's "Feel This," 
crackles with kinetic energy. 

What's missing is an unmistakable DJ signature, a cultural element or stylistic 
fingerprint (a la the cutting beats of David Morales, or the blending of records as done 
by Frankie Knuckles) that will elevate this collection above the glut of similar 
compilations. Calderone needs to create his own distinctive niche. 

As mood music for a pre-club twirl around the living room, E=VC 2 works 
reasonably well. Unfortunately, this LP does little to establish Calderone as the 
club visionary he's alleged to be. As soon as another young turk sways Madonna's 
attention, this DJ may find the door has been slammed in his face. 

Larry Flick 
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What's his secret with the ladies? 

An incredible voice, smooth talk, 
and all the right moves. 




MY SOUL, MY LIFE 

the debut album 



1 4 steamy episodes including 

One Night Stand 

featuring LaTocha Scott of Xscape 

Whatever U Want 

featuring Trina 

U, Me and She 

featuring Trick Daddy 





mmant Company, m 
Mystic Music & Entertainment 

www.Havorflav.com www.mysncmusic.com 



SHIPPED GOLD • IN-STORES NOW!!! 

AVAILABLE at WHEREHOUSE music 




Producer of the Multi-Platinum 
Rap Super Group 

Bone Thugs & Harmony 

brings you 

his newest labor of love 

ghetto street 
pharmacist 



THERM S Or|E U/ORd FOR^tHE PERFECT" 
FTJSiOn OF R^B OH tHE StREEtS 




His Debut Album 
Featuring 

"PINK PANNIES," 
"BABY l\lKE," 
& "IZ IT TOO LmTE." 

cum^us? 

www.qweiStrecords.com 





ring 

Bizzy Bone 
Krayzie Bone 
Layzie Bone 
Cold 187um 
DeKumpozed & Lot hoi 
Of NX 
NytOwl 
Dresta the Gangsta 
Squeak RU 
The KingPin Family 

and the HIT single 







>2 




% A 




* T 1 

Justja. time for the holidays, the f 
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JusUS, time for the holidays, the follow up album 
from^e platinum artist who brought you the hit song 
"I Belong To You," returns with another R&B classic. 



cmusic.com 

Ground Level Dist. I 1222 S. La Cienega Ste. 488. Inglewood. CA 90304 groundlevel.com 
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LUTHER KING, JR. 



SPENT HIS 20'S 



HANGING OUT 



AT THE MALL AND 
CLUB HOPPING, 



WE MIGHT STILL 




BE DRINKING FROM 



SEPARATE FOUNTAINS. 





DA 

. . Some 
thing. 



Do Something is committed to inspiring, training, funding and mobilizing young people who want to create change in their 

COMMUNITIES. To FIND OUT HOW YOU CAN MAKE A DIFFERENCE CONTACT US AT 212-523-1175 OR VISIT US ONLINE AT WWW.DOSOMETHING.ORG 





The first star you'll see tonight. 
With more brilliant stars to follow. 



A N 



Evening 



OF STARS 





On January 8, there's no need to look to the skies to s 
rightest stars. Just tune in as UNCF presents the thir 
"An Evening of Stars." Four hours of stellar entertainment hosted by Lou Rawls. Scheduled 
to appear: Lauryn Hill, Chaka Kahn, the F.motions, the Average White Band, the Neville Brothers, 
the O'Jays, the Stylist) cs, the Chi-Lites and many more. All performing to benefit deserving students 
in need of financial support. It's the perfect way to start out the new millennium in the spirit of giving. 

A CELEBRATION OF EDUCATIONAL EXCELLENCE BENEFITING THE UNITED NEGRO COLLEGE Fu 

Tune In JANUARY 8. Check Your Local Television Listings. 



A V A 



; AT&T 



DaimlerChrysler 



Prudential 



Special thanks to Vibe Magazine for promotional support. 
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FIONAAPPLE 

'WHEN THE PAWN../ CLEANSLATE EP C 




A famous philosopher (okay, it was Bart Simpson) once opined that "making teenagers 
depressed was like shooting fish in a barrel." So a cynical sort might conclude that 
artists whose oeuvre is theme music for bad hair days aren't exactly working all that 
hard for their money. But simply to lump Fiona Apple with bum-out queens and 
mopey boys cloaked in black is way off the mark. It trivializes her considerable and, 
as evidenced by this CD, growing pop acumen. 

Color her blue, even color her kooky, but Apple is much more than just some 
MTV-approved poster child for lithium. Sure, as anyone who dove into the 
murky water that was Apple's 1996 debut, Tidal (Clean Slate/Epic), can 
testify, our lady of the criminally underfed can explore some pretty 
^ ^ dark and disturbing places (check out the somber songstress's star- 

o» ^ making cuts "Criminal" and "Shadowboxer"). But to Apple's credit, 

($> . she never allows herself to wallow in those waters of despair and deep- 

" ' * seated sadness. Misery and regret are her muse, not her alibi. 
As expected, her second album, When the Pawn Hits the Conflicts He Thinks Like 
a King What He Knows Throws the Blows When He Goes to the Fight and He 'U Win the 
Whole Thing 'Fore He Enters the Ring There 's No Body to Batter When Your Mind Is Your 
Might So When You Go Solo, You Hold Your Own Hand and Remember That Depth Is 
the Greatest of Heights and 'i/You Know Where You Stand, Then You Know Where to Land 
andl/YouFalllt Won't Matter, "Cuz You'llKnow That You're Right (Note to FA: No 
more self-indulgent titles, okay?), is far from some Britney Spears-ish phone-home 
romp. Fame, fortune, and acclaim haven't made our girl any less introspective. 
With her sturdy, two-fisted piano playing and a voice that belies her relative youth. 
Apple unfurls deceptively up-tempo tracks that make pain and guilt seem like 
perfect pop ' >dder. 

You're n ding your head full strength to the jaunty horns and guitars of "Paper 
Bag" when mere's a split-second break in the momentum-you realize that Apple is 
singing about self-destruction in the pursuit of unrequited love ("Hunger hurts and 
1 want him so bad / Oh it kills, 'cuz I know / I'm a mess he don't want to clean up"). 
The singer's melancholy only uplifts the listener during "On the Bound." As the 
thunderous, almost scornful piano plays in the background, Apple bears her soul 
while demanding that her mate return the unconditional love she has given. And on 
"A Mistake," she compares reaching total self-disgust to feeling "as full as a tick." As 
you've probably already guessed, failure's a favorite theme of hers on this album. 

When the Pawn... is full of images that resonate. Apple's a sad, sultry woman 
with a sense of who she is-even if that person isn't someone she wants to be. Once 
again, her pain brings us joy. In Apple's case, it seems that it'll never be allgood, but 
isn't happiness overrated anyway? 

Amy Linden 
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Available ot oil Camclot Music, The Wall, 
and Record Town Locations. 
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Win a Trip to 

CHennessyi 
ARNIVAl 
2000 L 

in Trinidad & Tobago 
March 3-8, 2000 

Official Rules and Kntrv Form 
For the Hennessy Carnival 2000 Sweepstakes. 

). NO PURCHASE IS RBQUBBD. 

2. Complete the official entry lorm and mail lo: Hennessy* Carnival 2000 Sweepstakes, P.O. 
Box 5850. Norwnik. CT 06854-5850. You may also print your name. address (no P.O. boxes), 
ami day ami evening phone numbers on a 3"x 5" index card and mail .i- above. Enter as often 
us you wish, but each entry must be sent separately. All entries must be postmarked by 
January 20. 2000 and received by February I. 2000. Three Grand Prize Winners will be 
selected in a random drawing from among ill entries received. Grand Prize drawing will be 
ht'ldun "t jhotn J cbtu.iry 4. 2O0O. under the supervision of an independent judging 
orguju/aliaB u liose decisions arc final on all matters relating to this offer. Sponsor cannot be 
held„ responsible for lost. late, illegible, mutilated or misdirected mail. No mechanically 
reproduced entnes allowed. 

1 1 Ins sweepstake* i* only open to U.S. residents who are 21 yean of age or older. Ofliccrs 
and employ ees and (heir family members of Sehieflclin & Somerset Co.. and their licensed 
akouoJ beverage distributors and reuuleit, ilwu arfdi.iu.-v subsidiaries, advertising agencies, 
and promotion agencies are not eligible. SWEEPSTAKES IS VOID IN CALIFORNIA, 
PUERTO RICO AND WHEREVER ELSE PROHIBITTiD BY I AW. Taxes and any other 
expenses on the receipt and use of prizes are the sole responsibility of each prize winner. All 
federal, stale, and lot a I laws and regulations appl> The odds of winning depend on the 
number ol entries received, which is expected to be 2tK»,000. A prize ol I i\c llumlred IVIIars 
<$500> nu\ be substituted for the Grand Prize by tlic winner Winters will be notified i»> 
phone and/or mail. No transfer or assignment of prize allowed 

4. The Grand Prize Winners will be required to sign and return a£ Aflidawt of Eligibility and 
Release within 7 days of notification. In the event of non-compUtncc. an alternate winner will 
be selected. Each winner's guest must be 21 years of age oi older and must also execute a 

.i tl ■ u^onf ihoir jiintri . 

and/or photo likeness in spo(b.or\ advertising without t ompctKolion incept where prohibited 
b> l.iw \ One pn/e pei person, address or household f^^^^f^^^^^^^^H 
5 I'n/r Description Hikv l Winners will c.kIi receive a Gr.ind Prize trip loi two to 
Tnnidad ft Tobago. March -1-K. 2000. Prize includes round trip coach airfare from major 
airport nearest winner's residence to and fioni Trinidad A Tobago, hotel accommodations for 
5 nights (double oceujiancy), and VII* seals lo view the Carnival parade. Anyrositiiatc retail 
value ol each Grand Pnzc is S5.0tXI. Trips must be taken on the dates indicated. Pn/e does 
not include transfers, meals, gratuities or any other expenses not specifically listed herein, 
f usel and accommodations subject to availability : certain restrictions apply All expenses on 
receipt and use of pn/e. and all federal, state, and local taxes, are the sole responsibility of 
the w inner 

f». The list of prize winners will be available aftei Match 1 . 2000 For a list of prize winners, 
send a sell addressed stamped envelope lo; Hennessy ' Carnival 2000 Winners List. P.O. Box 

5850. Norwalk. CT 06IS*V5830 

7. Sponsor Schicffelm & Someiscl Co , 2 Park Avenue, New York. NY 10016. 

8. Promoter Newday Communications. 50 Water Stieet. South Norwalk. CT 0685-1. 



Name: 



Address: inoP.o. Boirst 

City: 

State: ZIP: 




Phone: (Ih»i 



Yes! Yes! Yes! Mariah Orcy is still a skilled singer. The fans will always adore her. 
Her seat among the pop-music hierarchy is secure. But after nine years and six tull- 
length LPs, 1 don't care ahout her anymore. Now, here's where you reply, "And she 
don't care about you!" I'm sure that's true; however, the woman just doesn't excite 
me. Which I admit is sad because I wish there were something about her that touched 
me in some way. 'Cause that's what music is about, right? 

Make no mistake: Carey's been turned out-by hip hop. Regardless of whether 
she has a genuine love of'the music or whether she's milking some marketing scheme, 
she's been carrying a torch for awhile now. Rainbow finds her going deeper into her 
"urban" motif'-thc one she bodaciously started (alongside OI' Dirty Bastard, ol all 
people) on 1995's "Fantasy" remix and achieved the most success with ^ 
on 1997's solid Butterfly, the fourth in her series of one-word-titled ^ ^ 
CDs on Columbia (1991's Emotions, 1993's Dreamloner. and 1995's ca" ^ 
Daydream were the others). m 

This go round, she pulls out all stops, singing over samples of 
Silkk the Shocker's "Ain't My Fault" (Charge It 2 Da Game, No Lim- j ^\\^ 

it, 1998) and Snoop Dogg's "Ain't No Fun" (Doggistyle, Death Row, 1993). 
Snoop is also among the big-name rappers (includingJay-Z, Missy Elliott, and Da 
Brat) recruited to add a little color to Carey's Rainbow. Now, once upon a time, 
pairing a singing thrush with a rhyming thug might've been groundbrcalcing. Hello! 
Ground has been broken. Next! 

But of course, Carey also rocks those dreamy power ballads, and there are plenty 
of them here. She does a nifty remake of Phil Collins's "Against All Odds (Take a 
Look at Me Now)" and delivers the emotional Jimmy Jam-and-Terry Lewis- 
produced "Can't Take That Away (Mariah's Theme)" with grace. With lyrics like, 
"They can say anything they want to say / Try to bring me down / But I will not allow 
anyone to succeed hanging clouds over me," the song could be Carey's version of 
Nas's "Flate Me Now"-she makes it through all the trials and tribulations undaunted. 

There's nothing worse than some critic going on about commercial success and 
popularity. Ain't nothing wrong with selling records and making folks happy, and 
Carey docs both better than most artists. I ain't mad at 'cha, Mariah, really. Maybe 
I'm jealous. Maybe I wanna know what love is, the love people feel for her. To those 
people, Rainbow will garner her even more adoration. As forme? I'll be okay. 

Amy Linden 



Impwird Ct>Kiuk Hennessy. J0*l Alt. >\W. 
CI W Sctucftrlin 4 Somerset Co , NY. NY 
HENNfc&SY U » tryiUcnsJ tradrnurtY 
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HE'S PRODUCED CUTTING EDGE TELEVISION FOR SOME OF THE 
MOST CELEBRATED ARTISTS IN THE MUSIC BUSINESS... 



INSIDE THE MUSIC BUSINESS 




ouiic iiiuya-n-naiuiviuj » V 

Scarface Jr 
Big Bad Voodoo Daddy ^^^^^^^^^ 
Michael Bivins 
DJ Kid Capri 
Joe Clair (BET Rap City) 
Abbey Konowitch (Exec. VP, MCA Records) 



CONVERSATIONS WITH 
ERIC KLINE 



OVER 

£0U CAN MAKE IT IN ' 



Jeff Burroughs (Exec. VP, Bad Boy Entertainment) 
Poke and Tone-Trackmasterz (Music Producers) 
Les Garland (Former Exec. VP Prog., MTV and The Box) 
J. Prince (Pres. & CEO, Rap-A-Lot 2K) 
Peter Cohen (Exec. VP, The Box) 
Billie Woodruff (Music Video Director) 
Damion Young (Asst. Music Director, Power 106 L.A. ) 
Ricky Le'igh Mensh (Mix Show Editor, Hits Magazine) 
stin "Tyme" Prager (Music Director, The Box; DJ) 



m 

PS® Kf M'N D 



Well As Executives From: MCA, Columbia, 
Virgjn, Loud, Billboard U The Box and BET. 
so: Producers, Managers, Attorneys, A&R, 
dio and Video Executives and Songwriters. 



25 TOPICS INCLUDING 



HOW YOU CAN MAKE IT IN 
RECORD CONTRACTS . POI 



IN THE MUSIC BUSINESS . HOW THE POWER PLAY 
POINTS . PUBLISHING . LEGAL . RADIO . VI Dab 



ERS MADE IT 
W SONGWRITING 



MANAGEMENT . PRODUCING . PUBLICITY . MIXSHOWS . INTERNSHIPS . PRODUCT MANAGEMENT 
INTERNET . POWER QUOTES . POWER DIRECTORY . HOW MTV CAME TO BE . ORIGINAL MUSIC 
THE FUTURE OF THE MUSIC BUSINESS . NEVER BEFORE TOLD BEHIND THE SCENES STORIES 



FOR ASPIRING MUSIC PROFESSIONALS, 
MUSIC FANS AND PEOPLE IN THE BIZ 

NOT AVAILABLE IN STORES! 



!9 9 

plus 

S&H 



Or send check or money order for $49 (Includes S&H. FL residents add $2.94 Tax) To: 
Inside The Music Business 6960 Eastgate Blvd. Lebanon, TN 37090 

Copyrighted material 
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VPBECCRODGIRBUIORS: 8M6 138THSIH 
VP FLORIDA : 6022 aw. 21 ST. STREET. MIRAJ 



www.vprecofas.com 



TEL: (718) 291-7068 FAX: (718) 668-3573 
: (964) 966-4744 FAX (954) 9664766 




CHAIRMAN'S CHOICE 



The Unspoken Heard may live in the D.C. area, but they don't 

go-go. Instead, the duo of Asheru and Blue Black drop the 
bomb on dogmatic "what is real hip hop?" 

With 

vocal assistance from a pair of New York pen pals, Grap Luva and the 
far-too-Iong-MlA l-Live, "Trackrunners" (Seven Heads, 718-622-2526) 
is a loose, eight-minute (yes, eigbl'.) exercise in exemplary pass-thc-mikc- 
device poetics. The Heard start out exhaling a wave of jazzy pianos and 
upright bass, give a nod to "Planet Rock," condemn those waiting for 
a Caucasian Jesus, offer "instructions for sucker nigga reduction," boast 
of being "the illest on the mike since Eazy caught the virus," fade 
out. . .and then come back again. All, remarkably, without ever seeming 
self-indulgent. This mini opus may be found-along with the percussively 
playful "Jamboree" and "The Music"-on both UH's Jamboree EP and their 
forthcoming Soon Come... LP. Ya heard? 

With a sinuous funk-fusion loop setting the mood, Brooklyn, N.Y.'s Yah 
Supreme gets downright meditative on "Full Circle* (Sondoo, 718-482-3310). 
Here, Yah's circuitous cadence matches the music's hypnoticism, casually 
dispensing introspective 
thoughts like, "If you blun- 
der / It's really six of one 
and half of a dozen of 
another / Docs it make a 
difference, brother? / It 
doesn't." The even more 
despondent flip side, 
"Only Human," delves 
further into the dark recess- 
es ofY ah's consciousness, 
contemplating botched 
relationships, suspicious 
minds, and the evil that 
men do. Or as one padios- 
stained couplet goes, 
"When asked for the rea- 
son I wrote diis song / 'Cuz 
everythingthat could have 
has gone wrong." Yikes! 

If you're ready to let out some frustration, check out the latest offering from 
the always loquacious Scaramanga (nee Sir Menelik) and his partner in 
dementia, Godf ather Don. "Group War 2000" (Sun Large/Fat Beats, 212-965- 
1862) is ominous, almost Wu-like word warfare just waiting for an adrenal gland 
to assault. "Give me 'spect like eight Suges!" Don orders to anyone within 
shouting distance. 

The Mash Out Posse's Tef (formerly Teflon), on the other hand, ain't waiting 
for anyone to give him shit. "Comin' at Cha," the B side to his single, "F-U" 
(Magnum, 212-271-1990), finds "the BK black Joe Pesci," amid threatening 
horn swells, describing himself as "one of those heist men in the car pumpin' 
Mobb Deep / Guns under the car seat, driving without a license." There's not 
a lot to say about the slamming, DJ Premier-guided A side that you can't already 
figure out from the title. Well, save for the fact that when Tef warns, "If you 
got beef with me or M.O.P. / Believe you me / I'll murder your ass on MTV," 
he's talking about the real real world. 




HEAVY ROTATION: 




—"Curry Chicken Head" (Fat Beats, 212-965-1862) 

—"Reign" b/w "Subterrain" (Blackberry, 818-891-3415) 
—"Get Down" (Quarternote/ABB, 619-470-3042) 
Ghetto Like D&D" (Fat Beats, 212-965-1862) 

— "Thoroughbred" (Pimpstrut, 215-662-5614) 
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ATLANTIC RECORDS 

Record Label. 
www.atlantic-records.com 

AVIREX 

Avirex is the real deal in authentic 
American sportswear and outerwear. 
It's designed for hip urban dwellers and 
music-industry icons. 
www.avirex.com 

BACARDI LIMuN 

Bacardi Lim6n...lt's your style with 
juice, your attitude with tonic, your 
groove on crushed rocks. Refresh 
yourself with the unique clean, crisp 
citrus taste of BACARDI Limon. 
www.bacardi.com 

BAMFANS 

BAMfans Bash: Saturday, December 
11, 1999 with the Roots, Vernon Reid. 
N'Dea Davenport, celebrity DJ's/live 
artists, dancing, open bar... 
www.bam.org 

BLACK CINEMA CAFE 

Exclusive month-long screenings of 
some of the world's top independent 
African American films. 
www.blackcinemacafe.com 

B00.COM 

Check out the top brands and hard-to- 
find labels using 3-D spin, extreme 
zoom — even a virtual dressing room. 
www.boo.com 

COACH 

Coach, America's leading provider of 
quality lifestyle accessories, is now 
available for online shopping. Preview 
the newest collection of furniture and 
home accessories. Now featuring the 
entire collection of briefcases, outer- 
wear, watches, accessories, travel, and 
of course, handbags at: 
www.coach.com 

COLUMBIA SPORTSWEAR 

Columbia Sportswear embodies the 
spirit of the outdoors, offering a full 
line of quality outdoor apparel for your 
every outdoor need. For the retailer 
nearest you, visit: 
www.columbia.com 

DAVOUCCI 

Contemporary fashions for all 
lifestyles. 

www.walterdavoucci.com 

DUREX CONDOMS 

Set yourself free with new Durex 
Condoms. For a FREE SAMPLE, visit: 
www.durex.com 



ECKO UNLIMITED 

The most culturally relevant design 
house of the 21st century. 
www.eckounlimited.com 

EMBARK.COM 

Search, choose, and apply to the right 
college at Embark.com. Find compre- 
hensive financial aid information and 
buy all you need for school at the 
Embark store. 
www.embark.com 

FUBU THE COLLECTION 

Young men's sportswear. 
www.fubu.com 

GROUND-LEVEL DISTRIBUTORS. LLC 

Distributor of rap. hip hop, gospel, & 
R&B music. 
www.groundlevel.com 

HELMUT LANG 

Men's and women's outerwear, khakis, 
denim, surplus, accessories, eyewear, 
shirts, suits, cashmere. 
www.helmutlang.com 

HIPH0THUT.COM 

Hiphothut.com is the ultimate urban 
lifestyle shopping experience all under 
one roof. Click in daily for the 41 1 in 
urban lifestyle news or purchase every- 
thing from urban fashion and BMX 
bikes to dj/audio equipment, CD's and 
vinyl. 

www.hiphophut.com 
HOOKT 

Hookt.com is gearing up to be the 
largest and most highly anticipated hip- 
hop web site on the internet. This full 
e-commerce site will also include a 
robust content area, video and sound 
clips, chat room, message board, 
search engine, web-based e-mail and 
ten channels of content partners. 
www.hookt.com 

KARL KAN I 

Karl Kani is a young men's upscale 
urban-apparel line that consists of a 
core collection. 
www.karlkani.com 

LEE DUNGAREES 
www.leedungarees.com 

LORILLARD TOBACCO COMPANY'S 
YOUTH SMOKING PREVENTION 
PROGRAM 

Sponsored by the Lorillard Tobacco 
Company's youth prevention program. 
www.guttoutnow.com 



BECK 'MIDNITE VULTURES' 



NURSCOPr. 




Lest anyone be confused by the psychedelic folk rock of 1 998 s Mutations 
(Geffen), Beck is back with what's billed as the "official" follow-up to his 
two-turntable-down 1996 breakthrough, Odelay (Geffen). And indeed, 
the tousle-haired Anglo's sixth outing is a bold bid to reestablish himself 
as the funky white boy of the moment. Midnite Vultures affectionately 
plunders a dizzying array of African-American musical styles, 
from '70s soul ballads to designer-label hip hop to gospel V 0 ( / 
blues. It's got grooves to spare and, needless to say, it's <^ 
charming and smart © 
Unfortunately, the game was up before Vultures was a * 



even released. Similarto World Wrestling Federation cham- /? 
pions, self-consciously lowbrow competitors like Eminem 
and Kid Rock have elbowed Beck to the cultural sideline alongside his 
high-IQ predecessors David Byrne and the Beastie Boys. Shady and Kid 
Rock may be lug heads, but they come correct. Hip hop obviously means 
the world to them, and their outsider status only makes them care more 
and try harder. 

Beck's emotional detachment, on the other hand, feels old and dreary. 
He was an early lightning rod for premillennial tension: the fear that all 
artistic forms had been exhausted and could only be endlessly recombined 
with a kind of good-hearted irony. That awareness made Odelay and 
Mellow Gold (Geffen, 1994) seminal albums. 

But the Zeitgeist has shifted now that the millennium is on our doorstep, 
and irony and detachment don't seem like much fun anymore. So it's 
possible to listen to Beck imitate Mick Jagger imitating Curtis Mayfield 
on "Debra" (chorus: "I wanna get with you and your sister / 1 think her 
name's Debra"), find it hilarious, and still wonder what the point is. After 
all, "Weird AT Yankovic is hilarious too (sometimes). 

Similar concerns trouble "Peaches & Cream," a send-up of The Artist 
Formerly Known as Prince that borrows its coda ("Keep your lamplight 
trimmed and burning") from blues legend Blind Willie Johnson. And 
maybe Puffy and Jay-Z's high-life posturing is ripe for parody, but Beck's 
playa-mimicking accent on the first verse of "Hlwd. Freaks" is a bit too 
condescending for comfort 

In many ways, Mutations suggested a more fruitful artistic direction 
for Beck than this "official" release. That album was pulled together so 
quickly that he couldn't worry too much about what he had to say. As a 
result, its languorous mood speaks eloquently for itself. Midnite Vultures, 
unfortunately, finds Beck feeding on the carcass of his own past ideas for 
inspiration, and that cold fare doesn't yield him much at all. 

Anthony DeCurtis 
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THE ROOTS THE ROOTS COME ALIVE' 



MCA 




When it comes to the stage, 
the Roots are masters of 
their domain. Over the past 
six years, hip hop's most 
popular band have been 
touring incessantly, earning 
recognition as some of rap's 
best live performers. 

Almost a decade after 
Boogie Down Productions' 
1991 release. Live Hardcore 
Worldwide (Jive), earned the 
distinction of being hip hop's 
first live album, the Philly- 
based Roots enter that hal- 
lowed territory with The Roots Come Alive. Recorded during some of their 
'99 gigs in Europe and New York, the live LP is better than any backstage pass. 

Powered by the molasses-thick rhythm section of underrated 
™ ^ funky drummer Ahmir "?uestlove" Thompson and the always 
£ steady bassist Leonard "Hub" Hubbard, the organic rap troop 
■ unconsciously erase the barrier between no-nonsense B-boy 
c, anthems ("Step Into the Realm") and avant-garde jazz jams ("The 
Next Movement") with veteran musicianship. Lead lyricist Tariq 
"Black Thought" Trotter shows why he ranks among hip hop's elite 
MCs, tirelessly moving the crowd (note the tribal cal I - and - respon se chants 
of "Ultimate"). 

The 1 0-minute version of their breakthrough ghetto sonnet, "You Got Me," 
unfolds into a surprising Brazilian-tinged workout. This probably best rep- 
resents the Roots' ability to captivate. Like the audience did the night the 
song was recorded, you're singing along with the band until their set is fin- 
ished. C'mon, besides the Sugarhill Gang on "Rapper's Delight" (1 979), what 
other group can keep you rockin' with one song for 1 0 minutes? Murph 



BIG POKEY 

THE HARDEST PIT IN THE LITTER' 



UNIVERSAL 



While most major labels are scouring New York and Los Angeles, trying to find the 
next hip hop superstars, Universal Records' scouts have fixed their gaze on the South. 
Having discovered and acquired such groundbreaking independent-label acts as Suave 
House's Eightball & MJG, Cash Money's Juvenile-led Hot Boys, and Short Stop's LiP 
Troy, Universal's been on an incredible winning streak. 

Their latest down -bottom superstar in the making, Big Pokey, is banking on achieving 
the same success as his third-coast brethren. After rocking on underground mix tapes 
by infamous Houston DJ Screw, Pokey breaks into the big time with his solo effort, 
The Hardest Pit in the Litter. 

The first single, "Ball 'N Parlay," which reworks Sly & the Family Stone's "If You 

Want Me to Stay," could catch on 
faster than a cold in kindergarten. 
Pokey draws you in with his drawl, 
while the elementary chorus, "We 
gon' ball 'n parlay / Pour our drank 
and smoke hay," grows on you 
before the song is over. Meanwhile, 
the custom-made-for trunks bass, 
mixed with the subtly belligerent 
flow of Poke and his guest stars, the 
Screwed Up Click and Project Pat 
of Three 6 Mafia, make "Hands 
Up," a surefire album standout. 

The Hardest Pit in the Litter is 
definitely one of this year's picks of 
the litter. Another one in the win 
column for Universal. 

Miguel Burke 
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LOUD RECORDS 

Louder than ever! Home to Wu Tang, 
Mobb Deep, Tash, and Xzibit. 
Hypnotize minds and more! 
www.loud.com 

MECCA USA 

A denim-driven men's and women's 
collection. 

www.meccausa.com 

MILLER GENUINE DRAFT 

Large bands, small clubs, big mystery. 
MGD Music— who's playing? 
www.mgdblinddate.com 

NAUTICA JEANS COMPANY 

You know where to reach me... Jake. 
Launching Fall '99... Nautica Jeans 
Company. 
www.nautica.com 

NETRADI0.COM 

120 channels of the choicest music in 

the world. 

www.netradio.com 

OCTOBER GALLERY'S PHILADELPHIA 
ART EXPO 

Nation's largest African American Art 
Expo, showcasing the most prominent 
artist paintings, sculptures, jewelry, 
and woods. Also experience poetry, 
music, dance, and seminars. 
www.octobergallery.com 

PELLE PELLE 

Urban sportswear, jeanswear, and 
leather outerwear manufacturer. 
www.pellepellemb.com 

PHAT FARM 

Classis American sportswear... 
redefined. 

www.phatfarm.com 
PNB NATION 

It's about a new youth generation. It's 
about a cross-cultural movement. It's 
about redefining the concept of 
"urban." It's about building a new 
nation. ..pnb nation. 
www.pnbnation.com 

ROBERT LEE MORRIS 

Robert Lee Morris is one of America's 
most influential jewelry and accessory 
designers. His collections signature 
sterling silver & fine jewelry pieces. 
www.robertleemorris.com 

ROCAWEAR 

It's not what you wear, it's what you roc. 
www.rocawear.com 



SATURN CORPORATION 

The new, thoughtfully redesigned S- 
Series has hundreds of refinements. 
To learn more, visit your local retailer 
or us at: 

www.saturn.com 

SEGA DREAMCAST 

The first 128-bit online gaming 
console. Ifs thinking. 
www.sega.com 

SKECHERS USA 

Skechers USA designs, develops, and 
markets lifestyle footwear for men. 
Skechers sports, skechers collection 
and Sity, the new urban-inspired line. 
www.skechers.com 

SPRINT PCS 

Sprint PCS built the only all-digital, 
all-PCS nationwide network from the 
ground up for clearer calls. Buy online 
now. 

www.sprintpcs.com 

THE STYLE BEYOND COMPARE OJ'S 

Bay area DJ group representing for the 
station with the most hip hop & R&B, 
106KMEL-SF. 
www.sbcdjs.com 

TRIPLE 5 SOUL 
www.triple5soul.com 

TR0JAN®C0ND0MS 

Discover revolutionary new TROJAN 
SUPRA". MICROSHEER", and 
POLYURETHANE condoms. Play fun 
games and order online TROJAN Wear 
Merchandise, too! Get a FREE 
TROJAN* condom sample. 
www.trojancondoms.com 

VIRGIN MEGASTORE ONLINE 

The Virgin Megastore Online offers 
one-stop online retail from the ultimate 
music and entertainment destination. 
www.virginmega.com 

VP RECORDS 

No. 1 reggae label in North America. 
www.vprecords.com 

WHEREH0USEMUSIC.COM 

Visit Wherehousemusic.com to create 
your own custom holiday CD. join Club 
Wherehouse for great discounts, and 
buy tons of music gifts for the 
holidays! 

www.wherehousemusic.com 

WILLIE ESCO 
www.willieesco.com 
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Reading file.. 



Special edition: The staff of ^pkp presents 





Nas puts up 
his dukes 



1 J 



2l tim M 



1. Aren t Derek Jeter, Jennifer Beals, and Cher credits to their race? 2. Based on Nas s lyric from 

Mobb Deep's "It's Mine" ("Silk shirts and my chest show— what a flirt! / Halle Berry blew a kiss at the 
Barbra Streisand concert"), shouldn't Berry's boo, EriC "Kick the Willie Bobo" Benet, be stomping a nou- 
veau-soul mud hole in a thug's azz right about now? 3. Just how many white overseers do you think it would 
take to regulate an all-black WoOOStOCk? 4. Now that Carmen Electra has sopped all the gravy off of 
Fred DuTSt s Limp Bizkit, will she be stuffin' herself with KOHI next? 5. Natalie Imbriiglia, why do 
we still wanna do ya? 6. Since 1 Life 2 Live are blowing up like Mr. Bubbles, can we expect more hot-ass 
rap groups named after soap operas? (Peace, Susan Lucci.) 7. why is Mr. G-Zus of Made Men our 
favorite Made Man? O. Don't you just want to hug a Seeing Eye dog? 9. Wouldn't it be great if Britney 
Spears and Whitney Houston formed a supergroup and called themselves "Bwitney"? 10 • After jig- 
gling one of Lil' "Queen Bee" Kim's new-and-improved "stingers" on the MTV Video Music Awards, then 
getting mammogrammed herself at London's Heathrow International Airport, has Diana Ross brought new 
meaning to the phrase "tit for tat"? 11. with the Latin explosion in full blast (again), do you ever wonder 
how many more times white people are gonna "discover" Latinos? 12* And while we're gettin' caliente wit' 
it-Star Jones, girlfriend (you duchess, you), talk to us. Now that The View's added some soy sauce to its 
recipe for SucceSS. how about spicing things up with some hot tamales? [jArriba!) 13 • Does anybody remem- 
ber when Tap was black? 14 . And now that white people have taken over rap, why can't we wait for the 
next big thing black people will invent? 15. How come it's taken us so long to realize that the drink mix 
wasn't the only thing sweet about the Nestle NesQuik rabbit? 16. Isn't the title of 01 Dirty BaS- 
tard-s slammin' second solo album, Nigga Please, exactly what whitey's been waitin' all these years for — an 
excuse to say "Nigga, please?" 17. And speakin' of niggas, what do you get when you cross Samoans and 
niggas? Some mo' niggas. (Ha ha!) 18 • And, like, why are we so racist and sexist? 13. Chinese food makes 
white pop-smear sensation LFO sick, but LFO make Chairman Mao sick. Got that? 20. And finally, 
have you purchased your copy of e§fO trip S Book ofRap L'lStS (on Griffin) yet? 

QUESTIONS 
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Trace Your Roots 



V 




The VIBE History of Hip Hop is the complete story of 
rap, from its start on the streets of the Bronx to 
its world-dominating status today. By the editors 
of VIBE— who gave you the New York Times best- 
seller Tupac Shakur— this book has it all. 



DJ Kool Here, Afrika Bambaataa, and 
Grandmaster Flash 

KRS One, L.L. Cool J, The Notorious B.I.G 

Run-D.M.C, Kurtis Blow, and Whodini 

Salt-n-Pepa, Lauryn Hill, MC Lyte and Missy Elliott 

Breakdancing, graffiti, movies, fashion, videos 

Public Enemy, Russell Simmons, Beastie Boys, and 
Tupac Shakur 

Rap and rock, hip hop and soul, dancehall 
Lists every album by every artist featured 



In paperback 

at bookstores everywhere 

Three Rivers Press 
www.randomhouse.com 



Order today and save 20% 

Call toll-free 1 -800-426-9922 for credit card orders 

Or send your name and address with check or money order for $21 .95* 
—a savings of 20% off the cover price of $27.50 — plus $3.50 for S&H to: 
The VIBE History ol Hip Hop 
P.O. Box 10214 

Dept. 481507-248, Des Moines, IA 50336-0214 

'Please add applicable sales tax in IA. NJ. NY. PA. 



Special Bonus in First Edition Mr* 
FREE 4-sonn CO with music from 
Profflw'- ffle Hits and a ne>«, 

upcomina album, Crom Royal 




THE DETAILS 




AKADEMIKS 
212-563-4999 
BLOOMINGDALE'S 
NATIONWIDE 
THE LARK STORES 
GARY, IN 
SHARON SEGAL 
SANTA MONICA, CA 
S-N-D 

GREATER NEW YORK 
UP AGAINST THE WALL 

WASHINGTON, D.C. 

AVIREX 

800-2-AVIREX 

AVIREX STORES 

NEW YORK & LOS ANGELES 

JIMMY JAZZ 

GREATER NEW YORK 

MENSLAND 

CARSON, CA 

PULSE 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

COACH 

57TH & MADISON 

NEW YORK, NY 
COPLEY PLACE 
BOSTON, MA 
ROOSEVELT FIELD 
GARDEN CITY, NY 
SHORT HILLS MALL 
SHORT HILLS, NJ 
TYSONS CORNER 
MCLEAN, VA 

COLUMBIA SPORTSWEAR 
800-MA-BOYLE 

DAVOUCCI 
888-DAVOUCCI 
DEVEROES 
CINCINNATI, OH 
DR JAY'S 

GREATER NEW YORK 
FRESHWEAR 
CHICAGO, IL 
MR. ALAN'S 

DETROIT Ml 

ECKO UNLIMITED 
732-432-5400 
CANAL JEANS 

GREATER NEW YORK 
HECHT 

EAST COAST REGION 

KAUFMANNS 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON. D.C. 



ENYCE / LADY ENYCE 
800-48-ENYCE 
MENSLAND 
CARSON, CA 
NY CITY GEAR 
BROOKLYN, NY 
PUFFER RED'S 
YPSILANTI, Ml 
SPORTSWEAR UNLIMITED 
FT LAUDERDALE, FL 
THE SPOT 
BIRMINGHAM, AL 

FUBU THE COLLECTION 

212-273-3300 

THE BUCKLE 

DILLARD'S 

FOOTLOCKER 

KAUFMANN'S 

MACY'S 

NATIONWIDE 

LUGZ 

212-255-7637 
DOUMITT'S 
SAN FRANCISCO, CA 
EXPRESSIONS 
NEW ENGLAND 
IMPERIAL SPORTS 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
HAROLD PENER'S 
MIDWEST REGION 

KARL KAN I 
BRYERS 
CHICAGO, IL 
CITY BLUES 
PHILADELPHIA, PA 
MACY'S EAST 
NEW YORK, NY 
MR. RAGS 
NATIONWIDE 

LEE DUNGAREES 
800-453-3348 

MECCA USA 
BLOOMINGDALE'S 

NEW YORK, NY 
DR. JAY'S 

GREATER NEW YORK 
FRED SEGAL 
SANTA BARBARA, CA 
TRANSIT 

GREATER NEW YORK 
UP AGAINST THE WALL 

WASHINGTON. D.C. 





COVER STORY: "AGAINST ALL ODDS' 

COVER: Custom-made full-length platinum fox coat $25,000 by Nija Furs available 
by special order at 21 2-741 -3070; white cotton tank top $24 by Sean John available 
at Macy's, Bloomingdale's, The Atrium, and Dr. Jay's, N YC; jeans $68 by Sean 
John available at Macy's, Bloomingdale's, Bernini stores nationwide, and The Atri- 
um, N.Y.C.; New York Yankees cap by New Era; sunglasses by Retrospects. 
PAGE 1 44: Black leather jeans $2,088 by Versace available at Versace boutiques 
worldwide; belt by Gap; shell-toe sneakers by Adidas; sunglasses by Retrospects. 
PAGE 1 47: White leather parka with fur collar $2,598 custom-made by Martin 
Izquierdo Studios, N.Y.C. (available by special order at 21 2-807-9757); white 
cotton T-shirt $24 by Sean John available at Macy's, Bloomigdale's, The Atrium, 
and Dr. Jay's, N.Y.C; sunglasses by Retrospects. 

PAGE 1 49: White cotton tank top $24 by Sean John available at Macy's, Bloom- 
ingdale's, The Atrium, and Dr. Jay's, N.Y.C; sunglasses by Retrospects. 

TABLEOFCONTENTS: 

PAGE 29: "Da Brat": Black three-quarter-length leather jacket $1 ,1 95 by Emporio 
Armani available at Emporio Armani, Madison Avenue, N.Y.C. (for more informa- 
tion, please call 877-7EMPORIO). 

VIBEFASHIONrTOUGH SKINS" 

PAGE 216: Mahogany mink vest $2,200 by David Goodman for Gus Goodman 

Furs (available by special order at 21 2-244-7422); olive squadron cargo pant $90 
by Polo Sport Ralph Lauren available at select Polo Sport stores; boots by Nike 
ACQ; gloves by Coach; watch by Rolex. 

PAGE 21 7: Black three-piece flannel two-button suit with ticket pocket $2,340, 
pink royal oxford French-cuffed dress shirt $1 95, and tie, all by Ralph Lauren Purple 
Label available at Polo Ralph Lauren stores nationwide; brown ranch mink car coat 
$3,750 by Miller & Berkowitz; boots by Versace; bag by Louis Vuitton. 
PAGE 218: Beige knit bandage $192 available at Traffic, L.A., Giorgio Couture, 
Canada, and Dolce & Gabbana Boutique, N.Y.C, and light brown mink pant $5,61 7 
available at Dolce & Gabbana, N.Y.C, both by Dolce & Gabbana; boots by Jean 
Paul Gaultier; watch by Rolex. 

PAGE 219: Gray and red leather jacket with red fur collar $6,609 by Versace available 
at Versace boutiques worldwide; black cotton T-shirt $1 4 by Calvin Klein Underwear 
available at Macy's, Bloomingdale's, and Burdines department stores nationwide; 
jeans by Groovey Styles; boots by Versace; belt by Vhrienne Westwood. 
PAGE 220: Brown wool pinstriped three-button suit $1 ,350, gray cotton dress shirt 
$225, and tie, all by Calvin Klein available at Calvin Klein, N.Y.C. and Saks Fifth 
Avenue stores nationwide; fur messenger bag by Prada; travel bag by Gucci; gbves 
by Coach: shoes by Nike ACQ. 

PAGE 221 : Red sheared hooded mink vest and black wool pant, both made to order 
by Tommy Hilflger Collection available at Tommy Hilfiger, Beverly Hills, Tommy 
Hilfiger, Rodeo Drive, and Tommy Hilfiger, Bond Street, London; shoes by Gucci; 
Christian Dior sunglasses by Saf ilo Group; necklace by Agatha; gloves by The 
North Face. 

PAGE 222: Smoky blue shearling maxi coat $1 ,878 by CoSTUME NATIONAL 

HOMME available at CoSTUME NATIONAL, N.Y.C, Barneys New York, N.Y.C, 
and Maxfield, L.A.; loden variegated grosgrain pant $1 45 by ck Calvin Klein avail- 
able at Bloomingdale's stores nationwide; boots by Prada. 
PAGE 223: Black goat-fur hooded jacket $2,250 by Prada available at Prada, 
SoHo, N.Y.C; boots by Sorel; watch by Gucci. 

VIBESTYLE:TECH2000" 

PAGE 224: Red nylon/poly down-filled quilted vest $420 and black wool zip-front 
pullover $390, both by Giorgio Armani Neve available at Giorgio Armani boutiques 
nationwide; black Arctic snow pant $96 by Triple 5 Soul available at Triple 5 Soul 
Stores, N.Y.C, Tokyo, and Osaka. 

PAGES 225: Orange " Bunny Slope" coat $240 by Enyce (for more information, 
please call 800-483-6923); gray long-sleeve T-shirt $24 by Nautica, NST available 
at Champs, Foot Locker, and Foot Action stores nationwide (for more information, 
please call 877-NAUTICA). 

PAGE 226: Black and blue Icefield parka $295 by Columbia (for store informa- 
tion, please call 800-MA-BOYLE); green and yellow Gore-Tex jacket and pant, and 
white long-sleeve T-shirt, all by Adidas; black Foxhole jacket $1 60, black Tank pant 
LE $1 00, and Atlanta Falcons jersey $1 1 0, all by Nike available at urban retailers (or 
for more information, please go to ww.n/te.com), 

PAGE 227: Red Marine jacket $79.50 and overall $1 1 7.50, both by FUBU available 

(continued Ofi page 26fl) 
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Box Kings, 16 mg. "tar", i.2 mg. nicotine av. per cigarette by FTC method. 
Actual tar and nicotine deliveries will vary based on how you hold a- .: 
smoke your cigarette For more information, contact www bwtarnic com 

www.brownandwilliamson.com 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 



THE DETAILS 




MOVADO 
BLOOMINGDALE'S 
MACY'S 

NEIMAN MARCUS 
SAKS FIFTH AVENUE 
ZALES 

NATIONWIDE 

NAUTICA JEANS COMPANY 

877-NAUTICA 

THE BUCKLE 

NATIONWIDE 

HECHT 

EAST COAST REGION 
MACY'S 
NATIONWIDE 
MARSHALL FIELD'S 
MIDWEST REGION 
MR. RAGS 

GREATER NEW YORK 

OCTOBER GALLERY'S 
PHILADELPHIA ART EXPO 
215-629-3939 

CAPOEIRA ANGOLA PHILADELPHIA 
DIAMOND CUTTERS, INC 
ECLIPZ ENTERTAINMENT 
PANORAMIC PROGRAMS, INC 
STREET LIFE VIDEO 
PHILADELPHIA, PA 

PELLE PELLE 
888-279-3949 
FINE'S 

NORFOLK, VA 

GK TOPS AND BOTTOMS 

CHICAGO. IL 
KETI 

BRONX. NY 
MENSLAND 

LOS ANGELES, CA 
RONNY'S 

MARIANNA, AR 

PHAT FARM 
MACY'S 

GREATER NEW YORK 
MR. RAGS 
SEATTLE. WA 
PHAT FARM 
NEW YORK, NY 
PHAT FARM 
MIAMI, FL 
TRENDS 
ATLANTA. GA 

PNB NATION 
212-840-2223 EXT 3236 
CHAMPS SPORTS 

NATIONWIDE 
CODA 

NATIONWIDE 
DEMO. 
NATIONWIDE 
DR. JAY S 

GREATER NEW YORK & NEW JERSEY 

MR. RAGS 

NATIONWIDE 



ROBERT LEE MORRIS 
212-554-9155 
GEARYS 

BEVERLY HILLS. CA 
NEIMAN MARCUS 
CHICAGO, IL 
ROBERT LEE MORRIS 
NEW YORK, NY 
ROSS SIMONS 
ATLANTA, GA 
SAKS FIFTH AVENUE 
NEW YORK, NY 

ROCAWEAR 
CARSON PIRIE SCOTT 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
UP AGAINST THE WALL 
WASHINGTON, D C. 

RP55 JEANS CO. 
757-491-0076 
FINISH LINE 
NATIONWIDE 
IMPERIAL SPORTS 
NATIONWIDE 
JUST FOR FEET 
NATIONWIDE 
SPORTS ZONE 
WASHINGTON, D.C. 

TRIPLE 5 SOUL 
212-231-2404 
BLOOMINGDALE'S 
NATIONWIDE 
FRED SEGAL 
LOS ANGELES, CA 
MR. RAGS 
NATIONWIDE 
UP AGAINST THE WALL 
WASHINGTON. D.C. 
URBAN OUTFITTERS 
NATIONWIDE 

SEAN JOHN 
BLOOMINGDALE'S 
THE BUCKLE 
BURDINES 

CARSON PIRIESCOTT 
MACY'S 

NATIONWIDE 

WILLIE ESCO 
212-239-4585 
DEMO. 
FOOTACTION 
FOOT LOCKER 
MACY'S 
MR. RAGS 
NATIONWIDE 



For more information, 
write to VIBE/Get It On, 
215 Lexington Ave. 6th floor 
NY, NY 10016 
VIBE will lorward your 
request to each of the 
designers you name. 
It is the responsibility 
of the designers to respond 
to your requests. 
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(continued liom page 266) 

at Jimmy Jazz stores nationwide; white cotton pullover $49 by Nautica Sport avail- 
able at select Macy's, Marshall's, and Lord STaylor department stores nationwide. 

GEAR: "EXTRA! EXTRA!" 

PAGE 230: (Clockwise from top) 1 . Red wool scarf $85 by Polo Ralph Lauren 

Scarves available at select Polo Ralph Lauren stores nationwide; 2. Sega Dream- 
cast $1 99 by Sega available at www.sega.com (for retailers nationwide, please call 
800-USA-SEGA); 3. Johnnie Walker Blue Label $1 80 by Johnnie Walker (for more 
information, please call 800-238-4373); 4. Endeavor 265ix ZOOM $269.95 by Fujifilm 
(for more information, pleasecall800-800-FUJIorgotowww.Fu//ft/m.com);5. Flight- 
posite sneaker $160 by Nike available at a retailer near you (or please go to 
www.nike.com); 6. Checkerboard multiple-bill holder $220 by Louis Vulttorrfevail- 
able at Louis Vuitton stores worldwide; 7. Titanium sunglasses $225 by Helmut 
Lang available at Helmut Lang, N.Y.C. (or please go to www.helmutlang.com); 8. 
Titanium GST Chronograph Automatic watch $3,995 by IWC available at stores in 
Wempe, N. Y., Morays, Miami, Roman Times, and Las Vegas; 9. Portable/Recordable 
Mini Disc $399.95 by Sony available at major electronic stores nationwide (for more 
information, please call 800-222-SONY); 1 0. Steel briefcase $490 by Samsonite 
available at Jeffrey New York and Saks Fifth Avenue, N.Y.C.; 1 1 . Black leather boot 
$580 by Prada available at Prada, Beverly Hills and Barneys, N.Y.C. (for more infor- 
mation, please call 888-977- 1 900); 1 2. T1 8z "Go Everywhere" mobile phone $1 99 
by Ericsson (please call 800-374-2776 or go to www.ericsson.com); 1 3. Adidas 
Moves fragrance $1 7 by Adidas available at Target stores nationwide and at drug 
and mass-market retailers (or please go to ivww.movesformen.com); 14. MC218 
Mobile Companion $750 by Ericsson (for more information, please call 800-374- 
2776 or go to www.ericsson.com/us/phones). 

PAGE 231 : (Clockwise from the top) 1 . Air Crested Butte sneaker $1 00 by Nike 
available at a retailer near you (or please go to www.nike.com); 2. Beige original GG 
fabric weekend bag $570 by Gucci available at select Gucci stores; 3. Black stiletto 
knee boot by Manolo Blahnik available at Manolo Blahnik, N.Y.C; 4. Christian 
Dior Meteore sunglasses $1 80 by Saf ilo Group available at Neiman Marcus. Saks 
Fifth Avenue, Bloomingdale's, and Nordstorm department stores; 5. Cyber-shot 
Digital Still camera $899 by Sony (for a retailer near you, please call 800-222-SONY); 
6. Long black napa leather cashmere-lined gloves $94 by Coach (for a store near 
you, please call 800-223-8647); 7. Piper-Heidsieck Champagne $1 00 dressed by 
Jean Paul Gaultier available at Neiman Marcus and Wine Emporiums nationwide 
(for more information, please go to www.liquorbywire.com). 8. Black napa leather 
agenda $260 by Calvin Klein available at Calvin Klein, N.Y.C: 9. Stainless-steel 
link watch with blue face $1 ,295 by Tag Heuer (for store information, please call 
800-321 -4832 or go to www. TagHeuer.com); 1 0. Lilac pashmina scarf $995 by 
Giorgio Armani available at all Giorgio Armani boutiques; 1 1 . DKNY fragrance $55 
by DKNY(available exclusively in New York at Bloomingdale's, Macy's, Saks Fifth 
Avenue, Bergdorf Goodman and Lord & Taylor through January, available in depart- 
ment and specialty stores nationwide in February); 1 2. Pagewriter 2000X two-way 
wireless communications center $449 by Motorola (for more information, please 
call 800-548-9954, ext. 2 or go to www.motorola.com); 1 3. Silk baguette bag with 
beading and iguana logo buckle $950 by Fendi available at Fendi, N.Y.C. (or please 
call 800-FENDINY). 

VIBEFACE: "SLEEPING BEAUTY" 

PAGE 232: Black and gray patchwork shearling hooded vest by Tommy Hilfiger 

Collection made to order exclusively at Tommy Hilfiger, Beverly Hills (for more infor- 
mation, please call 31 0-888-01 32). 



VIBE'tt magazine (ISSN 1070-4701) is published monthly (except for combined 
December/January and June/July issues) by VIBE/SPIN Ventures, 215 Lexington 
Avenue, New York, N.Y. 1001b. Periodicals postage paid at New York, N.Y., and 
additional mailing oHu cv Postmaster Send address changes to VIBE mag- 
azine, Box 59580, Boulder, CO 80328-9580. Regular subsenprion rate is $11.95 
per year. Foreign subscription rates are: Canada $30.00; all other countries $50.00 
payable in advance in U.S. tunds. GST# R125160309. Vol. 7, No. 10 Copyright 0 
1999 VIBE/SPIN Ventures. All rights reserved. No part 01 this magazine may be 
copied or reproduced without permission from VIBE. Subscription requests, address 
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9580, or call 800-477-3974. Please print name and address clearly. VIBE cannot be 
responsible tor unsolicited materials. VIBE is a trademark of VIBE/SPIN Ventures. 
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CALL 1-800-284-6153 OR WRITE BLAZE, PO BOX 51513, BOULDER, CO 80323-1513 



VIBE MAGAZINE CLASSIFIED DECEMBER/JANUARY 19 



ARTISTS WANTED 



CUTTER RECORDS 

IS LOOKING TO SIGN RAPPERS 

Send Demo Tapes. Photos and biography 
To: PO BOX 956M Vancouver. B.C. 
V6E 4L7, Canada 

NO GAMES! 



BOOKS & PUBLICATIONS 



GET DOWN • INJEST • MANIFEST 



Black • African • Islamic • Nation o I. 
Book Catalog 800-226-8775 Pin 9«83 



BUSINESS OPPORTUNITIES 



TURNKEY ADULT WEBSITES only S495, 900* 
NUMBERS fill 599 each. Free brochure 1-888- 
572-8876 www.inuFocooDtiniciiioai.com 



DJ EQUIPMENT 



INTERNET SITES 



= E DJ & 
PRO AUDIO 
CATALOG 



MoreDJs 
S Clubs 



' l 888 2S4 5200 




WWW.pHl.C8ll 



#1 Choice ol DJs Since 1976! 



1-888-254-5200 

Outside of USA (7 14) 891 591 4 

1 1070 Valley View SL, Cypress, LA 90630 

ra PRO SOUND 

AND STAGE LIGHTING" 



DESIGNER FURS 



Save 30" ,,-BO" n 



From Mfg. I 
, Beaver, Fas etc., ail 
torn Designed by 

Elliof Vance. Coats, Jackets, I 



Silk, Micro Hber and Leather. 

MY FISH MAN FURS Factory/Salon 

305 7th Avs.. (comer 27th St.-19th FU 
Call for Appt 212-807-8660 



DENTIST 



RAPPER DENTIST DADDY 

Gold Teeth with Diamonds 
Permanent or Removable 

CUNNING DENTAL GROUP 

800.633.4016 

www. rapperdentist.com 



www. Rnation.com 

Internet Radio Station * Urban Magazine 
Specializing in R&B * Hip Hop • Jazz 
Inflation » i forum of the people, dedicated 
ro the free expression of ideas and talent. 
We feature: Articles •Messafrc Boards * Chit 
Rooms * Knation.com Beauty of the week 




Online Shoppies lor His Hop and Urban Clothes 



KW WOULD (il: Alt 

cum lm; for t xn fioatier 
l- mux on-line sonar m 

L THE BEST IN URBAN DtSlWCR 
I aOmWC AND ACCESSORIES 

iArW>rldGc;ir.corn 



Racky Martin 



One who suffers from a compulsive disorder 
of buying every Latin CD in sight. 



Cure: 



EDUCATION 




•J) J 1 SEND $2.00 FOR CATALOG Z»» ' 

^ usung i9.27» ouALrrr ustuffl r/Kis mrvf 
CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE !• „•>; ifc xmlem 

imO Wuhin^wi C«Wn City CA VOX CWmMfr OKI iW 



Si 



FINANCIAL 



OVERDUE BILLS? 1-800-788-114] Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
& Country Accpt. 



HELP WANTED 



5800 WEEKLY POTENTIAL Processing 
Government Refunds at Homc!No Experience 
Necessary. 1-800-696-4779 Ext. 2166 



HEALTH 




STEROIDS 

SAFE STEROID REPLACEMENT WITH ABSOLUTELY NO SIDE EFFECTS! 
No Prescription Needed - Anything Stronger Would Be Illegal!! 

TRIPLE XXX ANABOLIC COMPOUND 

Triple xxx Increases testosterone levels 3 ways! Testosterone is the 
most powerful Anabolic muscle producing hormone found in the bodyl 

EACH TRIPLE XXX ANABOLIC COMPOUND TABLET CONTAINS: 

50 MO ANDROSTENEDIONE - StanX 111*.*' swj m Icvkol • >•'•'". '•' •?•* 

AmtrosOnedlilllf K chg hlM I ast OnlMI WCWl IT HELPED THE GREAT HOMERUN RECORD! 

5 MG DIHYDROXYFLOVONE - l*Wil hi-tifii .inih.au Potts \>'tr ho* hum rsinvntmu 

hstei oaenip Miouth tntn Lithttati ItMSi Attuv.s votu !inil\ s V^litMi'iniu' »■ 
5 MG BORON (GLUCONATE) - inrieaw, v.,|,i;,i..,,.m.. . • i« t, 1 

fiMfcMtFNinf' uv.it> 1 . t.isti'r iiiici lt> iinn.tu ,iinn>i tvith CirnMSlwl ut huii'.n.i 
500 MO TRIBULUS TERRESTRIS - Imp. fori Km* fl 1 this 

AnaboSr ut AnStrtrtv "'•* t***t ami SwvfloJJi piodm u'i| t^VfdtfM 

.ivailaluV 

100% GUARANTEED RESULTS'. 



Send Check 01 Money order to P. H.D. PHARMACEUTICALS 

5603-B W FRIENDLY AVE "260 • GREENSBORO NC 27410 

^ 1-800-91 4-6559 

p "«1 l.tt.1..' |l" 



U«l us . $ ■ till Sfctl 
Kill K..1II.-. 

1Smc1.1i 081 3rd FREE) 
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Suggested Cycle Using 
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SAFE FOR ALL 
I DRUG TESTING! 

1 ........... 



i 1 
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PENIS ENLARGEMENT 
FDA approved vacuum pumps ot surgi- 
cal. Gain 1-3" Permanent, Sale. Enhance 
erection. Free Brochure Dr. Joel Kaplan 
(312) 409-1950 Lastcst enlargement info 
900-976-PUMP www.drioelkaplan.com 



cdholdings.com 



JEWELRY 




FILM & VIDEO 



BLACK EXOTIC 
FEMALE DANCERS 

ON VIDEO! 

For Free Catalog of 70+ Videos Call 24hrs 

718-525-2000 

For Sample 2 Hr Video of 3 Exotic Dancers 
& 1 Hr 40 min Preview Video, mail Check or 
M O. for $25 to: U.W. Productions, 
Dept. VB, P.O. Box 1 10620, Jamaica, MY 
1 141 1 . (Discreetly sent by Priority Mail. 3-4 day 
delivery. Mailing list confidential Must be 18+) 
mvw.uvproductions.com 



Ej^Kja Coltiyi a^afcja fjfejjjg ^jaaaBgf 

fc'»[2Jll...l,,ll ... IV,.l,»w. .lB,»...l-J.I |'l 
W«jp^|l,,„k,.ll...i IWill.Kia I" 

NEW - HOT! R&B, Soul, Funk & Rip 
Concert Videos. 1970 s • 1999. 
UNCENSORED VID! Deadline! 
for caialog/24 hours 212-560-5341 



MUSIC 



FREE CATALOG: 

Breakbeat, Drum 'n Bass 
Rare Groove, Jazz & More 
Phat beats, smooth grooves 
CD & vinyl Send request to: 
Confusion Records, 
4 Meyer PI. Ste 5, Kentfield, CA 94904 
www.confusion-records.com 



IBE MAGAZINE CLASSIFIED DECEMBER/JANUARY 1999 



POSTERS & PHOTOS 



POSTERS & PHOTOS 
NAME FAVORITES • SEND SASE TO: 
PIX/VIBE BOX 20747 • HOUSTON, TX 
77225 WEBSITE: 222.pholowrld.com 



INSTRUCTION 




BE A RECORDING ENGINEER 



ft 



800-544-2501 

NY. NJ. CONN 212-777-8550 



Institute of Audio Research 

M University Puce. Greenwich Village, New York NY 10003 



e-ADVERTISIN 

IS ART, 
THE WORLD I 
BADLY IN NEEI 
OF PAINTERS. 



1 



THEY NEED YOU. 

MULTIMEDIA & WEB DESIGN: 

A program preparing graduates to create effective 

CD-ROM presentations and Web sites for business. 

LOCATED AT: 

The Art Institute of Atlanta. GA 
The Illinois Institute of Art Chicago 
The Art Institute of Dallas*, TX* 
The Colorado Institute of Art (Denver) 
The Art Institute of Fort Lauderdale, FL 
The Art Institute of Houston, TX** 
The Art Institute of Los Angeles, CA' 
The Art Institutes International Minnesota 
The Art Institute of Philadelphia. PA 
The Art Institute of Phoenix, AZ" 
The Art Institute of Pittsburgh*, PA 
The Art Institute of San Francisco, CA 
The Illinois Institute of Art Schaumburg'" 
The Art Institute of Seattle, WA 



The Art Institutes- 

Contact us at wrvw.aftinsbtutes.edu OR 

1-800-593-2601. 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineer s 

SSL. Neve. Production. Hands on. 
6 month program 
Singers. Keyboardists. Guitarists. 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

NEW! DJ WORKSHOP 

Questions? 

1-800-255-PtAY or (323) 462-1 384 



PSYCHICS 



Real World Education 

ft. 



si hoot of: 

Audio * Film/Video * Digital Media 
Game Design * Computer Animation 
Show Production 

800.226.7625 On 

www.fullsait.com JrT| 

3300Umvcriii> Btvd, Winter Par... FL i:* 1 ?: L U 
Fmaicul an) available to those who qualify Job [llll (QIJ 



PSYCHICS 



I KENNY KINGSTON 
PSYCHIC HOTLINE 
.IIJ'I 




Don't be 1-900-454-2099 

afraid. — SX-^^L^ITtrZf — 

Call now. 1-800-482-7681 



AMERICA'S 1 MM 

BES133 

psychic! ( 
sourcot* 

Astrologj -Clairvoyants* 1 -^iH 

Numerology *9Mi 
/ lave tin tifeyou always dreamed of wUf^^mm 
amazing insights from gifted psychics 

AS LOW AS $1 .93/IV1IN 

1-800-404-8302 
1 -900-3 7 0-600 1 

FIRST 2 MIN FREE $3.99, „„. 



Try our elite group ojgifteti Psychics 
specializing in your pcrsotuil questions about 
romance, hit and mysteries of your heart. Our 
Specialists will empower and help guide you to the 
true happiness you dt'sene. 

FREE 2 MINUTES! - i M min aftek 

1 -900-780-9035 
1 -800-577-5752 

AS LOW AS $ 1 .93/MIN. 




What your Free Psychic Reading 
reveals may shock you, amaze you and 
make a huge Impact on your future. 
Find the true answers to love, money, 
and more from a RFAI. psychic today. 



1-800-397-3463 




From Psjchics Who Cart 
1-800-981-4153 

Cmuxi c.u on ttiitx. AS l/OW AS St.* if MIS! 

1-900-976-1222 

mat 2 mix free? ti.nwn*. *mi 



STEPHtWf MLUMI 



Do Whot the Stars Do! 

Learn today what 
your future holds for 
love, family, money 
Get some 

STAR POWER 

of your own! 

Call How 
Kenny Kingston Piyihii HotNn. 
7doy. • 24 hour. 

1 900 454-2126 

3.99 per minute 

1-800-615-4585 **- S 

2.99 per mintiftt 




MOTHER LOVE'S. 

LOVE PSYCHICS 

Star of TV's 

'Forgive or Forgot 4 

If. Lov» In Your T-rolT f*pj 

LKi .out CHICK w CltDIT CARD u» 
SAW in> 10 TWO DOLLARS I eWINUTI 




1*1 Aawrka'. Lav* PiydtU -S »l ^ 

ister love..-,- JJfc CELEBRITY 

— ,. « 'mm psychic 

1-800-449-9441 I W l network- 

To speak with iiM JOrii* mm 

155 1-800-47 1-4292 




PSYCHIC 
"jf NETWORK- 

*K t«oi..wjo>uM« J 

Moke II rlghtl rhld ih 
MfOMf you n.odt 

1-800-471-4292 



LA TOYA JACKSON'S 

PSYCHIC NETWORK 
^ Rated #1 Psychic 
™ Line in America! 

(hi Tom CHECK m CREDIT CARD m 
SAVE ur 10 TWO D0WWS A MINUTE 

2 1-800-994-1800 ... 
El 1-900-737-2737 mm 



■ Hi Ml .i:;> i ... ' ; I | 



TO ADVERTISE IN VIBE CLASSIFIED 
CALL ANN DAVID AT 312.321.7912 
FAX # 312.321.7016, WRITE: 303 E. 
OHIO, 23RDFL, CHICAGO, IL 6061 1 
E-MAILVSCLASSADS@A0L.COM 
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The pasty, scraggiy haired villain slides 
empty beer bottles on three of his fingers 
and starts clinking a creepy rhythm. 
"Warriors," he calls, his voice a thin whine, his 
eyes bulging. "Come out to plaaay-eee-y aay ." 

Twenty years ago (about the time the Sugarhiil 
Gang's "Rapper's Delight" was channeling a new 
sound into America's national consciousness), Walter 
Hill's The Warriors (Paramount, 1979) added an all- 
time classic quote to America's pop culture treasure 
trove and established a cinematic counterpart to the 
brazen young musical movement known as hip hop. 

New York to the cork, fast-paced, and thick with 
street slang, The Warriors tells the tale of a nine-man 
Coney Island crew forced to fight their way home from 
the Bronx after being falsely accused of murdering the 
prophet-like leader of the city's largest gang. (A good 

en viti 



deal of the plot structure comes, interestingly enough, 
from Anabasis, ancient Greek philosopher Xenophon's 
firsthand account of the Persian Wars.) 

Determined to leave a spray-painted " W" everywhere 
they've been, but carrying a heavy price on their leather 
vests, the Warriors are set upon by a host of freaky enemy 
armies: the skinheaded, denim-clad Turn bul I A.C.'s; the 
pinstriped and face-painted Baseball Furies; the sexy, 
double-crossing sirens, the Lizzies; and the Rogues, a 
g run gy bunch of teddy-boys led by the aforementioned 
pistol-packin' villain, Vermin (Terry Michos). 

Though clearly set in the late '70s, the film has a 
futuristic, almost postapocalyptic feel. Much of the 
action takes place in the subway, and Barry De 
Vorzon's synthesized soundtrack matches the 
hypnotic motion of an electric train ride. Andrew 
Laszlo's cinematography finds surreal, hazy beauty 



in the neon-lit tunnels' graffiti-covered tiles. 

The Warriors, like so much hip hop, celebrates the 
underdog status of folks on the fringe and revels in the 
bizarre and epic drama that comes with negotiating life 
in the city. The list of homage — whether through sam- 
pling dialogue, lyric reference, or straight mimicry — is 
long and loud: N.W.A s "1 00 Miles and Runnin'," Com- 
mon Sense's Thisisme," Wu-Tang Clan's "Shame on a 
Nigga," and D of Squad's "Can U Dig It?" to name a few. 

Throughout a series of ultra violent scenes, near 
balletic in their level of choreography, the always out- 
numbered, always out-armed Warriors vanquish all 
challengers. As the sun rises over the Atlantic, our 
proud but weary heroes finally reach the beach at the 
big C.I. Trouble has followed them all the way home, 
though. A climactic confrontation awaits. Three beer 
bottles clink their deadly toll. David Bry 
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This is one 

ECHO that doesn't ^ 

repeat anything. 

Center-mounted instrument panel. Mega storage space. Elbow room aplenty. Just a few 
features that make the toyota echo like no other subcompact on the road. oh, and since 
some things are worth repeating, you'll get the same great quality you expect from toyota 
at a totally refreshing price. which means this is an echo you'll be hearing a lot about. 

Starting at s 9,995. Destination charge $485. Total MSRP $10,480. As shown si3.370: 

www.isthistoyota.com 

CHANGING. EVERY DAY. (Jjg) TOYOTA 

©1999 Toyota Motor S*les, U.S.A., Inc. Buckle Up! Do it for those who lovi you. 'Based on manufacturer's sugcested retail price, including destination charoe. 
Excludes taxes, license, title and other optional or regionally required eouipnent. Actual oealer price nay vary. 






ABSOLUT VODKA PRODUCT OF SWEDEN 40 ANO 50% AlC/VOL (90 AND 100 PROOF). W 1 SRAIN NEUTRAL SPIRITS. AOBUTT COUNTRY OF SWEDEN VODKA S LOGO. 
CALLIGRAPHY AND ABSOLUTVODKA COM ARE TRADEMARKS OWNED BV VAS VIN 1 SPRff A8 01998 VS9.VIN 5 SPP l T AB IMPORTED BY THE HOUSE OF SEAGRAM, Ml 

ENJOY OUR QUALITY RESP0NS18LY 



OLUT BOTTLE DESIGN. ABSOLUT 
OTOGRAPH BY STEVE BRONSTEIN. 
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